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POLITICAL OBJECTS
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CHIEF FIGURES

1 Standing Fesnale Figure, Mossl nakomsé

aouh Central Burkine Faso, Sapond region. wooil, wines,

ol-Base potyehrome, iIndigenous palychrome 20%h
With a p
likedy that this is o nakomse sculpture, representing

tion of the Base remaining. it seems

an ancastor of a chiel, Displayed only 81 annual
Napoasium festivals, such statusey visually bolstes
the inherited authority of & chief to rule. The few
examples of sculpture by this hand or workshop
are very distinctive, notably the extraardmary
pairad medeal hasr Crests, wasp waists and often
energized stances. Two magnificent, large, Moss:
nakorrse post higures from this wWrRshop are n
Amancan collections, ene farmerdy in the Wally
Zollman collection in Indianapolis and the other
in the Dintentass Collection in New York City. 7w

2 Standing Female Figure, Mossi nakomsd
Cantral Burkina Faso, wood, 250

Provenance: Mare and Denyse Gingherg, Al aind Extelis

Ahrsms Ssaca Zango

The figure is covered with the old scars sll Mossi
WamEdn ance: wore to mark ldentay and passages
in life, especially chifdtirth A

ta Zango, the Mass: art dester who, by the early
1870s, was traveling back and forth from Abidjan 1o
New York, brought this figure along with two others
o New York, All ara of similar size and age but by
vary different hands and completely différent con
ceptions. There are several other oxamples of large
frakonse ancestral sculptures i this sinking style
with wasp waists, abdomens and chests ll&-n-;; o
@ peak that forms a medial ridge. and faces marksg

Isas published several in this rather rare and distine.
ive slyle. ' Another figure by perbiaps the same hand
wias offered af auction i Paris in 2003.¢ w

3 Standing Female Figure, Mossi nakomsd
Cendral Burkma Fasy Bousea rescpinn, woodl, ,r.{,rﬂu L

heade, cotton cordl, inchgenods podychrome, 8% h

& Standing Female Figure, Mossi makomsé
aentraf Butuna Faso wood, cownse. Hiber Cord, oll-base
polychirome, Indigenous polyohrome, 16%°h

Yrovenance. Alain Duloe

The rigiht figure with its shoulders back and head
up has a commanding stance, appropeiate to an an-
cestor of a nakomss ruler, Tha faca with tiny eyes,
placed 5o high, & an endearnng comntrast to the
soventy of the stance, The figuere to the [t bas o
well-developed pating and s by an unknown bul
recognizatie hand from the reglon around Boussd,
40 km. to the northwest of Duagadougou W

CHIEF POSTS

In addtion to the ancestor figures, a Mossi chigt,
oI naty, possessas two other figurative forms, both,
m part, for public display. The fust are pairgd door
posts that are sunk in the ground to-either sideof
the entrances to royal compounds. They may be
made purely of stacked geometric shapes; or they

may be carved as figurative male-female pairs; in
eiher case, their presence informs the passerby of
the importance of the occupms, On o practical lewel,
their placement by the walls 1o either side of tha
entrance serves as support for the wavan thateh
daar, which is slipped between the posts and the
wadl at night 10 biock the entrancaway (fig. 5). They
have a physical as well as a spiritual porpose. As
protective spirds thay gueard the compossd fram
evil. Tha third type, sunshade roof-support posts
may ot be sculpted, or they may be carvad with
stacked geometsic lorms or a figure. Sunshade
structures are buollt cloge to the chief's compoating
It is there that the local lineage leaders nyeet with
he willags chiel on

§ Female Doorpost Figure, Mossi maskomrss
Cantral Burkine Faso, wood, &27%°h

The hairstyli of this very large post figure with

its high, well-developed sagittal ridge and large
Garcular forms representing tightly compacted
braids at gither side of the kead resembles several
different doll stybas from north of Dusgadaugou,
The: post inay have originated fram seenewhare
within the trangufar area defined by Kongouss 1o
the narthwest, Kaya 10 the northeast and Ziniard
pust north of the capital. Arguably, as the profile
outline fram betind the head and nack and down
the back is not & contintious Sweep, the past

may be trom the southern portion of this triangle
the Zinlaré refion. What a pity | did nat have

the: apportunity to sacawe (he msle half of the
roupe w

6 Chief's Doorpost, detail, Mossi nakomsd

Centrul oe Narth Centra Barking Fusa. WoOor, 45%

Frovenance: William Wright

The spherical form of the head and unifarm medal
ridge, wath sections removed (o ndicate the nose el
mauth, are remaniscent of o styfe of Bobo stalusny;
however, 8s noted etsewhers in this volume, hare
are figures with simidlarly composed heads thal o
thougit to be Mossl fram the region around Yeko
lcal 194), In addition, while the stacked geomatng
forms are commaon 10 both Bobo and Mossi postn,
this type of post, one thit i not designed aa @
sUppart. is not knawn by me to oecur anvong the
Bobo, but is commonly seen planted on sither sl
of entrances to compooends of nakomisé chiefs,

the pair strving 1o guide and hokd in place 2 move-
able woven screen used (o block the empyway.

Mhe image is & detall of the top % of the post. T

7 Chief's Doarpast, Mossi nakomsd

Centml Burking Faso, wood, 31 %°h

8 Chiefs Doorpost, Mossi nakomsd

Central Burkine Faso, wood, remnant ail-basa palys
chemme, 29'%°h

Doorposts are typically Sound in male-famals pEs
It i3 lempting to read these wo is i pair, the delicacy
of the post 1o the left having female quakities, and
ihe post 1o the ighd, a strongly made charaater, Hows
ever, as Christopher Roy has reported that the sings
refer 10 Mossi arm rings womn by Moss| wives, they
iire more likely both female and not & pair, There is

avidence of red and blue oll-based paint o the pd‘ .

to the right. Apart from decerative appest. oil-bgsed

paint would have increased the resistance of the .

posts to weathering. Both pasts are from a hard,
durable wood and, contrary to the reparted sl
discarding and renewal, were clearly in plice e
mMany years. ™
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9 Chiefs Female Doorpost, Mossi nakomsé

Marth Centrad Burkina Fasa, wood, 72%" h

10 Chiefs Male Doorpost, Mossi sakomse

Narth Cemral Barking Fasa, wood, 7a%" h

Given the cloged circle at the top of the right-hand
post. it & |less Ukaly that thesa tall, regal posts
served as sun shalter supports, but rather were &
male-lemale pasr £e1 in the ground 1o esther side of
an entranceway to the compound of 8 chiel.  Tw

11 Sun Shelter Support Past, Massi nakomsd
Narth Cantral Burkens Fasa, wond, 2%

12 Sun Shelter Support Post, Mossi sakomsé

Narth Centrad Burona Faso, wood, 889%™ h

The stacked, geometrse forms, carved on Moss) pasts,

offer o broad range of stylistsc varation, Very narmow
but pranounced tings separate elegom lozenge and
gpindle forms on these two posts. The geametric
farms cocur in repeated units, sach of Smilar lengths,
on most af the posts predously lustrated (cals. 6-8)
and the next (cat. 13} W

13 Sun Shelter Support Post, Mossi nakomsé
foanth Cantrpl Buarona Fasa, wood, 7347,

14 Sun Sheltar Support Past, Mossi nakomsd
Narth Cental Barkna Fasa, wood, 39954 h

Mossi and Kurumba chieds eract large sun shaliers
in the courtyards of their palaces, baneath which
ey mest and greet the elders of thesir comimunities
The sheliers are constructed of rows of posts such
as these, whose forked snds support beams that in
teen Support lyers of mats. Men of the cammunity,
to whom the chief has awarded wives, may donate
posts in retum Tor senices of the chiel The Temsly
features of the pasts remind the donors of their
ohligation to donate their first female child to

the chiel 10 perpetuate this system of royal wile
assagning. The shape just shove the breasts rep-
m=ents the distinctive brass bracelots worn by

he wives of chiels cH
The smpath surface on the PL side of the fork on
the: post shown bedow ledt is "7 that probably
masks & bragk. It appears likedy to be an Afncan
restoration but not a repair parformed at the village
level, Although it is not unusual 10 encounter ob-
jects that have been repaired with the application
of tree sap mixed with sawdus?, it is 5ot clear 1o

me that these repairs are local repairs. Filling & loss
area is rerefy done and “panting oul” the loss area
1er triesk the break doss nit, 1o my knowledge, occur
Braaks are repaired by binding with wire, leather,
stang, or cord, o with commercial nails of forged
gtapies either used alone of appled In conjunction
with sinps or patches of sheet metal. Glue woulkd
not v provided a repail strong enoagh for the
post to besr the load for which it was onginaily de-
signed, and nails or staples could nol be wsed, as
the wood, once seasoned, s too Bard Lo pengtrate
with nads. As an indication of the density of some
of these woods, prafessional base makers, who

weld the support stands for displaying such objects,
have sarious dificulty penetrating the harder woods,

evan wil modeamn steal hits ™w

WEAPONS AND HORSEGEAR

15 Horse Bit and Bridle, Mossi nakomsé

Ceantrail Burking Faso, ron, copper aloy, 1371

This bit &= typical of the complex work of Mess black
smiths, in mixed materials, generally cast beass and
won Herta Hasetberger photogs

sdentical but older cast-brass bit among the Kaséna
wn K¢

was the work of a Kaséna smith and tar more likely

iphed a witually

anbaili iy 19677 It w5, however, not likely that #

that It was derived from an unfortunate Mossi
traveder waylae! by Kaséna brigonds, & once com
mon ocoumance in Kasana teontory along the route
south from Cuagadongou 10 northem Ghana. The
argument that it might have been purchased seems
doubtful, as horses must have been very rare in

Kasénd larming comemunities.* rw

16 Horse Brdle, Mossl nakomsé

Central Burkina Faso, sheot metal. unigennfed fabng, 18°

v Each is
a peece of rolled tin or hght sheat metal with a thin

10 pitvggle with the movement of the |

tab securing it 1o the headband The wider bands

are double Sayered with the top layes embassad,
and, like Maosst leather applgod work, cut out 10

show red labne betwesn the layers ™

17 Knife with Sheath, Mossi
Central pr Narth Central Buerking Faso, copper alioy

leafhers won, V'h

18 Knife with Sheath, Mossi
Cantral or Nonh Cantral Burkins Faso, wood, tsaihe

Irois, 4%« h

189 Knife with Sheath, Mossi
Central o North Ceantral Burking Faso, wood, leathor
iram, S8 %h

The woad handles an two of these knves maost

clossly resendse dols onginating i the Jiniaré-Kaya
ragion. Tha leatherwark is typécal of workmanship

in Kaya, the renowned center of Mossi leatheraork
Al three of these kisves were reporied to have been
colfected (o the north of Kaya, near Bourzanga, While
I was sald that they were used [or perlonming animal
sacrifices at family altars, the fine embossing an the
sheaths and the cascades of fang 1oled panets and
fringe certainky suggest that they exist for wear and
symbokism, The patina on the larger wood -handied

knite 1§ wedl developed, indicating that the Knde we

not anly for show but was mauch used. The Tigure on
the brass Knife handle has an animal-like head tht
weaarsg the traditional Massi crested hasstybe, the

s5i-ke rings around the Lop of its

gyanfo, and Mo
neck. The torso 18 modeled na form ssmilarto the
others, but with pubile rather than mature breasts

W oy reading of the head 15 correct and 115 an
animal, this anthropomorphized combinatson of
animal head, framed above and bedow with harman
feptures and moumted on a human torso, s extremely
unusual forsculpiure i Burkna Faso There are
examgies of sculpture with human heads, githes with
secondary ammal featuras, ke homs. or mounted on
mnim bodsas, like soma Rarge, doed cliy shrines, but
not the reverse, My source far this maierial in the
early 19705 was a Kurumba named Konlé lde
whe callected objects fram the Kirumba region
south to Kaya. He died in 1874 from meningitis, and
It wis not antil masnyy yenes later that | descovered
that ha had been an interprates lor Annemana
Schwwoeger-Hefel, who published his photograph
N e Kovevnla von Lo, Dher work with Whlhetm
Staude. Fully half of the many runners and dealers

3m



with whom | did business in the 19708 had diad from
various causes by the and of the decade fw

20 Slingshot with Standing Fgure bandaa,” Lobl
Souttrwestann Burking Faso, woodl 7% h

Provonrance: Wilam Wnght

Slingshots are commaon, espacially among the Lobi

Generally, Lobe-sculptad |

Mpures represant protective
gpints. While the sculptor may have just intended
the fgure 1o be decorative, the impartance of spinil
figures makes it more dkely that the figure represenis
& specilic protective kofad spint* Her cast-down

evits provide an allurng charmn in any case W

21 Serpent-form Impaling Sword, Turka

Southwestern Burkina Faso, man, 33%

22 Serpent-form Impaling Sword, Turka

Southwesstern Burking Faso, iron, 34"

22 Serpent-form Impaling Sword, Turka

Southwestern Burking Fasa, iron, leathar; 34757

2& Serpent-form impaling Sword, Turka
Sonithrwenlerns Burking Fasa, ion, 32°%°1

According 1o Herla Haselberger,” both Frobemnus
(1807/04/0%) and Binger (1892) reported that tha
Turka ware superb metal casters. However, by the

19605, the fieldwoek of Haselberger revealed that

thera were no langer any Turka metal casters. Turka
shike swords ware first reported by Boger during his
IBA7-80 journey and published in 1892 Hasalberges

ar calod them “sanegue,” meaning

ron o the shape of o snake. and thist they were said
owdder. Binger re-
ported thot this lype of armament was found as

1o have bean carmed over the s

far away as the city af Kong. Further, ghe stated that
H. Hugershoff (Reinhard Hugershoff?), in 1908,
hadd sketched a serpant sword among the Semulo

a1 Stkasso and that Taweer, i 1933, reported that
the French had confiscated them between 1915 and
1219 Haselberges phaotagraphed one among the
Tusyan In 1867, While not baing 1embly conversant
with weaponry, it would seem to me:-that the shape
of these swords would have nside them impractical
and that, if thay ware found as far afield as Kong;
thexy must have been thought to poss

S8 potemt
magical propertes. Of the many examples | have
seen, noae has bean presamvad in a pristine state
The blades of all nre V-shapd in Cross-secion, the
anterior portions swelling laterally, reminiscent of
the hood of a cobra, and sieable portions of the

serpenting backs are vary delicately inciged with line
lined gaomeln: pattam ng Many matenals were
used to make the handles, includmg homespun,

& 2hon ™

leather, and repti

25 Sword with Sheath and Anlmal-form Handle,
Mossi nakonmsd

Contras Burtona Fasa. vanous copper aioya, Fon. jestiws

nstic, ¥

Provenance: Amyas Naegele

26 Sword with Sheath and Animal-form Handle,
Mossi nakomsd

Cantal Butlung Faso, vanous copper aloys. som, laathes
plagho, 2371

Provennnce: Amyss Napegals

Naoither of these short swords Jppeist 10 have sean
extended service as there is no sppreciable waar

on either the cast-brass sword hilis or their leather
scabbards. They were peshaps part of nakamsd chiels
tains’ ceremonial regalia. The leatherwork includes
sactions of thim, innoately woven plastic strps. which
15 rermandscent of Tuareg workmaeship and limins
their possible age. Stylistically they ara not Tuareg.
and the fact that they are figuratne decresses the
likelihnod that they were made by aither Fulani or
Songhai, both of which are heavily Islamized and
30 fol Carve Images W

SACRED OBJECTS

SCULPTED SPIRIT POSTS

Guy Le Moal has researched the function of Bobo
altar posts® To paraphrase Le Moal, the Bobo regard
two spatits, dulie and vyelfogo. as particulody e
cious supemaiural forces for combating Sorcery,
Meet of the pasts thet foow ware probably dedicates
1o one or the: othar of these spants. The trifurcale
posts, known 28 se fe by the Boho, were designed
to cradle pots containing wator, some millet bear
and roats of vegetable mateskal thit 16 assockbed!
with the protective spirits. There ans nwo aitars o
duia, the male mandestation which is the principal
aftar, b 3¢, and its femnle countespart, ot
Oulra exests withan the kivi tree, Afzals sfncens

the roots of which make up the charged vegetatie
mater contaned i the pod, Both the shalt apd the
forked branches of the se le, associated with duia
wre sculpted i geometnc forms. While these forms
are puredy decorative; & rectangular element, canved
at the basas of the tifurcation, = the male symbol
for dutu. Lower an the shidt or near the bottom thers
is the representation of aither a chamelson for the
male. dube se, or of & kzard for the female, e
The male, dubur se, i always placed ot the st gide
of the village from where disorder and dangers &m-
anate. The femate, diba na, ts likewise represantsd
by a infurcnte post supporting o covered pot, But
unlike the ubiquitowss make manifestation, ooouE
only i a Enited geographic ares. the cantral rogios
that = occupied by the Syekoma Bobo Bnesges.
The female form &= placad at the eaateim adge of
the village beside its consort, by se

Weroga has supplaned duba in the evar-presant
struggle against sorcary. Werogo first appesred
nming the Bobo liveng south of the Black Volte in
the middle of the 19th century. The cult was sdoptsd
by a village in the central Bobo area in 1900 but did
non spreistd Purther util the: 1940s and 505, continumg
its northward spread throughout the 1960s. Weiogo
inhshbits a clay pot supported by the samé trifurcaie
e fe s the dubn pests It s alwoys represented by
twio posts; one male, the other one female. They are
very similar to male disba posts. excopt thid thay

are little sculpted and are located inside the wilags,
Like diabv they top wre renewed avery sevan yaams,

|

st ae &

-

This type of shring, a pot cordtaining water and spirit-
inhabited vegatable matier setl on trifurcale posts is
not limited to the Bobo, Although the associated speits
may differ, and some posts rmay nol be sculpted, the
shrines can be sean among most Burkinabé etk
agrougs (p, 108), Those neighboring the Bobo, whach
have adopted some Bobo cultural tradiions, moy
hive adopted these protecting spirts as well.

Maost of the posts llustraned appear 10 be far older
than the seven yaars reported. They are generally uni-
formily westhered, whech suggests that those collected
had beern kil in place after their deconseacration. Had
they not, ona side would usually show detenoration
lrare organic proces:
fungal. They are canved fram such exceedingdy hard
wood that | would not be surprised if some posts
WENE mare than &4 century ol ™

6 insectival, bactenal and

27 Serpent-form Post, Nuna?

Southwest and West Central Buskina Faso, wood, 68 %" h

28 Serpent-form Post, Nuna?

Soutlwwest anid West Cantral Burkina Faoso, wood, 69" R
This massive pair of past-like serpentine figures
would mare appropeately be categonzed as statuary,
as naithar was ambeddad in the ground. Examination
of the bottom of thesr biases
they weare cut fram a langer shafl. Although details of
their heads and tails ane differant, and the figure on
the fight is marginally more: massive san 1S counte -
part, thay weare probably designed to be seen s a
pair, ane spitading clockwese, the other countes
clockwise It would be tempting te assign them 1o
the Fon in Benin, where pythons play important
relsgpious roles, Bt they are so larges thot i1 seems
unlikaly that they would have been trucked 8ix

or seven houndrod miles up from the coast. The
Burkinahé, whe handled the sale, assagned them

8 Nuna ongin W

ielids no indication tht

20 Shrine Support Post, Turka?

Suuthweeatern Burkana Fasd, wood, 7071

The Burkasabé from whom | bought this post, under-
stood it to be Turka, but the attribubon remains
untertaan, &s the onginal procurer may have Deen
obfuscating 1o protect his source The face and
uppennost portion of the torso of the female figure
in relief, neds the 1o of the post, has been shaared
off. The weathering of the loss area is the same as
that af the surrounding surface, indicating that the
ioss occurred long belore the post was removed from
the geount. This post as is troe of ather nfurcats
posts, wndoubtedly supponed & cermic pol inf@abited
by a protective spint. The pot held by the post was
likely 1o hawve been o women's shrine simaar to, iF ot
the same Bobo o ma sphot, &s there are two femala
referances: the lizard and the figure. ™w

30 Shrine Support Post se-fa, Bobo

Contrat or Northwestern Biirking Faso, wood. 84%h

21 Shrine Support Post se-/s, Bobo

Cantral or Narthraestern Burkina Faso, wood, 52°h

Thesa poats may bo a male and female paw of wetogo
Spairit posts, Because nelthar post, offers dher the
gscutcheon-like rectangle, reportad at the base of
the trifurcatiin of 4 cdhaie o post, of 4 sealpdid reptie,
It 18 unlikaly that they represent dufe Howeyer, like
dubaa posts, thiey are sculpled, While Le Moal wrola
that wyetogo posts are less sculpted. (i sculpted sz all,
the sole #lustrabion from his 1975 anticle, aited above
15 of a sculpted post assigned to vyeiog, ™w
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32 Shrine Support Post with Lizard se-le, Bobo,
Syekoma clan

Cemral Westenry Burking Faso, wood. 81 '4°h

33 Shrine Support Post with Lizard se-le, Baba,
Syekoma clan

Central Westesn Burking Faso, wood, 855" h

Both of these Bobo posts, with lizerds carved In relief,
et certamnly Delong 1o oda na, the fesmale conson
to dieia se. The post to the right appears not only 10
be okder than the ather poest but also shows bath more
detaiis (note e collar i the 1op of the shalt) and

a generolly fuller, more confident approach 1o the
entwe canang. Both lizards hold & tnangutar object

of unknown meaning in their mauths W

34 Shrine Support Post se-le, Bobo, Kouka region

Central Western Burking Faso, wood, 80"k

35 Shrine Support Post se-fe, Bobo, Kouka region
Ceotral Wasteun Burkina Faso, wood., 784" h

The post to the right may be descabed as hiwing

an escuicheon-like rectangle at the base of the
trifurcation, but fac

ks the carved chameleon as

atedd with chabs se Both posts, one far oldes than the
other, are heavily sculpted, and are probhably more

salely attributed 10 Welogo w

36 Shrine Support Post se-fe, Bobo

Central or Norshwesterm Buekina Faso, wood, 70" h

37 Shwine Support Post se-fe, Bobo

Central or Northwestern Burkina Faso, wood, 585%™ h

Like 1he two previous examples, thess two pasts are
betier ascribed o vyetoge rathes than 1o daba The
formal espects of thair sizes and volumes are com-
pletely different, The very old post to the immediate
left (cat. 36} 18 robust and segenented, with the
sections shghtly swollen, s if constrained along
the lenggth by the narrow sets of rings. The post
bedow left (cat. 37) s unusually Wl and narrow.

15 dovaid of sculptural form Tor most of its consider
able length. Approaching the top, it opens i a brel
convarsatian of complex volurnes that terminate

as abruptly as they began, burssing into-a gracefol
tripartaa florescance. ™
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38 Caryatid Shrine Support Post, Karabora
Sounthvstarn Burking Faso, Labols. Tiefora or Kassala

village, wood, 58 % h

39 Caryatid Shrine Support Post, Karabovo
Southwestern Burking Fago, Lobota, Taodora or Kasssls
village, wood, 527h
."VI’(_lJfle”t] o my source for these Kamboro posts,
thesy are only found in theae Karaboro villages: Labota,
Tiefora and Kassals, The current sculptos at Tiafom,
age 48 or 48, identified these posts as having been
carved by his father, who died circa 1985, The son
has continued sculpting in his fathes's style® These
appears 10 be some difference batwean the styles
of these two posta The past on the nght belongs to
i group which is more compact and gnjoys Suiilon
development of the orgamnse volumes than that of the
poston the left. The latter s stylistically more closely
alled to the third Karaboro post dlustrated (cit. 40)
W

40 Shrine Support Post, Dagara?

Souttiwestermn Burkina Faso, Digboagon, wead, 525" h

41 Caryatid Shrine Support Post, Karaboro
Soutbrwestermn Burking Faso, Lobaln, Niofora or Kagsala
-‘vil.lg;" wond, 7% h

The Karaboro canyatid post (cat. 41) = unusual,
combemng twa canang techmigues, sculpture in the
round and e relief. This combining of technigues is
ak=n sean on 8 Mosst door lock (cat. 519} Tha post
1o the beft {cat. &0) differs in several ways from the
ather pests llustrsted ve, A figure boldly progects
from the trunk of the post. The remaant of an animal
stands an the opposte side and, like the figuee,

was carved lully m the round. In addition, this post
i distinguishod by a four-branch arrangemen
imabily, like the trifurcate examples, als
supported a spirt sanctuary pol The diametar of
the log was sufficient nat only to create (he suppor
elemants tud also 1o allow for the bwo sculptures on
opposite sides of the post. The ligure, which at first
glance appess ridimantary, is sufficiently distinctive
o be attributable to a hand or workshop, albait un-
known, The chest, thrust forwiard and conceived

as an enonmous triangular plain, is mirrorad in

the distinctly tnangular dome of the forehead. The
pendant atns descend from the lower edges of the
chest volume. The long, rectangular nose extends
from beneath the brow and the planar face s sharply

which, pee

truncated to foem a broad chin. T

42 Shrine Support Post, Balon
West Centrad Westarn Burking Faso, wood 43 % h

43 Shrine Support Post, Bolon

West Cantral Westorn Burkina Fago, wood, 38%" h

44 Shrine Support Post, Bolon

Weat Cantral Western Burking Faso, wood, 41 %" 1y

Nane of these posts 5 as oid 88 the Bobo counter-
pans illustrated here (cats, 30-37). There Is wide
wvariation in the rendernng of these three Bolon altar
posts, as there is with four others In the: same suite,
but not illustrated, The details of the arms are ighly
varinbile. The arms are notohed along thesr sides in
some cases, down the middle in others amd, on
some. not notched ot all. Likewsse, the large cog-
like: efemants along thair trunks vary in conogption,
plecement gnd number, In all cases the sculpture
i corved with great confidence. The Bolon have
adopied wetogo from the pesghboring Bobo and
these posts may well be yyetoge altars. ™

MASKS

NLINA

45 Monkey Mask, Nuna

Soullvaest Cantral Butunna Fosa, wood, Mer coed
ndgenous prychroms, 13°h,

Pravenanos: Nobel and Jean Endicoti. T. Whiealook
Monkey masks are often the lead masks in Nuna
dance groups. As lead masks. the responsibility for
conducting blood sacrifices may fall 1o them: The
emphasis on the mouth and teath yelds & eocity,
whiah is Turther enhanced by its sttrbute, 8 Bludgsan,
with which some sacrifices are said 1o be execttod,
This €lub is itsolf sacred as i witnessed by the heiavy
sacrficial incrustations (p 1) ™

&6 Antclope Mask, Nuna

Southwest Central Burnn Fasa, Sill-Pours région. wood,
InGganous potychinoms, 12%h.

Provanance: Rene and Maud Garcin

The florascent petatoid patlem around the eye s a
comman Nuna motif not seen on the masks of ofhes
athnic groups. This design is nssocistad with masks
m the western Nuna region, south of the mad rom
Quigadougou 1o Bobo-Dioulasso, The sguses-cul
homs are unusual ™

47 Winged Mask, Nuna

Southwast Certral Burking Faso, Leo region?,

woodd, uidilferentinled pokychenme, indigannas polys
chrome, 2345w

Priwetnasnce: Kard Ferdinand Schitdlor

Thes small, winged mask and the larger (Gal. $8) was
collectad years apart, the larger in Duagadougo,
the smaller in Munich. They sham design slements:
pigments and similar depth of age and probably
befoaged 1o the same dance ensembla ™

48 Bropd-Winged Bird Mask, Nuna

Southwest Central Burkina Faso, salid By lumisher 1o be
fram Leo region, wood, iron, fiber cord, indgenous pely-
chirome, ndifiprentisted polyehiame, B3%" w.

Promerance: Peler and Naooy Mickelsen

This very afd, winged mask originally had two addis
tional birtks perched on the wings. The bird an the
left is a restoration. Though probably European, the

compositon of the distinctive orange pigment has
not heen detarmaned. This telltale pigment shows
up ofr s Amech smaller winged mask (cot. 47) of the
same age and with ssmilar geometric patiems on

Its wings as this Birger example. Unlike most other
large Nuna wingad masks that | have examingd,
this mask may have been worn &t an off-vertical
angle, as the vertically striped volume befow the face
is an open cylinder through which the masguerades
coulkd hive peered W

49 Monkey Mask, Nuna

Sonttrwest Central Buronn Fasa, said by fumisher to

L Tiam Leo regeon, wood fiber cord, sdipenous
polycheoms, 127 h

Provenanog: Peter and Nancy Mickalsen

Mankey masks are very common among all of the
peopies of Burkina Faso. They represent the tnckster
in African (e Just when everything {s going well
and the family i prospering, some temrible accident
happens, caused by the trickster, Such masks are
usually worn by boye or by young men who accom-
pany the othes masks and help by picking up fallen
batons or sther nbjects. Betwean the performanceas
of larger rrasks, the “monkey” may perform nbald and
comical scenes 1o aughing sudsence. The weares
of the monkey mask may atso use a whip to keep the
croved Tram the performance area. CH
Ihis ol mask has a deeper indenior than most masks
from Burlana Faso This represents & sculptusal format
thi s fallen out of fasteon The very old faornbo
mask (cat 137] has samilanly wide cheek plates and a
deep intenor. Scarification lines. which descend from
beneath the eyes rather than from the nase, comprise
a Nuna pattarn that is also archaic. | have s2en this
typet aof scarification on two old Nuna statues, one in
the Barbier-Muller collection in Geneva and the ather
in the Louvre,™ and on a monkey mask published in
1968, The lintter sxamgde was Garvesd withotd eyes,
but the scanfication lines descend in a vertical row
from beneath the brow, filling the upper third of the
tace ™ The eyes on the mask illustrated here beara
greater resemblance 1o Mossi Kokologho-style masks,
from 100 ke b0 the narth of Leo, thad to maost Nuna
masks. The steking single bull’s-eye on the PL fore-
head is unique " w

50 Broad-Winged Bird Mask, Nuna

West and Southwess Cenaral Burkina Faso, wood, fher cord
indigenous potychrome, 53°w

Birds, crocadiles or chameleons carved in the round
orin high relief on the planar surkace of the wings
often appear on broad-winged masks among the
Muna An animal or fwaman head, carved i reliel
may project from the center, hetween the wings.

A bird with #ts head, neck and tail festhers is the
centrd element on 1this mask. The oval vadume in the
middle represents the bady of the bird. Four small
bircks are carved (0 the round acrass the wings, The
smalt bird on the far PR i= & restoration. The petalcdd
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design efements, which are exclusively Nuna, Indicate
that the mask may be from the Powra-Silli region
Norman Skougstad phitographed this mask in
Burking Faso in 1975 (fig, p. 128) ™

51 Winged Mask, Nuna or Nunuma
West and Southwest Central Burking Fase, wood
Indligennus patychamme, 207w

Provenance: Alainy Duloue

52 Winged Mask, Nuna or Nunuma

Wesat ant Southwe st Central Burkma Faso, wood Hiber cond
of-base polychrome, ndigennus palychiome, 22 W w
Provenance: Franz Burkhard, collected 19605 by Burkhard
Smuodl, winged masks are sutficiently mare that there
are few examples 1o provide points of comparsoen.
Whele both may be Nuna, their reduced amphasis

oft surface design sugepests they might also be

attnbutable o the Nunuma W

53 Double-pancied Plank Mask, Nuna

Wesat and Suahwest Cential Burking Faso, Sili-Poura-Fara
Fegeon, wanod, eather, undglined b, unilefined com

tin olloy, commescinl nady, fiber card, mdigenous
polychiame, 467N

On the face of if, this would seem 1o be littke maore
than a nicaly executed Nuna plank mask, albeit of
considerabiy groater age than is reodily discomible

without seeing the interor of the mask. The buffalo
head, carved in the round, is chimming, and the eyes
at the crook in the beak unusuad but not unpe,
That which s extravedinary, and which demonstrates
the virlusssty of the sculptos, 15 the sandwech-Tike,
double-plank formal, the two sats of panels carved
1o the front and back of the vertical axis. The mask
belongs 1o a porbeular Nuna sculpturad tradinon
that carves the backs of masks in a shield-shaped
outline, broad and horrontisl scmss the op, with
the descending sides gently corving imwward 1o meet
at the bottam in 8 point W

54 Plank Mask, Nuna

West and Soushwest Camrs! Burkens Fasa, S0 wood, 1

cord, mddigenous palychroone, &6°h

The wear patma of the mask is well developed, in

dcative of considerable age, In the carly 19808 a

small private caliection in Munich hatd an old hyena

mask with an almost dentical open baskedry surlace

design. Norman Skoogstad photographed this plank

mask in Silli, Burkina Faso, in June 1575 (fig, p. 130)
W
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66 Crocodile-Hombill Composite Mask, Nuna
West and Souitivwest Cantral Burkine Faso, Poura-Fam

resgie, wood, ler cond, oll-base polychrame, indgenous

podychrome, 88%°1

56 Crocodile Mask, Nuna

West and Southwest Central Burking Faso, wood. fiber card
indigenous pafychemme, G5

Crocodide masks are quite commaon among the
groriyral andd the Bwa, This fine Nune examgée {far left)
combines a crocodile with the head of o hambill
The: B tell the story of an eldaer who was searah
Ing for new land to B and who became lost and
lay down in the shade of a tree to rest. He heard o
noise sndd stumbled toward the Biack Volta River,

He tripped over a root and lumbled head over heels
to the edge of the river, end stopped st shoet of the
jaws of an enomixes crocadile, which slowly opened
15 jaws to reveal a great canp betwesn (1S teath, The
elder carehully drew out the fish and scurmiad up

the bank, whare he cooked and e the fish, restonng
his strength, so that be was able 10 lead s tamily 1o
the spot where they settded and prospered, thanks 1o
the crocodile: Anpther recounting of liseage origin
crocadifes with lining wp end 10 end across

a nver, allowmng ancestons 1o cross over their backs
ind elude their enamies. While almest all othes masks

credit

peclarm individasilly, o 15 common to see & pair of
male-female crocoddes perlorm togethar. The hombill
% o symbol of knowdadge of the spirt world (&}
Whide not quite as aged as its very dld companion
peece, the mask on the far lelt enjoys considerable
age, s witnessad in a well-patinated interor and
the highly patinated short shalt connecting the
crocodile to the hombilf mask proper, where it must
often ave been held by assistints to the masques

edar, easing it on and off his head. Orange-brown
oxidized wood is visible along the eroded edge of the
PR fromt leg. This curiows combination of a crocadite
mounted on a hombsll is a theme that is repeated
o & Nuna mask in The Virginia Musaum of Art. The
axceadingly odd mask (cat. 56, g, in the picture
above lefl) abounds in subtle sculptural ditails. The
eyes are rendered as quarter spheres with the flat
sice forward, an extraoedsnary depiction of crocodibe
eyes breaking the surface of the watér, The body is
surpnisingly thie, with the ventral side pronouncadly
concave. The end of the tail is odd, deliberately
notched narzontally at its Hp. As is o0 aften the
case with very old, much-prized masks, many bits

of wire and scraps of sheet metal hold loose parts
to the: core of the mask, w

57 Hombill Mask, Numa
West and Southwenst Cenltral Burkina Faso, wood, cane
liber cond, mdipenous polvchmame, 32 %1

Provenmnce: Alain Dufousr

58 Hornbill Mask with Chametoon, Nuna
West and Southwess Cenaral Burkinag Faso, wood, 1ibor cord,

uil-hase polychmame, Indigenous pokychirome, 33 45|

589 Hombill Mask with Bird, Nuna

Wt and Southweest Central Burkina Faso, wood, iran, fiber
corgl, Indhgenous pobychrome, 35°|

The hombill. Bucomvws gtysmicus, s a very large
bird that mates for Nle. Each year, the female makes
& nestoina tree hollow, and the male and female
seal the entrance to the nest with clay. The male
then spends the next weeks llying through the forest
saarching for Rzards, beetles, etc., which It passes
to the female on her eggs Inside the nast. The Nuna
and otfiers see this constant pessage from outside to
Inaide as o metaphor for the passage 1o the world of

spirits. | howe documented on OVD two sech masks
pertorming of a4 mask lestivid at Pouni™ Ch
The hornbill, with its spicit-waorkd assotiations, (s a
particidarly comman mask form. The beaks are
generally depicted as very large, arcuate it the lop,
concave beneath, snd joining distally in a perceptitily
hooked paint, The distinctive casque an the top of the
proximal end of the beak is usunlly sty raised in
an eongate triangle painted black, in bald contras
against the red of the beak, Two of these thres ax-
armpiles display 8 lerge disk at the back of the mask.
the signilicance of which is not known 10 us. Each
axpresses plumage differemly, as cones, a single flat
meised tab oras o deeply sarated ridge Thw surfisce
design matifs are quite differant on each of these
masks. The first (cat. 57) dsplays the famslianr Nuna
petatowt elemends; the lest (cat 5831 offers parallel
and individual nes: the second (cat 58} displays
large black and white triangles in association with
the eyes as wedl as parallel bands and lines, The
eyes are rendeced as small circles around & leige
round center on the first exampde; &5 wide nested
circles, target motits, on the second, and a8 peg-like
prominencas on the third. T

60 Janus Hombill Mask, Nuna

West anif Soullwwest Central Burkina Fasa, SUN-Prosim-Fans
regeon, wond, ndigenous polychirams, 33°|

Janus hombill masks are rane. This sxample has
clear, if not great. age. The Nuna surlace design

is dominated by scute trangdas radisting from

the eyes ™

81 Hombill Mask wankr, Nuna
Wast ard Southwest Cemtral Burking Faso, wood, (it carel,
remmant mdgencus ool

chirame, arganic maternial. 3671
Coming from a Nuna family altar, this supart mask
his Tost alf but #ts biack paint. It is Wkely that it served
as the load mask. the wankr, and was only danced on
special occasions, Wankr are considerad exception-
ally sacred, esch having had a celestial ongn. As such,
they ondy appear for special ceremaninl pecasimns *
The surfaces on this example am eraded from the
deteriorating effects of blood sactihces, The nasal
casgut i well developed, as are the wattledike
appendages descending from the underside of

the base of the beak. Unlike more recent axamples,
the ends ol the upper and lower beaks do nit ]
meet. The intefion is desply excavated which, like
the open-beak format, may have gridsally fnflen

oul of fashion "w

62 Antelope Mask, Nuna

West and Sontbresr Contrat Burking Faso, wood, fiber oo
nhgenoas polychrome, 3871

Hawving sean so many Bwa and guvurns antelope
masks over tha years, it takes 2 remarkatde exampie
10 attract my attention, This is just such an example.
with s exuberant ears and strong hams, bodtl lelgs
of alternating dark and light triangles, thelr degpth

of carving, the spéendilly econamic use of red,

its tnege size and substantial age. The pattem of
squares composed of paired white and back
triangles is not uneemmon-on Nuns masks. The
wide field of squares tg, howeaver, unusual on
amimasl mask ™w

NUNUMA AND WINIAMA MASKS

63 Plank Mask, Winiama or Numsma

West Centrad Burking Faso, wood, fiber card, indigenous
polychrome, 32" h

White one cannot admil 1o having a favorite
among children, masks are another thing. | vividly
recall seaing thes mask fos the first time, dregged
uncaeremaniously from benesth o Barkinabeé's bed
in Babo-Dioulasso way back In 1874, Like many
othér missks from the region around Oun the athnic
ongin of this splendid old mask 14 not cértasn. | Gwvor
Winisma but arguments can be made for Nunuma
Recantly repaintéd, a5 s customary imong mast
Bawkinabé athmc groups thet wear masks, the hue
ol this particular red pigment, derved from hamatie
cobibles; 15 especially appaaling. W

64 Mask with Superstructure and Spirit Figures,
Winiama or Nunuma

West Cantral Burking Fasso, wood. comimescial rasls, fikes
7 h

cord, cotion cord, indigenonus polychrome. 50
Provensnog: Hibléne und Philppe Lidoup

668 Mask with Superstructure and Spirit Figures,
Winiama or Nunuma

Wiast Censrad Barkana Faso, wood. fiber cond e 0L
polychrome 5% h

Provanancs. Wallgang Lauber, Waher Kasel

Each of the Bwa mask types is denved from o Nona
or Nunuma canception. This complex plank mask
pvobvad indo the type the Bwa in Boni call bayii, the
spirit of fertility and well-bang. The graphic panems
reprasant moral and ethical faws, The hooks may
rapresent beaks of birds, the spsine of o serpent, or
# variety of ather elements, The figures at the top
are spint figures (3]
These twa masks, g0 similar in their avérll concep
tion, are quite differant in both detall and age. The
plegant mask to the left (cat. 64) offers a splendid
rhwthim in s hghtly-arayed repetiion of beak Tarms
front and back. The older and more fragee of the
two {cal, G5) his fewer ot more defined and larger,
mediaglly arranged, hooked beaks The three figures
it the top, when compared 10 the strikingly abstracted
Six Bgures on the somewhal more recent mask, seem
almast naturalistic, A closer look reveals the inclusion
of more surface design matifs in the earlier piece.
semicarcles and small tnangles, i addition to the
crossas, nested circles and pattams of squares. Lastly,
the: older of the twa boasts a chammieeg mask-like
hyena head in place of a hooked beak, in the back,
just above the mesk propes. The term “more rocest”
should not be constraed 1o suggest anything ag
proximating new. The older mask is solidly 19th
century, whide the more recent, bought in Pans

in 14979, has well-oxidizad wood and genersd sur-
face charactenstics that suggest an early, first-half
20th-comury date W

66 Buffalo Mask, Nunuma

West Central Burano Fasa, wood, wire chinlky pigreent
MBEnous polyehirame, 2170

Very old masks are generally rare in Alnca, where
the moisture fosters the growth of wood-destroying
anirnsal lile from baring insects to baciens, Apart from
the care provided prized objects. the langely dry
climate in Burking Faso is responsible for exceptional
presérvation, Lke the mask that follows and & taw
number of others illustrated hare, this mask s un-
doubtedly 19th century and passibly older. w

67 Buffalo Mask, Winiama or Bwa

West Central Burking Foso, woodl, ware, ledther, Fber cond,
remniant inddigenaus podychrome, 18" h

It is difficult 1o know to which ethnic group this very
old buffalo mask shauld be attnbuoted, | associate
the large, simple X forms, devoid of smaller patierms
in the open areas, with Bwa material. However, the
wide honzontad strip connecting the eyes | do not
consider to be Bwa. Another parspective might hold
that, because the surface of the mask has litthe or no
sacrificial material and may have been danced aven
in Mg present state, 1 could be Winlama; howevar,
as the fragilty of the wood does nat end itseld o
supportng @ fiber cowl, it i doubtful that it has been
danced in many years. This mask and the previons
buffalo mask have nearly Identicatly-placed design
matifs. Apart from the presence or absence of color,
the magor dilterences betwesn the two masks are in
scale and in the rendenng of the homs. The homs
O e Sormer are destinctly rounded in Gross-section
The homs on this exampde are more compressed
front to back. yielding a Rattenad aspect. Whae
there exists unceranty about the pracase angin of
this example, there 3 no dowbt as to its depth of
age, Collected in 1974, 11 could easily be from well

o the 15th cantury. ™

68 Buffalo/Bird Composite Mask, Winiama
West Cantral Burkina Faso, wood, leathr, ware, remnant
ndiganous polychoome, 28 h

The shiape af the homs creates a gracehul outline
that is repeated In the gentle curve of the beak
umifyug the sculplure, The mask s, by choice,

el unpainted, Indicating that there is an unpre-
dictability to the behavior of the spirt, likened by
Chris Roy's informant to an unkemgt man with
mental problems. " Combining elemeants drawn
frawm the warld ol the: living, the hams of a bullalo
and a bird-like beak, this mask exemplifies the
supermatural quality of a bush spirit, somathing
malestly differant from the Tamiliar svimaals that
popukate the natural world. ™

68 Hombill Mask with Superstructure, Winiamn
West Ceritral Burkines Faso, woodd, resninae indligenaus
polychrama, 38" h

Provenance: Mesrapolitan Missewm of Art, gift of

T. Wheslock, Decambear 23 1897

The insect-eraded edges of the back ol the smoke-
wmpragnated mask are glossy black from wear. Several
aspects of the condstion of this mask paint to its

ethae angin. & does not appear 1o have been painted
for many years. There is no evidence of sacrificial
msatenad on thig mask, which precludes a8 having
been on an altar. From the frashness of the keminoss
pating in and around the holes thit supported its
liber cawl, It appears to have been danced nat jong
befora it left its village context. Taken 1ogether, &
Wirsamea oeigin is most Bkety W

70 Scorpion Mask, Nunuma or Bwa

Wit Cerirnl Burking Faso, wood, fiber cord. Sommesscial
el i, A pyRcalons seads, (ligenous posychroma
ol-base potyotirome, F7° R

Provenance: Wilkm Wright, futh Fraankin, collscisd by
William Wrigin

Although this mask is atintaed 10 the Nunuma or
the Bwa, | soe an identical mask at & Nona mask
performance ¥ the town of Puni in 2005, 1t represants
8 scorpion, 8 creature that is certainly ubiquitouss

in Burkina Faso. This = a good example of the sort
of entertasnment masks that Nuna and Bwa artists
have created, Elaborate perfarmances Idave baen
inventad to recreate the motions and charactar ol
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the: scorpion, and people rave! for miles to anend
performances in which such masks appear. This mask
s exceptional for the red seeds. st in wax to form
the eves, and for the bright black pigmeant. made by
boiling the seed pods of the Acaci tree R
M is inleresting that Cheis Roy observed such a
similer mask performing in a Nuna village, because
these are aelemeants in this mask thag are Giw more
suggestve of a Bwa or Numema origin. The thack
black pigmant s charactesistscally Bwa and not
Nuna, | bend to associate the use of masses of e
Atirus precatovirs seeds as popular among the
Nunuma and the Bwe. who apply them around the
ayes and, on certvn types of hombo masks, bath
on the mask's surface and clumped in wax ovor
the small, wood, hosmbill head that 18 moumead in
the foreheads of the mssks (ot 204) | acguired this
mask in1985, and the mask probably el Burking
Faso five 1o 1en years eardier. Ovar the thirty-five
intesvening yaars, the canception ¢ould have been
adaptes from the Nunuma by the Nuna. Scorpion
Inspired masks are rave & Burkina Faso. | know od
o other example, formerdy in the Harry Franklin
collection.” Both masks share the stinger element
but are otherwise quite differant. In this example.
the stinger is obwious, but the eculptor has included
another, more subitle, reference. The projectinn be-
neath the chin, 8 commonly sgen element to help

the masquerader grasp the mask securaly during
the nigors of a performance, has been carved to
Sungest & SCorpion's claw, W

71 Rabbit? Mask, Nunuma
West Control Budana Faso. woad, cotton cord, mfigenous

polychrame, 13°h

72 Chameleon or Composite Mask, Nunuma
West Cenlral Burking Faso, waod, cotton covd, imdigenaus

polychrome, 168%" It

73 Guinea Fowl Masl, Winiama or Nunuma

Wess Contrad Burking Fass, wood, cotton cond, Indignnous
potychrome, 155% " h

Provananos: Atsa Dufocr

Apart from the wrong direction of spiral, the citcular
lail-of cat. 72 looks like that of & chamelaon; how-
ever, elements of the mst of the mask include the
beak, wattles and crest of a rooster. Birds, even do
mesticated birds, often appear as the embodiments
of spirrtual Beings from the wildermness, The variely
of forms of masks gives the performers enomous
latitucke for creativity In inventing new and unusual
dances that will attract the attention of the audience
antd make the performer famaus, There is a fiction
that each performer is anonymous, #ithough the truth
is that everyone in the commmity knows foll well wha
g the mask, and performerns ¢am respect
and fame through thair skill and the effectvensss

of the dance. CR
These three masks, as Christopher Boy rominds us.
do not represent. particular animal spacies bul rather
refiect aspects of these species thit are seen i the
characterizations of the individusl sparits through
the masks. The guinea fowd mask on the left and th
it like mask [eat 71) are very old; the chamelapan-
bird mask in the maddle is somewhat younger. It
came out of Africa In 1883, Judging from evidence
of the years of service required 1o busd up patinas,
itis cartanly from (e first half of the 20th cantury

| would hazard the 1940s ™w

74 Warthog Mask, Nunums

West Contral Burlona Fasa, wood, inligennus
polyehiome, 1571

Provesianca: Willlam Wrigh

75 Antctopo Mask, Nunuma or Bwa

West Central Burking Faso, woodd, wive, cotton cond,
Inddigendus polychrome, 195" 1)

Provenance: Alain Didour

Both of these masks enjoy considerable age. Amang
the Bwan, Nunuma, Winiama aond Nang, masks thi
refiect antelopes and bufialos sre common, This
antelope mask is one of the best | have encountesad
among those which typify the genre. Its excelient
proportions and oederdy details examglify this form
and reflect the confidence of the hand of & master-
lul carver. The bold X on the muzzle of the anteiopes
and round ayes with no radeating design elements
constituie an attribution more plasslily Bwa than
Nunuema. On the ather hand, the low, rad, medial orest
between the eyes is a characteristically Nunoma
feature. The warthog mask illustrates several gons
vantions followed by Burkinobe sculptors who casve
for the Bwa and various guveres groups, The cudndu
lumps at the side of the head of the animal, from
which it derives one of It English names, “warthog,®
are represented on aither side of thas mask by two
rows of three truncated cones, The grast round tushy
are presanted arising from the forwardmost cameans:
ol the mouth ased bowing inward. The mouzsle is
generally eltngate ind adheres to the triangular
cross-sucton convention. The muzzle has boon
rendered somewhat fattened on thes ald mask, as

i the animal were fow to the ground. cyes Blentive,
ready at any second to Bolt off into the sorul,
Sometime i its hastoey, the mask suffereg a sedous
mistap and the broken sectons wars carefully
bound & repsir "w

76 Elephant Mask, Nunuma
West Contrad Burking Faso. wood, indigenim
polychirame, 16°1

77 Ram Mask, Nunums

West Central Burking Faso, wood, Indiamsous

polywchrome, 4™ h

These two mnsks are, for me, unique representations
Their intenor surfaces indicate decades of service bt
stylistically they are less "classic”™ in their concegtion
illeztrating the agile smaginations of Burkinabé
seulptors in their capacity for adopting new fooms
aceording 1o the demands of thelr clents, all the
whise maintuboang the telitale conventions wisch
ground them in their cuftural contexts. A now lomm
& the manifestation of & sperit deserlsed rom o
dream of a clent o through the interpeatation of 3
dhvines, The entire elephant torm & novel, its fioppy-
agred representstion uniqua, The ram-mspirgsd.
mask shows admicatie skl in the rendening of the
hams. The curlycue white line on the mazzle and
curved, dentate lowes jaw are departures from cons
vention. Ram masks da occur among other Burking
Faso ethnic groups, but to my Knowledge there &
only ane other sculptor who has produced such
splendidly spiraled horns, a Bobo blackamith whi
with his “workshop,” produced three or lour extrs
ordinary ram masks amoeg a quantity of stylisticatly
very distinct helmet masks. ¥ The Bobo halmot sk
with homs {cat, 183) =, if not by the same hand,
Hiustrative of his Bobo workshop style ™
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78 Guinea Fowl Mask, Winiama

West Central Buking Faso, wood, liber cord, indigenons
polychrome, 83471

Provenance: o Mafchm

79 Fish Mask, Winiarmas

Weat Cantral Bueking Faso, woodl, nemissnl midiganous
polychrame, ¥7°|

This Winiama mask {cat. 78] rapresents a fish

that miraculously offgred itself up 1o the founding
ancestor, saving hes ie, so that he could bong his
family 1o settle and prespear on new land. The pes-
former scumed argund the performance orea,
followed by an alder man or waman with & farge
wicker fish trap. Each tme the elder lowerad

the trap over the fish it "swam” out from beneath,
wntil gt the last moment it acquiesced and allowed
fsall to be rapped I
In the balief that the dentate ring within the eye i4
choracterstically Winiama, these two masks have
been grouped tngether. The fish, wanting for fresh
paint, & almost cestainly Winiama. The guinea fowl
mask 15 by the same warkshop as e, 73 bul is oldes
These two masks may have anginated i Oun, where
the Konaté blacksmith family has long produced
masks for the surmounding ethnic groups ™

80 Serpent Mask with Suparposed Second
Serpent, Nunuma or Winiama

Weal Ceariril Burking Faso, woodl, wax, remnant sifigpanous
pulychrome, 122571

Provenance: Metragolitan Museum ol et @it of T. Whedock,
Decembaor 23, 1087, Alain Owlour, coliecsed by Aaen Dufor
mikl BN

81 Serpent Mask wankr, Altarpicce, Winiama
West Cerrirnl Bueking Faso, wood, orgunes molerial. 1185471
The serpent mask-to the right (et 81) is from a
fanlly abiar and was probabdy 8 sacred wankr mask
it was sakd to be Winiama at the time of itz purchase
ik 1977 in Burkina Fasa. It olfers severyl details of
nate The mask s rendared straaght and in fully three
dunensions rathor than the commonly seen nearly
flat convention with a wavy outling. in kew of carnving
arn undulating form, the sculptor has incorporated a
contmuous agrag of porallel ines yielding o senss
of serpenting movement that i cunously relniorced
by the oceasional placement of the nested oirgle
maiil that, by breaking the design, deaws attention
10 the intended notion of movament. The trisngles
at the neck nudge the eye toward the vary teothy
business end of the snake. The mask is inspired by

a spocific spocies of snake, the African Rock Python,

Aithon sebae sebae, & terreatial constrcton that
raaches 28 to 30 feat. It 1= the only snake on the
Alrncon continent to schieve this scale. Pythons are
the aldest family of snakas and the sole group with
species that have retained atrophied sketetal hind
ks and pelvises that recall their evphuaionary four-
fegged ongin. This condition is expressed extamally
by a small pair of anal spors thist protosde Trom
baneath a ventral scale to eithar side of the cloaca.
The sculptor has incorporated o reference o this
singuigs feature with a pair of tabs near the tall of
the snake. The length of the inderside of this old
mask was excavated in aV, lightening it i conseder-
ation for itz wedrer, 8 feature unlike any serpent
sk | hove seen. The mask to i et (et 007 & &
dramatic atylistic contrast to the former mask. it is
flat and undutating, with the tsil end, the distinctve
growing section, left straight. The presance of what
| take 1o be a juvenile snake mounted on its hack
& a curious addition, The head ks renderad more
traditionakly than the former exsmple, with 8 pro-

nounced angular shift of planes where the jows
meet the haad proper. While commonplace an most
B and guvinsy Bl and antelope masks, this
shift off axis 1s applad 1o many more mask formats
wmong the Nunumas and Winkama, including many
of their masks with complex superstrociures. The
jaws are avenly open in this example and are lined
tog andd bottom, with small notches reprosenting
teeth. The cross-saction is a regular pentagon, with
the bottom, which is slightly convex, meeating the
sides at 90% [This (& & fosmat typical of certain
Numwema, Winiama and Bwa mask types. The hyena
mask (cat 83) offers another cxampie of this mouth
type.) Remnant wax at the center of its ringed
conical eves likely held bnght red Abrus precatonss
ack of réefreshment ol the painted sur

seeds. The
face sugoests it might be Winlame. This mask, whale
haedly as old as the provious Winiama example,

has substantial age, cenainly the first hatl of the
20th cemtury ™

B2 Monkey Mask wankr, Winisaina

West Central Burkina Faso, wood, e cond, erganog
matenal, 13%h

Provemarece Aain Dalows

The heavy encrustation of blood, Tenthess and per
haps millet baar indicates that this fine old monkey
mask was the lead mask in an ensamble, and per-
haps a waake. The bodk of the encrustation 15 on
the top of the head. not an the sides of the mask
orils knsottexd hibes cowd. One can surmise from
the freshness af the cowl that the mask was stil
acimvely danced al the time it Seft Afnca, This. in
conjunction with the dark, unrefreshad surfaces,
poants toward 8 Winama ongin. The mask has

retmined 3 pendant cowne garring w

83 Hyena Mask, Winlama

West Central Burkina Faso, wood, cottan cord, Indigenous
polychrame, 12°h

As old as thes aggressive mask undoutiedly s, it
appears, like & previous hornbill mask (cat. 64), 1o
have been worn up to the time that 1 left its village
Even broken surfaces are patinated smooth from
years of handling. Like & number of othar masks
shown here, the surface has a pating developed
on |evers of carbon soot depesited from the smoky
environment in which it was storod, Such an ¢nviron
ment protects the mask directly by acting as an
msecticide, and indirectly by speading the drying
process, thus depriving the wauld-be invadess of
moisture and further impeding thesr destructive
process w

84 Mask with Circular Superstructure and Spirit
Figure, Winiama

West Cestlral Burking Faso, wood, leatheér, fibor coed,
famnam indgencus polychiromu, ceganic-matednal, 34°h
Provenance: Wilksn Wnght

Mask superstructures with open-circle fms are

a rarity in the corpus of ant from the Burking Faso
region, This mask is unesual, not anly for the open
rengg. but also for the strange mushroam-like of
button-shaped nase, the desp cylindncal and thin
walled mouth, and the sirnple ring eyes with a hale
in their centers. Even the long, painted sars differ
from the noom, The figure, albeit less dramatically
cubistit, 15 sumilae 10 the pair of Nigures on the mask
that follows {cat. 85). The pair of excrescent tabs an
either side of the open carcle are enigmatic elements
thaet akso pocur on superstructures of Winiama
Nunuma and Bwa masks, as well a5 along the Log
edges of Bwa butterfly masks. They are not found
on Nuna masks Tw
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B85 Mask with Two Spirit Figures, Winlama

West Central Burkina Faso, wood. fiber cord. remnam
Incligonaus podychrme, 25%"h

The Winiama people ol Ouri and othar towns in
centrad Burkina Faso carve masks of this type 1o
represent sparils of the wilderness, Thes mask bears
a pair of spirit figures carved in the distinetive
Winiama style. The angular faces, karge C-shaped
ears, and namow heads are typical of the Weniarma,
05 is the dinmond-shaped mouth of the mask
These were warn at funerssly, initidions, and at
annual colebaations when the community was
swepl af evil magecal forces and purified for the
coming year. The figuras were peinted a bright red,
the: color of danger and of spiritual beings. o
That which, 1o the Westérm sy, s strongly reeninis-
cent of cubist sculpture is typlcal of a "school™ of
Wirniama ligure sculpture. Other examples illustrated
hare are the standing hgure, bedonging to @ dwines
(cat. 195), and a heddie pulley (cat. 504). The figuras,
like most Bwa and guviaass figuiative sculpdure,

wre mepresented in a palms forward, fingers-down
gesture, an awkward pasition for the humsan hand
The meaning of this apparently signilicant hand
pusiteen 15 in many cultures associated with some
form of supplication but this has not been con
fmexd for the Winiama, or for nelghbonng groups
that share the gesture. The mask was rapainted at
least once as the figures show a layer of dark red
pigment, Raked away, axposing beneath it a brghter
layerof red. Hans Himmelheber photographed this,
or a remarkably simelar mask, during es 1952-53
EXCUIsIOn (o West Africa and reproduced the photo
graph i his seminal 1960 text, Negarkuast wad
Negerkimstion™ in which he mistakenly assigoed |t
to the Boba, reflecting the: limited state of athno-
graphic knowledge of the time W

868 Crest Mask, Winiama

West Contral Burking Faso, wood, war, Abrus sepcanoniuy
seeds, undiferentinted metal, cotton cord, dsther.
nifigennus polycheome, 18%°h

The years of field research by Chnstopher Roy has
astablished that masks with arcusle or straight ver-
tical crests are attnibutable solely 1o the Winiama,
althoisgh there is a crested style found among the
contral Bwa in the Dédaugou regian. Susan Vogel
memarably described this very old example as hay
ing & “fish-trap moulth.” The cyes war ance covered
with bright red A precatovius seeds. This fear-
some mouth, while rare, 5 not unigos 10 thes mask
Tha intarior of the mask las one of the deapest
transiucent wear patings that | have observerd from
the entire region ™

87 Crest Mask, Winiama or Nunuma

West Cantrol Burkina Faso, woosl, leather, Gomenercal nails,
chintky pigment, indigenous polychrome, 32°h

Assde from the spectacalar form, the mask has

an extracrdinary wear pating developed on carban-
rich kayers, deposited over years of exposure 10

the pratectve smoky environment in which it was
stored It would be hard to concesve of this mask as
any younger than 16th cantury but easily imaginerd
as still older, The distinctive pink pigment is foreign
andd must have found its way 1o rursl markets, whero
the ownery of the masks bought it. Possibly the same
pigment can be seen on several objects from roughly
the: sarmié: regpon, the very large, homed Samo mask
(cat 164) and the equally large-proportioned com-
memorative wrastling champlonship scepter, also
Samo (cat. 260). The (ikely) same pigment |2 found
on a Duagadougou-style Maossi ram mask (cat. 108),
whichy, if it s the same, points 1o the Centeal Market

in Cuagadougou as the ultimate in-country sourch,
from wihich locaton diumeness dispersed with thelr
wares. Having noted how unusual were ihe eoss an
the mask with circular superstructune (Cat. B4) we
masst note their similarity to the ears on this mask,
w

88 Double Crest Mask, Winiama

West Cantral Barkima Faso, wood, was, Adves poocalnoius.
seedds. remnant indigenous patychrome, 3070
Provonancs: Willlum Wiight

89 Crest Mask, Wininma
West Centrat Barona Fagso, wood, ryfon conl, comnant
ndigenous polychrame, 36%"h,

90 Double Crest Mask, Winlama

Whest Cantrul Burking Faso, wood, cane, connn cond,
remmant Indiganous polychrome 30 %W h

This quite candnon mask frm never ceases o salze
miy attention. Their heads and crests s anusanily
Farge and their wide, nightmansh mouths, aggres-
sively agape, are invariably armed with lethal sping-
threatening teath, The crests are flst snd range
from thin to relatively thick: their siza is consistently
wide and high with & smoath, shalbow, backwiird
curve. Both sides of single crests and the two ouler
surfaces of bi-crested xivd tri-crested types are
richly intaglio carved with expansive, nested X and
Vshapes and serrated bands or rows of tHangles
The two sides are never the same, and ona side
usually displays a series of singular, enlgmitic
forms seen only on the crests of this mask type
They form & row of stemmed, blade-lke olements
that are perhaps symbolic scanlication blades,
tying the masks (o indliation, and are presant on

all three of thesa masks They are carved in intaglio
an cat, 50 aod in the reverse on the other twa
masks.  The mask an op (cat B8} is vory old with

i glossy hlack patina; the other two (cats, B9 and 903
are of mucl more recent vintage, two or thres
decades, ™

81 Crest Mask Keduneh, wankr Mask Alturpiece,
Winiama

West Cenersd Burking Faso, wood, aganic matedal, 2055
Provenance: Pierme Robin, sald 10 have been collocted in
ther 12608 by Colomet Griliol

Kedivred) is the nome given 1o this mask with one
curved hom by the Winiamis in Ouri, Soubouy, Oult
and other towns north of Boroma. This very dirk,
ol mask was placed on a shrine, where It received
sacrifices to the spatits of the wildertess. on
The same hand or workshop that created e Bws
homba misk (cal 136) almost certainly produted
this extranrdinary and equally ancent mask. Bath
masks are moarkedly nanow and kaye wide collis
yielding deep interioes. The features are bolder on
this mask and the boddness {8 intentional, as i, like
the shape and minimal volume of the face itsel,
affirms and reinforces the line of verticality. s
presence is as illuseve and fleeting as the spint
Tepresents ™

ar

82 Plank Mask with Spirit Fgures, wankr
Alarpiece, Winiasma

Wt Canural Burkdng Faso, wood, undiffersntiated cond,
orgaree matenal, 23%7h

Provenanos= Michoel Wyman, Mo Styart

The: short plank mask with figures may be the proto-
type for whiat came to be known emong the Bwa as
a loper mask. The beak has long bean lost. Fregments
of the ack edges of the mask are carelully wrapped
with card and securad 1o the back. The figures atop
the mask. handless, and with truncated srms and
Hi-defined festures, are unlike any we know, The

PL figuse is 3 restorstion. ™

83 Crest Mask, Winiama

West Contral Burking Faso, wood, remaant ndgencas
polychrame, 27" h

The near full-circle crast on this unusually lerge
) sk s ey sanilar to U Aedune) mask pho
tographad in Ourl o 19684 by Christopher Roy (fig. 14)
The yolume of the head s massive for a mask of
s general style and, in itsel, =843 the mask apart
Also of nota is the highly unusual elongation of the
geometry above and bedow the eyes The surfaces
vave long gone unpainted, as we have come 1o
expoct of many Winiama mashs ™w

B4 Hombill Mask, wankr Altarpiece, Winiama
or Nunuma
West Cantral Burkina Fasa, woad, fibor cord, organic
matenale, &5
Provenance: William Wight
Al of the hombill masks that | can attnibute with
cortainty t the Nuna have more robust, sharer bilks
than the narow, gracafully asced bill enjoyed by this
mask. The oldest Nuna-example in this collsction
eat. 61) hos a kind of counterbalance feature thm
| find consistantly Nuna, and a beak length similar
ta the boaks found on more recent Nund hormbill
masks (cats, 57, 58 and 58). Apart fram the exguisite
beak, the noteworthy aspects of this mask are the
Gibbous eye mounds, the casque at the proximal
end of the beak which lifts up at its antenior end, the
Lighitiy limited dessgn elemaents in the middle of the
brestk and the short supersiructuyre, the central panel
of which has two stubby tabs, curious elements that,
because they occus similarly positioned on many
other Nunuma, Winiama and Bwa masks with super-
structures, must surely carry ssmbuolic content,

™

LELA MASKS

98 Crocodile Mask, Léla

West Cantral Buriores Faso. wood, leather, commescial naila
remnant indigenous polycheome, 8471

Several unusual gapects of this mask, the axtreme
ntrowness of the body and the extraardsnaey
attenuation of the moath immediately announce
themsebas. However, still mom unusual is the enig-
matic relationship of the hoBow, tubadar throat 1o
the intenor of the mask, As is often the case with
masks among the Bwa and guriang graoups, the
mauth opens o the interior of the mask, but in this
case, unfke most examples; the pitch of the opening
would not have permitted the mask wearer to see
through the apening. The iterior of the mask &s very
shisliow, which, given the age, could resuit from
years of gradual Josses to the edges, bt in my
view, was more likely deliberate. These two aspects,
the shallowness of the intenor and the Rmction-
less mouth opening, leads me 1o believe that the
mask was worn like a Ouagadougou-style mask.

horoatally rsther than diagonally, such that the mask
wearer could have sean thraugh the mouth. | asssgn
the mask to the Léka, becausa the mask was said to
have come lrom the northern guvums regpon rather
than from Mossi country, and because the masking
travdition of the former is sad to be similar to and
prabably pre-dates the neighbaoring Ouagadougou
style Mossi tradition that dictates that masks be
perched on thes heads Bke caps. The object has
had some restaration work in Africa but probably

il the dealor level The bandings that secure the
hind legs and PR front leg have all been “painted
out,” samething that would never have ocourred in
2 village comext, further, the Dgitly wrapped heathes
coflar has a rather too uniform pating, sugpesting
that it is an sddition, which probably conceals and
helps secure 8 complicated break 1w

SISALA MASKS

Morthem Ghang and southem Burkima Faso is home
10 two closely refated Gur masking traditions, siilen
a5 masking is catied among the Sisale, and Sgma
or sinvma amang the Vagata and Tampubma and the
smaller Nome and Batige groups. All four latter groups
were hestorically ander the contred of Dagomtsa King
doms and regarded by the Dagomba as very low on
the socil scale. The Chakalle also adhore to Sinma
and share the lack of statuy of the aforementioned
groups, but near Wi, in a histonically Mamprussi
region, Both the Dagombea and the Mamprussi are
lngusstically and culturetly closely related to the
rrakomse Mossi, who kewise were overfordds to
Gur-speaking groups. None of the |atter groups (s
known to have had & masking tradition.” All of these
Ghanasan Gur groups wear masks of hasscally simaar
form, fist discosd face or forehead masks with no
evehole, and with their backs carved in an fmvested
U-shape, that & open at the bottom. This feature s
unlike most Burkinabé gurumsi masks. which have
closed oval backs Same, ke the Sisaln, Nome and
Batige, have demi-ovoid heeds on the faces of the
disks and flat homs or ears either cut from the
disks, as is the case in the Nome and Batige (a feld
photograph was published by Bravmann in 1979, as
referenced above), or extending the disk planes into
long hom-lke elements, as with tha Noma, Batige
and Sisala, or plank Superstructures, one of which is
geen on the Sisale mask below (cat. B6), The Vagale
and Tampulma develop an animal head on the fsce of
the disk that & carved In the round In & truncaied U
forming a handle-like head, beak or snout {cats, 97
and 98), The masks of these groups all lunction as
spinit shnnes which, after sacrificial propitiations,
offer solutions to problems theough integretations
af the manner in which the sacrificzal animal expired
The known “active” Sisata mask, photographed in
northen Ghana by John W, Nunley ™ waould lkely
heve served at funerals but at the time last examined,
In the mec- 19704, had so detenarated thet it could no
longer be wom.” sigma snd simwvna masks continua
to be active at funerals W

896 Mask with Superstructure, wankr

Altar Dbject, Sisala

Southwest Cantral Butking Faso, wood. ongarsc

matanal, 27%°n

Provenonce: Alsn Dufour

Masks that are used avery year In public perform
gnces are repaintsd annuaily. Only the oldest masks
that never apgear in pablic tut are hidden away in
the houses of people, acquire thie dark pating. This 1=
an example of 8 very old mask thal was retired (rom

am
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pertorming and became an altar or shrine object on
which sacnfices were oNered to the spints. There (s 4
very nicely carved chameleon on the plank, a power-
ful symbol of magical tmnsformation. ch
The: oblong volume, forming the Bead lying on the
conventonal rounded disk, which supports a supes
structure, may be an identifying feature of Sisala
masks, The Gapeng mouth with rows of teeth is ke
nothing seen before from Burkina Faso. As is the
case with numerous other masks of exceptional age,
features that are unfamiliar have probably dropped
it of the canon and been replaced by more recent
interpretations, There is very little published on this
guunisl group. As mentionad above, John Nondey
published field photographs of fragrments of Sizala
masks from an altar m Northern Ghana. One of

the fragments hed a semilar volume head plantad

on 8 disk ™ Another stylistically similar, somewhat
fragmentad, bat breathtaking example balongs

1o the Swedish collector Jan Lundberg and is pub-
lished m & Malmo Konsthafl catalogee.® w

MASKS FROM NORTHERN GHANA

97 Antelope Mask sigima, Vagalks or Tampulma
Northarm Bk, wood, commercial naits, feathers, fibor,
fiber coed, indigenous polyolirome, 23°h

898 Buffalo Mask sigma, Vagala or TRmpulma
Narthiern Ghana, wood, unidesililied polyohromn
Indigenows patychmene, 22°0

Provermnei; Rers and Maud Gasin

These masks are from Northemn Ghana, but in the
formi aspects of thes construction they bear same
Impoetant sanilarities to certain guvtns snd Bwa
mask styles from Burkina Faso, The centeal feature
in commaon to both cases is o fat disk from which
some aspects of the head of the spsril amimal or
lntcial leatures progect in high relief. In addition, a
suparstruciyre may extend apward from the top of
the disk with its lrontal plane confarming to thit

of the disk, This is witnessed in the two examples
ilustrated hére, the homs of the Bultalo and the tail
of the antedope. The latter, however, is: carved in

the round. Common to the northemn Ghana masks
is the cunously consistent presence af ong or several
naid-length ron barbs impaling the exterior chesk
plates Their meining 1= not knowm, Another formal
aspect in the conception of these masks is the form
consistently teken at the backs of the masks, Among
the Bwa and guvunss groups, on most face masks ol
this scale, the walls of the inerior backs of the musks
form a closed circle or an oval. Armong the Northem
Ghana groups, the backs are invanably an inverted
U shape and opers at the bottom. This same inverted
U format oceurs on Sisels masks (cat. 96), at least
from what we know of them, and on the masks of
henbe biacksmiths of certain Bwa villages {cats, 145
and 150). Whiever the lnkage between these
groups, it is obscured by Uw passage of time, but
in1he case of the Bwa sxamples the fact that the
masks seem 10 be the spirit famio, 8 blacksmith
spirit, would suggest that smiths more than Wkely,
and not surprisangly, plaved & kay role W

MOSSI MASKS

“hristopher Roy was the first resasrcher to dufing
style regions for the multitude of stylistically differ-
ent Mossi mesks. He identified ty relationship al
the various styles 10 the histones of each region and
their autochthonous inhabitants. all of whom wene

conguerd by the nakomse Mossd and now consider

themselves Mossi. Each of the lineages that constitute
the onginal farming populations, the fengatis) b
2ach style area, has its own totem, These totems
are generally different aninml species, but in some

cases are humans, or spirts with human oc animal

attributes who played contral roles in the myth of
origin of the lineage. Mossi woad masks represent
these vimhous Intems. The Ouagadomgou or Southem
style is characterized by small wood masks thol g

generslly worn on top of the head with heavy conicsl k.

fiber costumes that fall 1o the ground. Usually. the
oldfest of the masks s the mos? rovered, the wre
kasenga, W is only danced on important occasions
and is otheswise kept on the family sltar, whees it
serves in communications with lineage mnmmt
the spirt world. The remaining masks of (he lineage:
referred to as wan-biull are simikar in appasrance

16 the: wan-kasenga and represent the same tolem
As they are less important, they are seen on loss
significant oocasions as well as those prestigious

occasions when they accompany the wir-Aasenga®

99 Buifalo Mask, Kokologho-style, Mossi
sukomsé

Souittrwest of Ouagadouges, Kakolopho regan, wood,
midgences polychrome, Fibvscus canmmlwas fibee 2007
Provenance: Peter and Nancy Mickolssn

Likes the warthog mask (cat. 100) them 15 8 highly
developed patia on the undarside of the mm
seulptor has scooped out the hams in & most siing
visisal fashion and repeated the rhythmic curves in
the rounding of the epen mouth and with incised
white lines that descend from the eyes and Innp n-
ward betore ascending the forehesd. This 1
of the horns saems 1o be unigue o this ml
have seen one other publistied example by the samg
hand but only u fragment, the telltale homs and'a
small portion of the head romaiming. This magnifl-
cent mask was the extracedinanily genarous git of
Pater and Nancy Mickelsen forwhich | am boyond
gratedul, w

100 Warthog Mask, Kokologho-style, Mossi
sukomsd

Southwest of Ouagadougou, Kakaloghno mgion, wood,
Hitwiscars cammabinigs fiber. inidfigennus polychrome, Z8%°L
This is one of the most skilltully carved and most
exprassive examples of Mossi masks fram the
southwes? ares | know of. It represents o bush w
or warthog. Such enimals are still common in the.
wildemess and are froquently stirtied by farmon
walking through the bush on their way to their fields
or while hunting. When surprised, bush pigs make

# huge naise and rush off grunting sne squealiop. 3

leading their piglets 1o safoty. When represented by
masks such as this, they embody the spint dlm
natural being that appeared to the ancestors of e

family in the form of a bush pig o 8
Masks in Burking Faso that are actividy worm are - l

refurbished annunlly, with a few exceptions, Old
piint is removed. and new paint is applied. Among
50me groups, fibor costumes most be ronowed
annemally. Among athers, such as the Mosst, they|
are renewed as needed. In mummuumm
paint obscures the mask's vary considerible aga.

s age i, however, in part revealed by @ highly de-
valoped wear patina on the underside of the lowe
jow, whare the mask, hoavy with s sttached fiber
cowl, waould have been held by attendants sawd
liftext on and off the head of the masquerader. This
mask, the previous mask, the thres that follow, and
the very old wan-kasengs {cat. 131) ofganate in the
area west and south of Ouagadougou, the region
between Sapond and Kokologho. Al six examgies
differ from the Dusgadougou stybe in their size: they
are potably rgern. One aspect of their construction is
also different. Unbike the Ouagadougous-style masks,
the Kokologho-style examples have an opening
from their mouths to the ineriors of the mosks,
Thearatically this reflects the position the mask
cale harve sssumed on the head of the weares,
angled downward, over the forehead, sech that the
waarer could sen through the opening breaching
the: mouth, With some exceptions Ouagsdougpo-
style masks are wom perched on top of the head
like: caps, the misgquerades seeing oot through the
fibrous costume. Practically, ghven thelr weslght amnd
potential awkwirdness, the Kokologho-style masks
may, regardless of the opening, also fnve been wom
on top of the head. Lastly, the knobs representing
the verruca, the fcil protuberances of the wart-
hog from winch it common mame is denyed,

Dot in twe pairs oo this warthog mask. This is

the correct number associnted with the speces

of warthog Phacocoerus asthiopicus, which Inhahits
the savannal of Burkina Faso.™ The Nanuma, to

he: west, represent Uees pairs of vermucs an their
warthog masks {cat. M) bt judging from othar
examgrhis of Mossi worthog masks, the Mass
consisiently carve two pairs. ™

101 Short-homed Antelope Mask, Kokologho-
style, Mossi sukomsé

Soaitreesst of Ouagadougou, Kokelaghd region, wooll,
nchgenos pelychrome, Moy canmatams fber, 229571
I cantrast to the age of the otherexamplas of the
Kaekobogho style, 1has short-homed melope mask,
probably representing o Grmm's dusker, Spvacapva
gy, 15 relatively recent, perhaps from the 1950s
Although of more recent vintage i is nonathetess

o masterfully rendered object. OFf speciad note is

e complex and dedicate geometnc pattern that
runs the length of the narmaw, elongate snout. The
prominence of the design is less in fs incised onigin
than in the bulld-up of Mack pigment which is waler-
resigtant and thus during washing remains in place
wiiles thee other pigments are saaked off, The Back
plgment &= produced from seed pods boded in water
wind, In some instances, by the additon of coke from
iron smeliing, a remnder of the masks' blackamithing
origin.™ ™

102 Kobe Antelope Mask, Kokologho-style,
Mossi sukomseé

Southwest of Cungadaugou, Kakologho region, wood,
asgenous polychinome, Hiisous cainnimes Mbar, 22 %7
The annual application of paind also conceals the
depth of age of this mesk. The interior s richly
pamsated and deeply erodet. Not shawn in any

of thasa pictures |8 the very lang, flat, braided tail,
sevesal inches wide, that descends from behand
bath this mask and from behind the warthog mask
(at. 100) and terminates in o fiber wit. Masks in
collections with even this reduced amount of origina
costume sre axceptionally rare as thy bulky costumes
ore usunlly pttsoned in their villages of origm 10
facilitate transportation on bicycles or motorbikes.
As these costumes shet, if they do survive Africa
the costumes are. more often than not, discarded

un

by desdess in deference 10 thosa members of a
cliant’s family whose responsihility it (s 1o keep
howse: w

103 Composite Mask, Kokologho-style, Mossi
sukomsg

Southwes! of Dungadougon, Kokologho segion, wood
mdigencus polychramea, 305"

This somewhat enigmatic mask represents a bush
spirit resembling perhaps a bird with vertically
interpreted il feathers or o warthog with its short
up-thrust tail and knobby head. However, it is best
thought of simply as the bash spint that i 15, with
composite animal leatures. While gusite dalferent
from the previous Koknlogho-style examples, it s
similar o the others in s scale, its breached mouth
and the distinctive banding at the Base of thwe snout
which i= also seen on the two previous Kokologho-
stybe antelope masks (cats. 101 and 102) and on

the forward part of the snout of the waithog mask
[cat 100) ahthough, in the latler case, given the
posanon, these may Simply be representstons of
wrinkles. W
104 Amziope Mask, Ouagadougou-style, Mossi
sukomse

Central Buirking Faso, mgion narth of Ouagadougeu, wond,
wire, lsaibes, totton cord remnomd polychrome, 243%°1

This anelope mask is similar in scale to the
Kokalogho masks but, because it was collected by
Kaboreé Arouna, who was known to have traveled
exchusively (n the regeon immediately north of
Ouagadougou, it ts ascribed to the Ouapadougou-
style area. While it shares the beeached mouth of
Kokaloghn-style masks, its large eyes with their
pronounced rassed outer nng ace difforont from the
eyes of the previois eximples, This eye style 15 seen
on other simélarly large masks from the same region
This mask was probably retired 10 an ancestrad shrine
house but does nat show the hesvy sacnfical surface
typically associated with shane objacts. Nevartheless
fs importance a5 a sacred object is witnessed in
the efforts to maintain its integrity. Note the netive
repairs 1o the tip of the PR hom and 1o the eaes

The quality af the ersded wood suggests that the
altar on which this mask served had fallen into
disise o perhaps been abandoned W

105 Rooster Mask wan-poraego, Quagadougon-
style, Mossi sukomsé

Central Burking Faso, narth or west of Ouagadougou,
wookl, ware, coston cord, indigenous pelyehirome, 18
Proversnce: Jean Citroen

This odd meask sulfered breakasge while in s
Sections were lost along the PR back edge and
the lip of the PL edge of the mask has been broken
along the e of the orgmal holes that peerced the
edge The ramnant holes are reduced 1o scallopad
Inclentations along the edge. To keep the mask In
sarvice. newer holes wera subsaquently pierced
along the broken edge on the PL sicde and pasailel
ing the deeper loss along the back. Largely based
on is size this mask is considared mone likely 1o
have anginated in the Cuagadougou-style area
rather than the Kokelagho regeon. Its length dimen
sion s kess than the 21 to 26-inch lengths recarded
for masks assigned to the latter group. Howaves,
Kokologho-area ongin is equally plsusible given
the hreached mouth and banding akng the upper
portion of the base of the beak. features thaught
charactenstc of Kokologho-style masks W




108 Hawk Mask wan-siiga, Ousgadougou-styie,
Mossl sukonrsd

Central Bisking Fasg, wood, inchgencas polychoome, 10%°h
Prinaanance. William Wnght

107 Adbino Mask wan-mweghs or Fulani Woman
Mask wan-balinga, Ouagadougou-style, Mossl
sukomsé

Cionvtral Burking Faso, wood, indigenous polychirame, 12%°h
Provetnance: Alain Blufour

In the 19708 several masks like the mask Wlustrated
below lef were said to come from east of Kaya,
near Pissaa: This lecation was never confirmed and
15 problematic as masks from that far eastern Maossi
araa are thought (6 belong to aithar the Kaya-style
group or the Bulsa-style group, both styfistically
radically different from the style ol this mask. Neithar
of these masks nor the mask illustrated farther ahead
{cat, 132) beleng 1o either of these style groups but
appesr bad o Uuagadougou-siyle traditions. Lnlike
the previous ODuagadopgou-style masks, which were
warn on top of the masqueraders’ heads, ol three of
these masks were woem over the face. Their flat tacial
planes are pearced by circwlar eyeholes. The albino
of Fulani woman mask engoys conssderable age but
the hawk mask, a remarkably abstract conceplion,
is ancient. That it has survived and remained active
15 8 cradit not only to Its carotakers but aiso 1o e
density of the wood from wihich it was fashioned
Often with old but still active masks thelr annuol
refurtnshing yields the deceptive impression of
newness but i this mask the age is apparent evesn
through the paint, It would be miy comantion that,
given the fayvorably dry dimate of Burking Faso, masks
are ofteén o welf cared for that, ¥ carved from a
hard wood, spared grievous accident or hanored as
shrines, thay may survwe for some centunes. If the
present practie of carving objects enly from freshly
cut wood iz applicable (o the past. which is wn-
doubitedly (he case as the denser woods once cured
become so hard a5 1o be unworkable with an adz or
an ax, C14 dating technlques are today sufficiently
advanced that, in conjunction with treée-ring analysis,
approximate eges could be determinad far many of
the older objects from Burkina Faso, The information
this would delwer would be, | believe, nothing short
ol o revelation W

108 Ram Mask wan-pesego, Ouagadougou-style,
Mossi sukomsd

Central Busking Faso, prabubly hom the region beaween
Yako and Doagaduugon, wood, indgenous polychrome
umdentifed polychiroms 13%°1

Smeall ram masks are less common than antelope
masks Thes mample, alithough eroded inside amd oul,
has continued 1o be denced. Of note is the lovedy,
smooth, sweeaping oullng from the end of ts muzzle
to the: ip of its homs. The pink pigment is foreign
and may be the same as that seen on several other
miasks and objects in this collection fram 150 miles
west of this region {cats. 87, 164, and 260). ™w

109 Fulani Woman Mask wan-balingas,
Oungadougou-style, Mossi sukomsd

Ceniral Burking Faso, protiably Irom [he reginn between
Yako and Ousgadougoy, wood, remmant indigenoss
potycheome, 14 %4

116 Antelope mask war-myaks, Ouagadougons-
style, Mossi sukomsd

Cantral Burking Fas, probabily from the raglon betiwesrn
Yaka and Dungatoane, wood, remnant indgonaus
polychirame, 28 '4°1

Soth the Fulan womman and the antelope mask an
old enough 1o be lead lmeage masks but neither
seems o have hed the abundance of sacrificisl
material an its surface to support the ikelihood

of that status. Aitheugh another fine antelope minsk
s illustrated here {cat. 117) this example is notably
different. It has wonderful long ears that, jdging :
from the small hole at their base, probably onoe
hedd tults of protruding hair, ™w

M Anmelope mask wan-nyaka, Ouagadougou-
style, Maossi sukomsé

Central Burkinn Faso, probably Irom (e region beteeen
Yuko and Ouagadougou, woed, won, iIndigenous
pedyuhrome, 224%°|

Far many years masks in this style wers misattributed
to the Babo, because they were thought to resembia
Bwa masks, which were mistakenly refarred 1o a8
Bobo-Oulé or “Red Bobo" The French mésunder-
stood their Jula inerpreters, who todd them the Bwes

and Boba (Bobo-Fing) were relatod, and Wastem L
coflecions wer unable to distinguish betwaeern !
the many styles of the southwestam Mossi, Nuri, ﬁ

Winiama and Bwa. In fact this is a fine example of
the style of the Mossi who lve in the southwestam
araa of the Mossi plsteau, northaast of the Nasnon
River, It reprozants the small antelope called a red-
fronted gazele or Gazella nufifrons, The S-shaped
harms are typical of this antolope: 83 s the namow,
almost pointed snout. The small bird above the
head may Indicate that this iz one of the anendant
masks that accompany more sacred masks at
funesals, or it may simply be a crentive addition by
the srtist o ]
sSmall birds are often alfixed 10 a vanety of masks o
but, & they are only pegaed In place on fron spikes
they loosan and, more frequently than not, ate lost
The top edge of the operwork superstructuras on
many kavarsé (sing. karangs) have several holes,
which probably held pegs thst secured such binds.
Similat-size birds are seen on some Nuna winged
masks, where they aro perched along the top of

the wings. Buffalo masks from both the Bwa snd
VBRCAUS gurinsl groups may be seen 1o have a single:
small bird on tog of the head between the hostis
When this mask was acquired in Burkina Fase,

the bird was firmby affixed, the thick black pigment
tapping the iron pin, With packing and unpacking
for virious exhibitions the bad has loosenad to the
paint that It is now removable. ™w

112 Rooster Mask wan-noraogo, Ouagadougoo-
style, Mossi sukomsé

Contral Barking Faso, peobably from the mgion hetwaen Yaio
and Cuagacioucong, wood, were, cotion cord, indgenous
pofychrons, 1971

Provenanee: Ladiskas Sogy

Thinky carved and unusually ofd, this mask = feathar-
light, delicate and subject 10 breskage. The mamenous
holes attest to the breaks that occurred in its wags
cuntext, Published in 1876 by Segy® the parts had
already bean gheed together, The mask shows evi-
dence of much sacnficial matesial and may have been
e wan-kasevnga of 18 lineage. w

M3 Wan-zega Mask, Boalsa-style, Moss|
Hyponyosé

East Comtml Burking Faso, wood, ifssedss cannmsdinis Bber,
mdigenous polychiome, B0 h

Provenance: Peter and Nancy Mickelsen

114 Wan-regs Mask, Boulsa-style, Mossi
nyonyose
East Contral Burking Faso, wood. Mitvacus cannatwaus fibes,
mdigenocus polychirome, 617 h.
frovenance: Emie Wolle Gabery
Mossi i the far eastern area near Boulsa and
Zeguedequin use sets of three masks: 8 male. the
wan-zegn of red missks o kemnle, the wivr-salingw
orf black mask; and the protective dwarf spinit, yal,
which & the most smportant of this three (fig. 19}
Bath of the masks shown here are red, male masks
Wan-zega behaves aggressively, chasing spectstors
anel using whips liberally 1o keep crowds back from
the performancea area. The example on the saft is
notable because so much of the costume is intact
When the entire fiber costume has been striped
the masks lack almost all visual appeal, and are
good cxamples of bow distorted an idea we get of
objects-that are imended only to be seen intact
and in performance. The costume worn with these
missks includes rousars of red hemp that permin
the performer to run fast and catch membears of the
audience. | encoumtersd one such mask in Sini that
carried s -loot plece of S-inch steel reinforcing rod
as 8 whip. | made a point of staying out of its sight
The performer alsa carmes & reed balween s teeth
through wich he blows air, creating a hegh-pitched
twitlering sound Rk a bird R
Despite the fact that neither of these masks has a
red costume they balong 1o the wan-2096 category
of mosks, The mask oo the nght has a medinl black
strape with & vertical row of peg-like protuberances
nltemately painted red and white. Incised in sach
is a nght-angle cross It 1= not known If thes is purey
decorative or holds symbalic meaning. Over the years
since f lelt ds village context, the mask o e left
has shed half of its orginal fiber. Though an efeviated
bove! of umidity might stay the deteroration process
ol the fiber, It right siowsltaneously invie organic
decay or 8 florescence of surface bloom, To date no
consenvaion techiigue has come to my alienbon 1o
prevant this gradual detarioration of hibiscus fiber,
w

115 Yall Mask, Boulsa-style, Mossi nyonyosd

East Cemtral Burkina Faso, wood, remnant indigenous and
oil-base potycheome. 25 ™"

Yl masks are the most knportant of the thres
Houlsa-style mask forms and & mask type seldom
encountered. All are distinguished by o pair of short
horms, some straight and smooth, others, like this
example, straight but undulsting. The surfasce of the
1! eylinder, which forms the bulk of the mask,

may be smouth, broken anly by aye slits or, bisectad

by a low crenudated ridge or, asg in this mstance, by

i hooked nose, Just as the horns have widely-set
undutations, the fram surface of the nose 1S notched
in segments. Judging from the location of small
patehes of remnant red pigmoent, a bread central
band across the eye siits and maluding the: nose
wiis once beight red. Remaining spots of whate and
perhaps black suggest that the red area may hive
originally been entirely white or that the red band
was broken m places by sreas of white and perhaps
MHack. The surfaces above and bedow the red band
were probably white, ™

116 Karanga Mask, Risiam-style, Massi nyonyosé
Contrl Burong Fasa wood, ircey legthee. ramnant indigenors
palychesme, 317 h

Provenance, Wilkam Wrighht, fichaed Felet, collected by
William Wiigha

| barety know what to make of this unique and
astonesiang mask, It is from the Bisism area in the
north, and was swrely carved by nyomyose, who use
plank masks of the typa for which the Moss:
best Knowrn, The bird's head and beak attached 1o
the plank ara nod unesual, but the triple plank and
the shape of the face are very unusual indeed

| have never seen aiythang ke this i Burking Faso
but the pattemns of usa are ample evidancea that it

i% odd and authentic, The painted! patterns on the
planks are fine and numerous, and the obyect as a
whods is quste remarkoable CR
Thus mask, with @ smoothed, warn Sarface, enjoys o
highly-developed honey-colored patina indicating
many generalions ol bandbng. The pecular rough
textured surface aver much of the face of the mask
and the remnam chicken feathers leads me to beliove
that much ol the mask proper was once coverad
with sacrificial blood and millet beer that was partially
removed after the goece lelt Africa, It may well have
hean the primary mask of its lineage. The signdficance
of the fiber bundle o the bird beak s uncestain,

bt it resambies spirt-charged mage: endies The

mask has undergona multiple wiage-level repairs
Bant won Labs secure broken sectsons ol the cheek
plase. the bird head. the side of the tangle at the top
of the mask and the base of the PR arm of the V. The
cantral element was apparently abways § separie
element and is attached with leather thongs, This
Veshape-formal superstructure is undoubtedly rare

but in the last few years four others have come 1o
light. All besong to either the Risiam or Kaya-style
groups, Three af the alorementianed masks i this
farmat have a similarly truncated central, vertical
plank on to wheeh an addiional @lement was o
tached, a figure In two casas, a fost, and therefora
unknown element in the third. In the fourth example
the mask s moanoxyhe and the cendral seclion 18

a plank reaching the same height as the lateral
diagonal arms.™ ™W

M7 Karanga Mask mowango, Kaya-styte, Mossi
nyonyoase

Contrsd Burons Faso, wodd, comon coml. miigenngs
polychrome, 35°h

In far northeastem Mossi country, the Kaya and
Dabio regeon, the nyonyose carve masks with conwvex
faces and mumerous arms of beanchas that spong
froen the central plank, These are used ot hnerals
and Initations, |ust as othar Mossl masks are. This
t5 ane of the best examples, with enormous round
ayes and linely pasved graphic patterns that rep-
resent moral lessons o
This style, with its Branched guperstructure, is very
similar 1o 8 Kurumba mask style rafiecting the
autochthonous angin of the Moss: ayanyoss in

405
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the region; It is more customary lor the gesinetric
patterns that decorale Kaya masks to be, ke thel
Kasrumbo counterparts, painted but not incised
However, on this mask the sculptor has applied
paired, parallal incised lines 1o the superstructure
with sets of altermating red and white striges betwoan
the Fnes on the arms, The convex face is covered
with small, round pyroengraved cavities offering &
contrast in extures. The minsk is probably no okdar
tsan mich-20th century, ™

18 Narangs Mask, Risinm-style, Mossi nyooyosd
Central Burking Faso, wood, remmseni il 00U
pulyctoame, 37'%"h

Prowenance: Wilkssn Wiigha

This northern Mossi plank mask was made and
used in the region arousd the large Mosst town of
Kangoussi, directly north of Ousgadougou. (fig. 200
The peopie who lsed in the region before 1500 were
Kurumibin, Whim the nakomse cremted the Moss
states many of the Kurumba were integrated into
Mossi society as nyomposd, whose descendsnls
oontinue to make masks. Those peoples farther north,
in Aribinda and ather towns in the Sahel, remapined
Independent and are stll called Kunmba. The ante-
lope is the form in which a spéritizal being appeared
0 the ancestors of the family. The plank is the by
soove. the “path of the ancestors.” oR
In contrast to the previous mask (cat 117) thes mask
w5 very okl The quality of erasion 1o the surface and
sacondary deposis is reminiscent of objects found
in caves. The madlf of expancding nested circles thin

spresd oul from either eye like npples from a stane
droppad in water are associsted with the Ressam-styie
group, Od examples. ke this, are quite rare.  Tw

19 Karangs Mask, Yatenga-style, Mossi nyonyasd
MNorthwest Cemirgd Burking Faso, wood, 73" h

Proseersance: Wilkaon Wiaght

Yatanga-style masks are closely related o Dogon
stylistic: traditions just as the curret-day Yatanga
nyonyose were, &5 Christopher Roy potms o,
anginally Dogon. The similasity of the single-figure
Dogon mask, stimbe, to the Ystenga kwan-wemba
masks, and of the wll, narow openwork Dogon
Sk 1o the: Yatenga Mosst kacmns [pl. karansd) ia
immediately recognizabile. More obscure s their
shared meihod of supporting the masks while
danaing. Solh) groups use a dowel, which & inserted
through the sides of the mask and = gipged behwoen
the: dancens” teath ™ This dowel method is specific 1o
these two populations, The Bwe and various gunans
Groanps favor fibed rope thed Ihrough & singhe n'x paie
of holes and, Bke the Dagon and Yatengs Mossi,
securad by the dancers' teath. Keransé -L'lkn one

of two basic forms, either short or long. There =
enothear example of a long Kaanga by the same
it that carved the fine old mask abave, In that
exampée the homs arise in a V-shape. It changed
hands &t Sothebys New York in the 1980s ™w

120 Karmnga Mashk, Yatenga-style, Mossi nyenyosé
MNorthwest Centrad Burking Fasa, wood, 65%°h

Provenance: Art stise of Chicago

The delicacy of carving on this very ald, longer-
format &avaags = difficull to match, lat alooe exceed
| wdll pever comprehend wi the Art Institute elected
0 deaccassion this piece or the pair of very old Lobi
nory figures (cats. 222 and 223); but | am delighted
with thelr decision, ™

121 Karanga Mask, Yatenga-style, Moss|
mypanyosé

MNordwest Central Burkdnn Fasa, wood, cotion cord,
Indigenous podychrome &2 %" h

Until abaut 1980 the Mossi were Known only for
masks of this type. from northesn Yatendga, Willlam
Fagg, the tamos scholas of African ant, published &
number of exampies, which he described 88 “aiche-
types” of the Mossd style. He also stated in o pubiics-
tion that all the Mossi wern Muslim and no langoer
muacle art. Unfortunatedy for him bul happily for us;
most of whisl he reported concesming the Mossi was
in error. The Mossi contaee 1o make and use masks.
and fewer than hall are Mussim, Thas northem style
is onfy one of hall i dogen differant Maossi styles, each
a mirror of the history of the creation of individasl
Mossi states alter 1500 An R
The sasne Messi blacksmith family that praduced o
Karan-wevnda masks and 4 figure ilustrated hare
(cats. 123, 124 and 193) carved this mask. Al some:
paint i its past the top portion of this Karangy was
broken and i replacement section kshed onto the
bick behind the open oval. Judging from the brakan
ench, the replacement is thicker than the original,
indicating that the attachied section was hol the
unginal plece reattached, The entire mask bears the
same depth of patination so one Gy surmise thal
the accident occurred early i its long history, Among
Burkinab<d athnic groups It is unusual to-find o mask
to which a part post-dating the original carving has
been added. One encaunters countiess exaniles

ol misks to which broken portions have besn sk
riously reattached at thair origesal brenk site ar even
tundled and attached etsewhere inan elion o pre-
serve il that is sacred. Although not wisible in the
phaotography, the very old leper mask (cal. 92} has
just such a bundie of cheek-plate fragments fiensly
wrapped and atiached at the Back. In the case of
thes Karangs, judging froen the simianity of patinis, the

addition would have ocourred very eary in its history

and the brenkage must have been so catastrophic
#5 1o preclude the possatality of reatiachment. A Bwa
misk with somewhat |ater “eass™ lashed onto the
face of the mask (cat. 143} s a second example of
this anomaly. What induced this event will peves

be khown In one still-mare curious example of an
addition rather than a replacement, a plastic doll
has been tied onto o kwvanga, converting It into &
faran-weniti (g, 21). On enaother, » traditional figure
was secured (o & kwangs where the hotns normally
progect. Both mask and ligure ate old and would
appear 1o lave been jomed many years bafora the
minsk was cotlacted @ ™

122 Karan-wemba Mask, Yolenga-style, Moss|
AYonyoss

Rarttwest Contral Buckina Faso, wood, rmaant intgonous
podychrome, 245" h

Provenance. fend Rasmissen

Bath the Mossi in Yatenga in the northwest and the
Dagan in Burkina Faso and Mali cane masks ke this
ane with the figure of a woman above the face of the
mask, This is because the Mossi in the northiest
region and the Dogon share commaon ancesiom.
Dogun masks represent Yasigine or Satimte, s shier
waman who has expenenced two siguy ceramoniss
sixty years apart and who is the ooly famale membes
of the mask society. For the Mossi these raprasent

a woman who ks married, had ehildeen-and grisnd-
children, and, whose hustand having died, has
returm to the home where she grew up. There she

is regarded 4s 4 living ancestress. s whish she
dies her funeral is celebrated with s masi ke this
examygie. o

- - Y

This genre of mask commemarates the clan’s begin
nings. Stories of onigin are passad on orally from
generstion 1o genesation sl His mask is a symbolc
representation of 8 particular clan's ongin, This genre
of mask carries aloft the stylfized representation of the
clan’s femule progenitor. It ssmultaneously honoes
that progenitor and the primordial sperits associated
with the clae's ongin as well as the decoased worman
forwhom it i dancad. it therefore carres seminal
powers and all the regenonstive forces that that im
phies. This gloriows old Kara-wanha mask is dosely
related to the Helena Rubanstein kerar-wenmba. The
ligures on bath arise from the front of a shot plank
On both, the homs are backwards to foin the plank,
and the legs, which engage the plank at the ankles
and buttocks, are dramatically bent  the knees
Howeves, in detail the two peeces are guite different
The Rubenstein misk locks the ears which i this
karan-wemiig formally mirror the figure’s arms,

and together contain the rhythmic repettion of the
aentral seulptural elements, the antelope homs and
the figura's sharply sprung begs. The mask, from the
figure's head to the mask proper, 1§ delicate and
tghtly composed. The Rubenstem mask, on the
other kand, 15 dess comtained. It enjoys bodder facial
features and, augmented by a strongly arched back
n combination with the bant legs, a dramatic
chynamasm in its prilile w

123 Karan-wemba Mask, Yatenga-style, Mossi
ayaayose

MNorthwest Cemtral Burkina Faso, wood, cowrie, lorged iron
i, Mbuscos cammabumes Hiber cond, rommant sdigenous
polvehrome, 34 %" h

Prensraance: Roger Busdin

This isthe anly exampde, of which | am awaee, of a
havan-wemba mask with both a male and lemale
figure. Both the mask propes and the ligures are of a
style reflecting A recognizable, bul unsiemified, Back-
smith family. | know of at lagst fourteen examples of
Rwan-wernbva mashs, two standing figures perhigs
denved from masks and one karanga by this prolific
workshop. The styles of both masks proper and the
figures are distinctive. The masks sre elongated ovals
outlined by & narrow, finely dentate frame. Their flaL
concave aces are isected by a medial ddge out in
triangles thal dimenish in size from the cemer. The
figures are rather “mannored,” always [ong of torso
andd semns. their backs with & pronounced curnve. Large
hands display weli-defined digits. Heads are some-
whit longer frant 10 Back than wide: The mouths ane
thin-lipped, wide and separated, the eyes circular
and usunlly deeply excavited to accommodate a
fragment of shell A vartical series of horzomtal cuts
axtanding from the end of the king, nemow nosa

10 the 1op of the locehend is charactenstic. Equadly
charactanstic is the rendering of abdomenal and
facial tadder” sacrificabons. each delinented by a
pair of Incesed paraliel lines which contan & row of
maglio squares painted altemately red and white
The twer figures on this exampde participate i all ol
the dafining aspects but their heads appear slightly
smafler than the norm, Most e weniba, i fel
mest masks from Burkine Faso, are monoxylic.
However, here the figures were sarved soparstely
and mountead on top af the plank with forged imon
ndils inserted through the feet. At some tims in

the mask's past the figures became disiodged and
the feat broken such that the figures could not be
reattsched as they hacd bean but were instead pinned
through their legs 1o the front of the mask. As the
ramaant holes in the feet of both figures line up
with the hales on top of the mask, | am cenain that
thay were the orginal figures: That the mask’s panal

SUPErstructune was intentionally truncated s bom oul
by the mtaglio frame that surrounds the penmeter of
e pane! an all sides. 1 vissted Mr, and Mrs. Budin at
their hame putside of Geneva In the early 15808 and
was dumbstruck by this mask. At the time | could
never have imagined thal It would sceameday be on
the market, lst alone that | would buy it ™

126 Karan-wembas Mask, Yatenga-style, Mossi
nyonyosé

Narthwest Central Burking Faso, woodd, cotton coedl
comenancisl nails, hamessian cotton nbo, remnant
magencus polywehimma, 467 h

e same blacksmith family that produced the
hi-figured karan-wembe (cat. 123), the Karangs

[rat 121) and the standing figure (em, 153) also
canved this mask. Same details differ between this
aned the ather two masks. On thes mask, the face

15 narrowers, and the antelope head smalles than on
esthar of the others. The teardrop shape of the plank
supporting the Higume, hawever, is the same in ool
line as that seen as openwark on the plank of the
karmnga mask (cat. 121). The mask arrived st my door
directly from Afrca with the approprately modes
onginal hamespun skirt still in place. ™

125 Karangs Mask, Yatenga-styde, Mossi nyonyosed
Northwest Central Burkina Faso, wood, Aificus cavaings
liber pord, indgenons polychromae, 23%°h

Provenanos: Walter Randell, James Economaos. Jay C. Lef{
soquered by Lel before 1867

The superstruciuce on Uns very old and perbaps
unmigue. Yatenga-styte Janus helmet mask seams to
be an abstract representation of a crested bird, which
presumatily was the lineage totem, The tace on the
back of the mask is similar 1o the front face. It too has
Trangular eve openings but the medial tacial rdge
has fewar cranulations and theye are what ! interprat
to be homs, two highly-stvlized, poraliel werticsl
ridges that extend from the top of the oval lace up
the crown of the helmet. The back face has suffered
some vertical loses abave ane eye and below the
othes. Thie péece was acquired by Jay Leff by the mad-
1608, when it first appeared in one of several Let!
exhilstion catalogues. | first saw the mask on the
market in the sarly 1980s in Houston but thought
the gice at th time so hagh, | et it pass. | had
occasion to visit Mr. and Mrs. Leff in Pittsbangh
yvears after | had first seen the mask in Hoeston and
years before | finally purchased the mask, but did not
think to inguere about its provenance. Sadly, by the
tese of its purchase n 2003, Mr. Lelt had dgsed anc
the oppartunity to Jearmn more ahout the provenance
of this extraordinaey mask had passed. A ssmilsr [t
hooked beak or crest ooccurs on another wsgos
misk that | also believe 1o be mavpese from Yatenga
a monoyte headpeace in the form of a hollow, semi-
sphencel cap with beaks or crests projecimg front
and back fram the 1on of the damsa. Tw

126 Zazaigo with Buffalo Head, Mossi nakonsd
Centrnl Burkina Faso, Yako-Gourcy regen, wood, Bber,
bomesapon cotton cloth, cotton cord, animal has, indigenous
patychroene, 7% h

Provenance. Madama Nelly Van den Abboele
Christopher Hoy published an article on 2azaich
{sing. zazaigo) describing this makomsd Mossi
masking tradition,® Zezadn dance groups have
elght to nwelye dancers who form a circle, then, to
the musical accompatviment of drums, Nules and
iron gongs, dance together in a line in 8 formal
pattern of steps rmmicking those of the anelope
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The groups parform atl sakarnsd celebrations and
funesals, The ongin of the nakamsé zazainds dance
tradition ig not Known. While the physical resem-
blance to Bamana ofi-wara headdresses w striking,
there 2 no evidence of a Malian ongen of the Mossi
traditton, it s difficult 1o foormdate a routo this Mandé
agrarian rite would haye followed from the Bamana
ragian 1o the Mosss platean, let alone discermn the
Immediacy of its appeal. Not only 1= it & geographic
jurmg, never, 1o our knowledge, having been adapted
alang the way by the intervening Mandé-origin ethile
groups, Bobo, Skmo and Marks-Daling, bul pso s
leap in purpose from ageieultuml to non-agricultursd
I is of Mandeé-angin, it must have been o complex
and fascinating story

Unifike the other zazaigo illustrated here, this buffalo
head is quite disterted and fanceul, a stylistic ap
proach | have seen applied to several other zazamo
butfalo cops. Sprigs of animal has that sprivig from
Ihe ears remaln extant on this piece These additions
are usully lost. Several masks in this collection
axhibit ear-associated holes. from which 4 i imagined
that hair was similarly once inserted: the Ouga(&uig)m
style wan-nyaka mask (cat. 110], # Bobe hamed
helmet mask (cat. 183) and 5 Bobo nyanga, antélope
mask [cal 174) W

127 Zaraigo with Two Antelopes, Mossi
narkomseé

West Central Burking Faso, Kwaliangen regan, wood
entton hamespue, coltan corrd, fibar cord, ndigennes

palycheome, 3% h

128 Zazaigo with Anteloge, Mossi nakonsd

West Central Burking Fasn, Kwaltangen region, wood,
cattan homespan, cotton cord, it cord, indigenous
polychrome, 19" h .

This fine zrzaigo crest sbove [cat. 127) was caned
oy the: artist Yamba Quedeango, with whom | visited
and spoke m the town of Kwaltangen iy 1976-77, The
young men who wore the missk were of 8 veluntary
orgafazation that performed good works in the com-
munity, sponsared by the village chief. These objects
resemble Bamana ofi-wara kyrin many ways, and
i1 18 entirely possibile that they are the result of the
miroduction of the of-wara crests into the Mossi ares
Their use continues in Kwaltangen and alsawhere in
northem Mossi country, o
e enphiisis on red rather (than black seems typical
of zazanio from the Kwaltengen region. Many zazado
with different animal heaids, displayed frant el hick,
exssl in the region. The exampe abave {cat 127) i
by a particulady prolific hand, identified above by
Chrstopher Roy, Of thess two zazaido the pa:mn‘un
cat. 128 signals that it is the elder of the two, The
sculptor has effectively lent o present aleriness 1o
its stance asif. at an nstant, it might dart off inte
the bush ™

129 Zaraigo with Antelope, Moss| nakomsé

North Cantrl Buckina Faso Yako-Guueri- Kongusss segion,
wood, cotan homespun, beads, fber, colton cond INgenus
polychrome, 1™h

130 Zazaigo with Female Figure, Mossi

nakonmsd

Narih Centeal Buduna Fasa Yako-Gouro-Konguss: region
wood, cotton hamespun, beods. Sbaz cotton cond, mdigenous
polyedirame, 8°h

These fine zazaido were carved in the region
northaast of Yakn, between Yako and Kongowissi
They are of the same type os objects | have seen

In Kwaltangen, and | assume were atso used by

i young mens association. These were worn with

fawrly simple costumes that icluded a belt with

iran clappers and a cotton shirl, but there was

no effort to conceal the dentity of the perkrmer
(hg. 22) R
Thesé two zazaido bedongad (o the same sieaidn
dance group. Unlike most expmples of masks ang
zazade, the figure on what was probably the lead
Zazaigo (cal, 130) was carved separsely oo ity own
narrow base and was attached (o the supporting
antefope body with cording. The retention of the
skirt and jewelry is fonuitous and adds the charm

of familiarity to this hesdplece, Comparsd to the
companan piece {cat, 129) the width of the support.
base on the amelope body is narrower than i would
have: been il the zazagoe were onginally an antelops,
cut at the neck. The: lragile nature of aiachmeit
brings o question how the weir pating could have
developed on the figure, Further, the figure hesa
wir pating that 15 mone evolved than the pating on
the: rest of the zazaigs, which, perhaps, suggesta that
the figure may have been transferred from an aisdios
sacaigo. While such transfers are not a comman |
practice there we eximples among both Risiam {
ind Yatenga nyonyosé groups. Christophes Hoy ‘
pletographed a Risiam-style kavinga, which had J
bean comertad into o kaan-wemba by the addiion |
of a black plastic dall (Tig, 210 and, in his 1987 boak, |
ilustrates another. a converted Yatenga-stylo 1
Aavanga wilh a traditional figure lashed to the top |
of o truncated plank = ™ |
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131 Rooster Mask wag-noraogo, as an Altar Shrine
wan-kasenga, Kokologho-style, Mossi solonsss |
Southwest of Quagacow)ou, Kokologha region, weod, |

orgame mstenals, 21%%) J

|
132 Composite Bush Spirit Mask s an Altar Sheing 4
kinkigo, Ouagadougou-style, Mosst sukonsé ‘
Central Burking Faso, wood. arganic materinl, ot
Indsgencas polychroms, 14 %" N
Provenance: ). Liotard
Thesa wa masks, placed here at the end of the Mossi
stction, like the two Kurumba masks that follow,
ceased 1o functon as danced mesks but sarved as
shrines on family altars, Thay have become vehickes
af communication with finesage ancestors and the
spirit world, Both were lead masks for their families
and, in that cagacity, served on their altars betwoan
the: ceremonial evants during which dancers donned
and danced them, Onee they had detedormted 1o
the point that they could no longer parform, Wy
remained permanently among the remnants of gl
older lead masks on their respective altars. The large
rooster wotem mask (cat, 131) balonged 1o 4 family
in the Kokologho-style srea, Even in s currest stata
it remains & grand mask with its full besk and hand-
some cockscamb. The mask, with remnant varticsl
herns and eylinder ayeholes (cal. 132), mast [iksly
befongs to the Ouagadougou-style group and =
probably from the same aren as the two other siall
Mossi masks also worn over the tace snd earlier
ilustrated {cats. 106 and 100 w
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KURLUMBA MASKS

133 Mask with Tripartite Superstructura as an
Altar Shrine, Kurumba

North Ceneral Burking Faso, Tiao-Pobd Mergo-Bourzanga
recpin, wood, orgame matesial, 22°%

134 Bird-form Plank Mask as an Altar Shrine,
Kurumba

Narh Central Suking Feso, Arinda, Balghadd or Yam
wotd, leather, wire, arganic material 26%° h

The mask below lefl (cat 134) is Kurumba, although
the presance of incisged lines is atypical of the aréi
There is & large leather panel attached 1o the PL side
that is & restosation by & Burkinabeé dealer, which
gccounts for an Inconsstency In the ccganic surface
matenal (not visible m the illustration], n 1972,
Annemane Schweeger-Helal and Wilhelm Staude
published a photograph™ of an Arbinde mask house
with adlanes masks, yena masks, and a mask simikar
o the subject mask armsyed before it The tack of
eyeholes, combined with the rectangular opaning on
the hebmet poction of the mask above lefl (cat. 133),
indicate 8 Kurumba ongsn. This conclugion is detar-
mined by comparison with three other masks that
are almost cartainly Kurumba in origin. These masks
ore not includad here, as all three were s0 recently
carved when they weee collected in 1972 and, in hwo
gases, aberrant, that it i not possible to be cantain
i they ace traditional pieces. The abomndince of
sacrificial material oo both of these masks indicates
that they. as with the previous two Mossi masks
[catz 131 noxd 132), had evolved info purely Shwing
pigacts that served #s vehicies of commuenication
with spirits and the doad, w

BWA MASKS

Bwa wood mask traditions are a relatively recant
phenamenan, régionally repiacing, among the Lami-
hes who adopted them, the much-older, time-honored
and otherwise ubipuitous leaf masks which were
gdadicatad 1o Do, the primary deity concemad with
matters of earth and man. Laal masks exist for only
a doy, They are newly constructed esch morming,
wormn for the day and destroyed st night. Their rep-
resentation on both cult snd everydiy objects bears
witness to theilr protective nature {cats. 278 and
396-4000). Emiiby Hanna-Vergara has defined three
distinet style areas for Bwa wood masks and suggests
that the stylistic differences reflect the influence of
thesir various ntighboring ethok: grougs from which
the Bwa adopted the cult ™ Her Central Style Area,
which inclodes Dédougou and surrounding villages,
hps developed a tradition of srall masks worn over
the face {cats. 151-155) which she concludes were
onginally wluenced by ethviic groups o the norh,
the Semn. Kuramba and perhaps Mosst. Nesghboring
guris masking traditions 10 the east and the south)
have influernced her southern-style area, which
ancompiesses villages from Boni to Dossi, Yenou,
Bahoun, and Pa. Amondg a multatuce of forms

[cats. 136-150) the style sres is bast known for its
impressive plank masks, Ly, she identdies a
weatem-atyle area with Boboesgue hedmets with
slongate faces and brood reck superstractiures

An example of 8 mask in a very samilar style s illus-
trated in this collection by o Bolon musk (cat. 185)
The Balon and the Bwa that share this mask style
lie to aither side of the Bobo, the Bolon to the weast
ol 1the Bobo, the Bwa, immedistaly opposite the
Balon, to the east of the Bobo ™w

135 Blacksmith's kobiay Mask, Bwa, Didiro Clan
Western Burking Faso, Hourxlé, wooxd, thn, 1acks, fber cord,
indigenaus polychrome 437 h

This mask was carved by the blacksmiths of the
Dadiro faenily s the town of Houndé, jest southwes!
of Boni in central Burkina Faso. It represents hombo
the profective spint of the smiths m that area. Similar
masks repeesent the same s of the siths i Ourd,
to the northeast of Boromo. This s a fing, elegant and
of art from Burkinag

expressive example of the bes
Faso. It is colorful, well carved, light, symmetrical, and
shows evidence of considarable use in performances
in Houndé CR
Oid koduay blackamith's masks, while much copied,
arg rare and this style, charactenized by the groat disk,
extremely rare. | know of very lew af qualsty with age
in privete collections and fewear still in institutions
There was a superb example of an older Didiro frmy
kofvay mask on permanent exhibition in Pans at the
old Musée des Arts de PAfngue @ I'Oceanie which,
Dy nowy, Nas presumal
Musée Branty. The mask illustrated here has a well-
devedoped paling on its intenos, and the tab beneath
the chin, gnpped by the dancer to stabilize the mask
during smmated performances, shows a highly de

Wy been transienad to the

veloped pating on its pastenor side. The front of the
grip was paimted with black pigment curing As last
rengwil w

136 Blacksmith's Forehead Crested hombo
Mask, Bwa

Westam Burkine Faso, wood, indigenous pohyehroms
Buing, 17°h

Provenanoce. Erwan ancd Marcia Hersey

Thits is markeddy simiar but slightly mo
the old sacred hordo mask that belonged 1o the
Konaté smiths in Ourl (cat. 137). It too may have been
carved in Qur The use of blue pigment is unesual

mecent than

far people in central Burkina Faso, but the color
gives that mask a character and quality that is absent
in other masks from the ares. CR
The pigments on this mask may have been appSiod
alter the mask exited its vislage context, They have
an unsettling freshnass about tham, especially the
while, Begardiess, the ancient mask is superb, N

camposstion is at once bold and delicate. The vol
umaes, defferant in the extrame, nlegrate remarkably.
In both thes mask and the next (cat, 137) the curved
outhne of the forehead blade marrors the line of the
ovoicd head, On this example the sarrow composition
of the face, |ts elongate nese, strations an the chin
gnp and emphasized teeth remforce the verticality
The excrescent ears, aamow and pert, contain the
volume of the head and balance the protubarance of
Fie hondle. Farmal efements af this mask are stnkang-
ly similar 1o 8 Winiema mask, Kedunah (cat. 91), and
in-all probabality are by the same workshop if not
the same hand. ™

137 Blacksmith's Forchead Crested hombo Mask,
wankr Aharplece, Bwa

Westerm Burking Faso, Oun, wood, liber cord, argnnie
matetal, 1% h

Provenanca: Pace Primitve, Roll and Chingtina Mehler, flold
oaliected in the 1970 by Rolf Mieh e

This mask once belonged to the Konate family of
smiths in the Wakamia town of Ourl, north of Boromo
in central Burkina Faso. It represents the fombo sperd
Bat witches over and protects blacksmiths: Traces
of sacrifices darken the mask and appear on only the
oldest mosks in central Burkina Faso cA
Ourl is 8 Winiama village, but the Konaté family

of blacksmiths consider hemseives Bwa. They
carve masks for the Wasama as wall as far both
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he neighboring Bwa and Nunuma. Although the
Konaté ally with the Bwa, their awn hombo masking
tradition, judgeng from the apparent ages of this and
the previous Aambo mask (cal. 136), prodates the
late 19th-century adoption of wood masks by the
Bwa. In Houndé, the masks of blacksmiths have

a vary large disk ansing from the tog of the head
Thess are representative of & spir that takes the
form of & rooster. Whale that may also be the cise for
this ax blade mask, | know of 8 number of examples v
In which the back of the blade wens abruptly up-

ward, which may be a referance 1o a chameleon's

tatl with its vrbusally pan-African misrapresentation

curiing up counter-clockwise rather than down

clockwise ™ ™

138 Serpent Mask dofro, Bwa, Nyumu family,
Boni

Western Barkann Fosa, wood, has, mifigenous poly-
chrama, 180%"h

Pravenance: Willasn Wiight

The Bwa in Bond, Dosst, and Pa are famoees ke the
enuimous serpent masks they carve to honot a spirit
that appeared 1o them in the form of a serpent. These
masks appear at almost every calebvation, because
they attract karge crowds of spectators, both from
the local commumnsty and from significant distances
People come 10 tlown to see the masks, and spend
thair money in the marked, contributing fo the pros-
perity of the village. The wearers of these sarment
masks also perform freguently at the langa cultural
festivals in Ouagadougou, Bobo-Dioukasseo,
Dédougou, and Pouni, a recent development in
Burkina Fago Ci
Christopher Roy recounts the miythic events surmoarid
ng & serpent and the clan's progenitor™ in the Bwa
Masking chapter of this book. The story refates that
a large serpent allowed a Bwala ancestor 1o take
shelter in its burrow. The ntural histary of the African
Rock Python, Python seboe sebae abmost cortainly
the replde depactad, lends credence o the tale. This
species of python 15 particulardy aggressive snd
Gantankerous, sttasning nearly 30 feat in length, &
reptie 10 be reckoned with, However, duning the
dry season, this and other Alfican pythons from

ihe sub-Saharmn savannah hibernate in holes and
hollows excavated by atheranimads. This habit coald
alkow an interdoperto share its den, Thus, this part of
the myth of origin of the clan has the patential ring
of credibility. At fifteen feet of undaluting length, this
% the longest serpant mask known to me. Dancing
such an olyect, heit upright by nothing mone than

a rope batwaen the teeth and o knotted net cowl
dranwn over the head and shoulders, is @ tow de foree
of wiich there are few equals. This particular mask
was illustrated, albait cropped and reversed, leading
& procassion in Bani in the 1970510 The Oances, Arr
and Ritual of Africa by Michel Huet.™ The image is
repuliiished in this volurme (pp. 4/5and 2073, In his
1987 text Chnstopher Roy wentifies the local name
for serpent masks as doho ™ The addition of har
embedded on the pubis of statuary {cat. 210) and
occasionally abave the eves on masks [cat 176) is
i untommon: howaver, the application of stiff hair
to represent lashes above the regtilian eyes of this
serpent mask is marphologically incormect and bizame
but not unique among Bwa serpent masks. | do nol
recall encountenng this phendemenaon on neighboang
gurives serpent masks. This feature serves to rnanforce
the spirt aspect of these masks. ™
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139 Butterfly Mask, Bwa
Western Burking Foso. Do, wood, wars, Nber cond,
Indiglenous polychrome, 96 15" w

Provenance: Iokn A, and Marcis Friede, Rond Rasmussan, ]

cobiected o the 1950 in siu by Mane-Ange Clolkowako

The B in Bonk angd Dossi carve very lasge, broad
masks with numerous concentric circles ncress thelr
wings. These represent the butterflies thet nsts-
morphose and fise in clouds around the pools of
watar laft by the first rams of spring. These masses of
butterflies are a mpmilestation of the poweraf new
life and the awesome power of the blessings of God,
The: parformers must kmit their mosements o stower
rotabion in one direction, because the weightof the
masks and the mamentum of the spinning are sich
thist the young men rsk senous injury i they aftempt
10 b& 100 agule, CR
In 19585, Kunz Dittmer and Jirgen Zwemenann ot
the Museum far Valkerkunde Hamburg photographed
this then very old maskin Doessi (p. 208) dccomps-
nied by the far more recent bayw! mask (cat, 142)
Several years lnter the mask was collactad W ity

by Marie-Ange Clolkowska pd sald 1o Rang
Rasmussen, [ is nat recorded, but | bedieve She mny
have purchased the fine old serpent mask in The |
Minneapolis institute of Arts at the same e The
surface carving is deep and the wood extraordinmly
thin and fragile. The tarm “buttorfty mask” is rther

liberally applied to winged masks in Burking Fase, §

This particutar style, very long and decorsted wllh,t.
linear senes of nested circles, & the only style cor- )
rectly spoken of as a “butterfly® or, more nw.m
a apirit thist takes this butterfly form. What iz often

a hookad beak projecting from the conterof & mask.
i, in thes cose, straight, terminating & fat plann
with a T-shaped ridge. suggestive of the proboscis
of m butterfly. There are other similarly slongste Bwa
masks that hove a small. hookad, beak-llh'euw "y
in its place. 1t 1s not known il they too ane identified
with butterflies, The wood of this mask smm
and beittle and gives every appearance of vy oo

siderabile age, an ape that may woll predate the: y

supposed late 19th-century adoptson ol wood l“
ing sraditions from the gunmsi it i of cowss, uw-' ,
possible that Dossi saw 1 1o incerporate lhﬂm ¥
masking cult long before the lineages mﬁoni.m
dates are verified by interviows with lineage sidars
by Chrstopher Roy* ™ *It
e
140 Plank Mask nwantantay, Bwa §
Wesasm Burkina Fasa, wond, indigenmis WMI 3
Prevenance: Alain Schalled, Maurice Ratton
Prank masks such as this example are the majar
artistic expression of the southern Bwa, The M
are signbaoards or ablets on which the graphie
paltems communicate the ethical and morsl valises
al the community. These are religious laws that ﬁt
people of the community must observe if they s’
receive the blessings of God. The black and whits
checketboard on this mask repressnts lbc M 4
lifelong legrming, The tack rectangles s ‘ '
sacred goat-hide mats darkensd by (beadasd “ '
by seated senipr elders duning mask performances.

whila the white rectangles represent the new, white
goot hides gwen to young initiates. The zigzag
across the canter of the mask s the path of the
ancestors. CR
According 1o Alain Schallel, trom whom | baugit
this mask in 1978, Maurice Ratton, the brather of the
renawned collnctoe-dealer Charles Ratton, baught
the mask before Wordd War Il In general, the earlies
plonk masks are thinnar than thesr more recent
counterparts and oflen have the appearance of
deaper carving. The firat s a function of the time
alcret and level of care, that the sculptor wosd
afford the task. The second is atso 8 function of time,
bu, in this case, it is the effect of the passage of
years required [or the black pigment 1o accumolate
with annual repainting. Thas pigment derves from
séed pods boiled o a tamy consistency. There s an
annual washing and repainting of masks: The wash-
ing removies the red and white pigments but leaves
the more waterresistant binck: Some of the eadier
Bwa plank mesks, such as this example, have small
fetails that seem o have dropped out of the style
canon The nose an thes mask is delcately tbbed on
aitherside; a datail | have not seen on more recent
examples, In addition, the descendent part of the
beak is thinner than Is sean on later pieces, and the
vertical line is broken by an indented semscirculas
nng nesr the top, & detast also lost, Lasily, the painted
tlack lines. matching the deficacy of the features,
are sarrower than i generally the case foe younger
axamples. ™

181 Dwarl Mask furuya, Bwa

Western Burking Faso, Dossi, wooll, ofl-base putyctirame,
widigennis polychnama, 2050

Judiging from its interior and extenor surface wear
and the date it left Africa, 2001, this finely carved
msk = ol reltively recent vintage, perhaps no
more then fifteen or twenty years old ™w

142 Mask with Superstructure, Multiple Beaks
aml Flgures bayiri, Bwa

Wastarn Bucking Faso, Dasst wood. commencial nails
nidipenous potychrome, 661%"h

Provenance: Ma Madchs

Cenainly, the mashks of the Bwa people must be
amomng the most abstract anywhera in Africa. Unlike
European artists who have struggled lor centunies
o recreate nature and to represant spintual besngs
as humans, Alrican artists have used abstract forms
1o communicate abstract ideas. Their mages do not
imitate nature; they have rarely attempted to do so.
Instead, they make the most abstoact, invissble, pnd
inefiable of supematural beings wsible through the
use of abstract shapes and images This tall plank
mask reprasents & spint of nature and new |ite
named Ay CR
This mask did med beave the village envicanment uotil
late 1979 or 1430, when llia Mabichin purchased it
in Burking Faso. 1 is made lroem o meduam-akight
wood and shows only 8 modest patinga, more than
enough 10 assure that # has served in dance, but not
encough, ot east by conventional wisdom, to afliom
mare than 8 decade or 50 of active wear. During the
dry season southern Bwa woad masks are ganced
frequantly, not just for caremonial occasions but
weekly on markel diays There is no reason 10 Delieve
that this mask was danced any mare or lesg than
othérs of #s dk, and 25 surlace gives evary indication
that &t had never been set aside to accumulate dust
and detntus. The significance of this lles i the fact
thart # wars active for @t least twice 84 Iong a8 we
wauld suppose, judging its surface wear based on
our prevous notions about surface patina and age

The earfiast docuementation we have for the mask

15 1955, when it was phatographed by Konz Dittmes
in Dossi accompanied by the buterfly mask shove
{cat. 138). As steted previously, the phatograph
which |5 reproduced here [p, 208) was published
in 76" In the intenm years, fram 1855 to 1975, it
was photographesd in sits both by Henri Kamer and
published in 1970 and again, in the early 19708, by
René Moser™ We do not know when the mask was
made except thot o was prior 1o 1955, This is a span
of twenty-five years. overwhech only 8 madest pating
developed ™

143 Mashk with Ears, Bwa

Westem Burking Faso, wood, matal, biuing, indigenous
polychrome 27°h

ance: Fanz Burkhand, cofected 10605 by Burkhs

Prowve
This = one of the most striking and wivisusal mi hk

| have evar seen from Burkina Faso. it is 8 pure
fantasy, an invemted image of an inventoed sparit
Bwa artists must invent the forms in which spints
appear o their clients, and in this case, the spant
Look 3 truly anglinis! shape, with what appedr 1o be
enormous biue ears, It is al=o remarkable for the
subtle but guiste wondersTul lack of pune syrmmetry
that gives the object such vl...h!)' CR
Either with or without the “ears,” to my knowledge
this i the anly known exampée of this genre of misk
Unlike most masks from Burkma Faso. which are
monoxylic, the ears on this missk appear 1o have

been an aftarthought, as they are rather haphazardly
bound 1o the face of the mask, covering the carved

surtace detads. The surfaces ¢
and the ears show signs of vary considerable age
There 5 a woll-developed wear pating inside, well

i bath the miesk propes

oodzed wood on the elements of the face and on the
unpasued surfaces, and the subtle. layered evidence

of smiall events that eccurred over time, The ears,
while offenng good evidence of age, do not shaw
the: same degree of oxidiston as the mask, either
because they are n0t as old, or the wood types are
not the same and express oxidation differently, | am
grateful 1o my good nend, now departed, Franz
Burkhard. for parting with this and 8 number of othar
n-nmrknllln- abjects which he had collected. Stanting
85 a young man shanly after Works War i, ha woulkd
cross the Sahara and, during his adventures, acguin
tracditional objects from West Afnca W

144 Double Chamaeleon Mask, Bwa
Westermn Burkina Faso, wood, indigenous patychromea. 181
Provananos Alen de Monbmson
Age is difficull to establish and particuarly if the
approximate date at which an obsact faft Africa 15 un
recorded. This mask came out of a private collection
Bnd Was not aecompaned by provenance méormaton
The intenor shows a developang pating ot unlike
that of the Saypwl mask Ilstrated above {cal 142)
and, like it. the wood is not notably oxidized Given
Uhe little that is known, | wodid place s tsme of
origin as no mare recant than mad
mask type, chimesean representats
are: | know of only seven or aight and all aither
Bw.t QF gUTLVPST, Farand iway the: most unl:;l;nniul!‘;
examples nre two old Winiama masks with single
chameloons. both by the same remarkable hand, one
at the UCLA Fawler Museum of Cultural History in
Los Angetes and the other on parmanent exhibition
at the Metropolithn Musesm of Art in Naw York.
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145 Hawk orVulture Mask. Bwa, Dossi

Wiastern Burkinn Frso, wood, indigonogs polycheome, 525w,
Provenance: Alinin Dodour

Without knowing the context it 15 not possble to
distinguash which bird, a hawk or 8 yullure, 18 tha
insperation far this mask, There is 2 good mlarior
pating, which, extrapolating from what we Kndw
about poe Gnd patina from the above bayr mask,
caupled with an approximate date that i left Africa,
the early to mid-1990=_ leads us 10 babeve that it
was produ aarly in the thard quarter of the

Z0th century. w

148 Amelope Mask, Bwa or Nunuma

Western Burking Fasa, wood, indigenous polychrome, 1871

147 Hyena Mask, Bwa

Western Burune Faso, wood, Rber cord, indigenous
polychrame, 1571

Provenance: Jean Catrosn

Both the anelope and hyena masks are from private
collections and have significant age, The wood on
the hyenn mask is dey and oodized, and the plece
has the "leal” of an object that has long languished
in a musaum. Jean Citroan lkely bought it from 4
dealer who had acquired it from an sarlier European
coflection. The antelope has lost most of its white
pigment; the red has dulled over ime. The black
plgmeant forms high redges that are the thickest

| have obsarved. Said to have come (rom o pevate
collection in Geneva, it too appears to heyve been

on display for many years w

148 Bulinlo Mask, Bwa

Western Burking Fasa, wood, wire, muligenaes poly-
chroma, 7%

There are several soulptural approsches to camving
the opon muzzie of Bwa buffalo masks. They entail
a choicean degree of angla that the muzzie projects
from the plane formed by the head and homs: a near
continuation of that plane or an gngulsr projection
forward. This mask panticipates in the former, the far

ess common of the two formats, The intenior pating
and gener surface wear on this mask comiortably
places it In the sscond quarter of the 20th century.
W

148 Baffalo Mask wankr from an Altar, Bwa

Waestam Burkina Fase, wood, argame encrustation, 337h

150 Mask with Superstricture homba, Bwa
Westom Buins Fasa, wik

s, Indigenous potychrome, 4655 h
Provenance: Miltan Gross

Bath of these masks originate from & Blacksmith
family mask-carving tradition derived from a defferent
ongin than the Nuna-Nunuma-Winama sources,
snidl 1o hawve yieldod the more famillar mask types
dlustrated above ** There are a number of stylistic
details unigue 1o thes style and comman 1o most
masks of this group. The dominant structural alement
is a double plank superstrocture that frequently
acours with a cross member, forming an H. The ver-
tical elements are usually continuations of the facial
plane. They arse from either side of the top of the

“head,” are relatively narrow, and each tesminates
with & V-natch or inverted trapezoid a4 that of &
stylized til feather. Although not present on aithare
mask shown here, the cross bas feature bs present
on the mask wom by 8 diviner's standing fgure
(cat. 208), The same stue offers an example of the
second alemant comman 1o so many masks in this
style group, a long-baled head of & bird on s siem,
pegged Into the forehead of the mask. The head of
the bird has a globular, Bmorphous quality, as it is
wiax-covered and once completsly embodded with
red Abnus precatonus seads. Nelther of the masks
published here is illustrative of either of these tw
typecal features. They da however shire the planar
aspect that wpifies this style and |Ikewiss & formal
alement, theshape of the portion of the back of the
mask that aurrounds the wearer's head, This stiue-
ture of the back of the mask takes a form sufficsentiy
dilferent as 1o paint o an ongn other than the Nuns-
Nunuma-Winiama complex. The back is a fhigh,
walled, inverted U form, & shape strikingly different
from the famikar rauned and oval-walled backs,
According to my informants, the masks with Hat vess
lical superstrsctures are spoken of as hombo spirits
8 spanil associated with blackamiths. Thay reposted
this style in both Bagass: and Bahoun, Bot the spitl
name assocsted with this mask type, fomba, and the
towr Bahoun, where this mask type has bDean ssen
are corrobarated by Emily Hanna-Vargars's fisld re-
search. Har informants reported thid hombo was not
acdopted in Bahoun untll 1975.9 The hamed butfalo
mask lrom an altar may bo a differost represantation
of the spirit hombo, bt there s ho suppartive infoes
mution to-confinm this possibility ™

151 Crest Mask hinko, Bwn

Western Burking Faso, Dédougou 1egion, wood, indigetnis
polychrame, 10%°h

Childron from the Dédougou ared, Tirst leaming i
adance masks, wear this type of mask. It occasionally
appaars at céremonias with the group of famiy
mitsks to which it belongs “ The presance of white
dots an s red lield s a lrequently apphed motH, a8
i the sectiongl relationship of white-outiined rod
and bleck tmanghes on the crest of the mask. This
chamming mask, collected in 1974, has Nile wear
pating but s use 2 affirmed by numesrous 1ol
marks inside and out on the botiam of the mask
codlar, telitate impressions recording the grip of the
woarer during performance, Accortding 1o Hanne-
Vergara, the Dédougou-style simba masks-ara all
carved in Paradé a village 30 Kilometers southeant
of Dédougow.™ ™

152 Hombill Beok Mask simbo bagoun, Bwa
Westam Burkins Faso, Dédougou region, wood. digentos
pobychrmme. amanc meterial, 16871

Provenance: Rabert Duperrio

Thas mask from the Bwa town of Dédougau, merth
of Boni and Dass. represents-a hombill, The style of
masks from Dédougou (5 smaller and less expansie
than masks from southern Bwa country, but thele
performances are just as speclacular, omphasizing
spinning and twirling to make the strands of the
liber costume: iy outward. The hornbill is & very
targe bird whose actions serve is o metaphor for
the sparit workd oR
No better replization occurs, of the known examples
of this beak mask form. Here, the aggressive nstum
of this gender-associated male mask is maniiest,
The eyes are minimol, beady and intant, the lengihs
of both bitis dentate. The volume of the truncated
conecal base gives weight 1o the forwand drive;

the bulk of the upper beak with its nasal casgque’

_ oo™ o o O e

s e N L

-

pe |

comgiemnents the thrust, The hand of the sculptor
i8 firm and confident, creating with minimal line
the impression of strangth and size. Throughout
much of the 19708, | genarally msde four annunl
tnps to Burking Faso, durations defined by the type
of tickets | held, usually 21 1o 45 days. Occasionally
| remained in the country for as long as six manths,
In either case, without fail, | was sble to retumn

10 Néw Yark with &t Ieast one spelfbinding object
and usually many more. For aimost a decade, &
kind of pride of discovery prevented me from buy-
ing an obgect unless | could indulse in the vanity of
thinking | had “discoverad” it in country; However,
early In 1978 1retumed without 3 Single object of
meriL By then. | had wearied of the compulsive
Alrscan sojourns, and, seizing upon the rewandloss-
nesa of that sojourn, | resalved o 18rmenate my
African paregrinations, This objact was the first
piece | bought outside of Afrca. Curiously, 1 was
acquisition number 1001. (Not tnly accurate as
along the way there had baen a fasr number of
appended alphabetic subsats) ™

153 Winged Mask pi, Bwa

Western Burkina Faso, Dédougou region, wood, commencal
nail mdigenous polychrame, 8° w

Provennnce: Johin Rewald

154 Winged Mask p/, Bwa
Western Burkma Fuso, Déduugou region, wood, indigencas
potypehirame, 1% w.

155 Winged Mask pi, Bwa

Wastern Burking Faso, Dédougou region, woexd, fiter cord,
indigenma polychrome, 19%" w

Provenance: Etwin and Marcsa Hursey

Fram hes reseacch, Emily Hanna-Vergara reports
that these winged masks, or o transtste 8s “moon”
masks ™ It is my contention that the form of the masks
refess to moths, which, of course, are nocturnal and
only visibla in the fight of the moon. The paired
verticu projections at fop center of (hese nusks
aaslly read as the notably large antennae specific

10 moths: These and the two previous masks belong
10 the central styte area distinguished by Hanna-
Vergara. All are referred to collactivaly as simba and
perform ot both agrarian ceremomies appealing for
rain, and at funerals.” In Burkinag Faso, not long
after my amival, | was usherad ato the inner sanctum
of ane ol the venerable deakers in Boba-Diaulasso.
He dragged, from under-a bed, a small matal trunk,
of the vanety produced in manband Ching snd sald
i mearkets throughout Africa. The namow winged
mask shown haere (cat, 155) lay by itself an the floor
of the trunk. He offered it to me at a pnce that was
probably redatively modest, but &1 that tima, | was
sl struggliog 1o determane whal constituted the
“right” price and | kst it pass. | |star saw it on the wall
of the Herseys' apartmaent m New Yock, and the
reader can well imagine my jubllance when, years
later, it appeared at auction, ™

MARKA-DAFING MASKS

156 A Female Bush-spirit Mask tsba or Antelope
Mask kow, Marka-Dafing

Northvesstem Buarking Fam, wood, indhgenoas poly-
chiame, 767 h

The Marka-Dafing live in north central Burkina Faso
They migrated inta the ares from the nocth, bringing
Mandé-style carving with themm, adding to their masks
the red, white, and biack graphic patterns thal are so
typical of the many peoples of Burkina Faso. Masks
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such as this are funerary, honoring the deceased
and permiting his speil to begin the long jourmey
to the spirit world CR
The balance and symmetry comvhinest with the deli-
cacy of design makss this a particulirdy memorable
eximple of a “classic” Dafing-style mask. The frash
paint conceals the age witnessad in the dark wenr
patinated interior of the mask, as In a great many
masks from Burking Faso, The presence of a Voltaic
diamond mouth |5 something of an aberrance, as
the mouths on Dafing masks are generally formed
with eithar narmow hlocks, sepsred 1o wbeate lips
and often augmented by a third and fourth bloek,
carved (o represent dentitson, or by a oylindrical
form armed with a horizantal line
this mask m an unlikely venue: | had been staying

in & small apanment averlooking the bhay st Cannes
in the fall of 1978 and wandering in &n outskirt of
Connes | found the mask in the window of an antiquee
shop dealing In provincial French fumiture. The ownat
who probably had taken the mask on consignment
&5 2 lavoe, was not, haowever, giving it away. Nol
carrying anything approaching sufficient cash

| found myself reduced o driving up and down

of teeth. | acquared

the coast to tovwn after 1own between Cannes and
Maonte Carip, endasvoring 1o withdraw the focal
lignvit on iy American Express Card, From that
momeant, { upgraded to 8 gold card, but, having thus
propered mysell, never again had an cocasion 1o
stradn its gulded plaste imits ™

157 Crescent-moon Mask karow, Marka-Dafing
Narthraesiem Western Burking Fasa, wood, indigenous
L‘u'/x?'lfl""‘l’ 26%°h

The overall fonm of thes mask, whige instantly idemnl-
able a5 & Daefing mask, fas a number of alemants that
are surpngingty radical gepartures fram the nom
Rathes than flat. the face = rounded and, pethar
with the brow, yeelds a large egg-shaped volume
The brow has only a slight overhang that diminishes
letarally 10 conform to the oval edge of the volume
The narrow nose s handled 25 a separate biock
independent of the brow and rises high above the
surface level of the brow. The brow Hsell is bisectod
by & sscoand tab-like block, which extends as far
abova the surface as the nosa. The large crescant-
farm Supesstruciure with its exuberant sets of nested
circles, a quintessential Voltaic modif, is spectacular
andd plays off the large tab ears and chan support. The
et surfaces of the brow-crest display two addstional
pairs of nested circles ™w

168 Crescent-moon Mask karow, Marka-Dafing
Naortlwsusiern Wastarn Burkona Faso, wood, indgenogs
polychiroms, 26" h

Provenance Pigrre arad Claude Veritd, Mr ani! Mme, Blanc
Caoloned Gilbert

There sra very few exampées of Marka-Dafing masks
in collections anywhere, and thes is the most beauti-
fully carved | have aver sean. The carving styde is
very mauch fike that of the Bamana and other Mandé
peoples, but the pattems are purely Voltaic, and

the lunar crest above the face 15 a feature of many
masks of the Bwa peaple who live 10 the southwest
of the Marka-Dafing, As with 30 many people in
Aflrcas who hiwe maved from one area 1o andther,
the Dafing have blended deas about raligion and
spirituality, economecs, education, and farming fram
the peoples among whom they have lved. Thesa
masks are visual documents of thit blending. od
Of the vartous forms of Dafing masks, the kavou is
melatively rara. Though | may be overloaking soeme
axamples that sppeared at section, aside from

the precading mask (cal. 157) Henr Kamer mn his

413



aTh

1873 Brussels axhibition catalogue published the
only other example of which | am awans® Domba
Blegna, a Dafing researcher, citad the arigen of the
karou mask from Seungould village, about 30 km
southwest of Safane.™ There il was recountad that
a woman who was collpcting firewood in the bush
found a pot with small jron objects, inclisding ona
in & crescent form. Frghtaned by what she had
discoverad she trned 1o leave bat heard a voice
instructirg herto retum to hes wilpge with the
objects. The obpects ware taken to a8 divner, who
pronounced them gifts of God and instructed the
family to make a mask honanng the crescent Torm,
whase lunar aspect was proof of its celestial ongin,
Thus the first kavow mesk came into besng. Numerous
ineages adopted the vanous Dafing mask types. all
of which engoy simdlar origing centened around a
Iound iron object or & dreamt avent. Following
rule of trangference, il a clan acquires 2 mask from
another clan, the mask must be samewlit different,
that 15, nat an exact replics of the parent mask Even
though this mesk and the previous masks are both
kavow types, there are many differences in detail
Nate crescents sunounding the ayes on one, a star
form around the other, 1eeth on one, & torgue on
the other, pasaliel disgonal scarification marks oo
the jaws of ong, nested Vs an (he othor, pointed
ears va squared ears: differances in design and
design complexity on the crescent hunar panel, and
difforances in overall proportions one from the
other, Thas, the older of the two masks, has eoeied
greater attention 10 detail, It is the oldest axample
of & Marka-Dafing mask that | have encountered:
Accordeng 10 o handwritten note tacked 10 the
hack of the mask, which included erronsous
ethnographic information, it was brought to France
I 1920 by " Codvred VS Duitdnnae, It has baan
suppestod) Gitbert ancien chef du sivvice 2o0tech-
mgue du Haur Séndgal et Miger” The note indicated
that the mask had had n “fardie,” a beard, betweaan
L0 and 120 meters in fength, which | take o mean
the remaining part of the net and fibar cowd that
was onca attached 1o the mask

SAMO MASKS

159 Hormed Mask with Short Superstructure,
Southem Samo

Northwestern Budona Faso, Sebesé, masr Tomn, wood,
coppes we, umdiflerentiated metal wire, Tiber card,
ligenigs polycivoena, 34%h

160 Horned Mask with Superstructure,

Southemn Samo

Mortfrwesten Burking Faso, Sebore, near Toma, woodl, fiber
cord, inciperous polychrme, S8%"

The Manca-related Sama aro finguistically split svo
Wi grougs, one in the south, nakaa, and one in the
north, which is subdivided mto wo dialects, matya
and maya* Each & incomprehensible to the others.
T my knowledpe, no pulished Neldwork addressas
the masking styles of thase three linguistic areas
However, from recent infermation that accompanied
wo masks illustrated hera {cats. 158 and 160 it would
appear that this partioular style is atnbutable 1o the
southern Samo. if one can spesk in torms of “classic
forms" i the sense of the shapes and characterstics
that define our notion of & particidar style, these two
masks fit the definition. The desmi-ovoid mask proper
with ita contmuous medial crest that esects the
length of the mask and extends the kength of a narrow
plank superstructure, paired honzontal eye slits, and
it dong pair of homs tha arise from the upper surfaces

1124

m

L}
af the ovold are the defining features of the Sama .|
“classic” format, Sama masks conforming to this .
canan are, however, rara. Saldom do they appear ot
anction and there is but a smattering in pubiie and
private collections. Two fine old examples are hald §
in private collections belonging to Rend and Anne A
Vanderstrate in Brussels and the Monil Callectionm |
Houston * In both examples the lengths of the plank [
fall somewhere between the lengths of the two masks
illustrated here. The plank on the Visderstrato plece
terminates in a tight tult of crange-red dyed fiber The
Meanil mask rescées in a delicsely cut, crescent fom
The painted terminus on the longer mask (cat, 180)
i5 narrow, elongate, ond enigmatic. Once pevhaps e
head of & bird or of anothes animal, It is no fonger -
decipherable, The terminus of the shortes migsk
feat. 158, & ramow, fat stem topped by a ctnbm
is also seen crowning smadl Nunuma oo Winimms
plank mesks but has yet 1o ba interprated. While the
Samo are Mandé in orgin and setthed in thelr genansl
region, before the armval of the nakomss fve cemunss
aga, thes classic style bears no stylistic ralaton
basic Mandé mask features. Knowinig now that the
style is southem Samo in origin, one might m
guvunss influences. Their neighbors dirmctly to the shal,
braadly in the Yaka region, were once an independam
guvinsd group which, after the nakomss muisions
five centurias ago, became nakamsd subjects and
evolved into the sukomse of 1oday. Christopher Hoy
defined the basic Tormal of the sekomss mosk syl
from the Arbolie-Yako area. The mask is demi-osal,
bearing homs that develop from the appes portion '
and extend backward, A crest completely bisscts:
the mask. Unike most sukomsé masks fram othet
regions, this style covers the face. It s fbred hone
zontad eye shits to esther side of the - medial crast
accommodate the dancer ™ The stylistic Mﬂﬁm
hetween the southem Samo, maaks-style: mammy
the Mosst Arbollé-Yako aren tmdition is ilmnudlm
evident. Miched lzard states that a sizeable poetion
of the area 1o the east of Samo teritory and west of
Yako &= land designated Mossi, but oomvmmtﬂll
murch disputed by the Sama, who, with the Mess.
continue 10 pogasdate the area ™ Samo masks of fhis
style. with the strasght, narrow plaok, aod no. W’
wark ciarving, are similir to those of e Kummbow‘l N
simiar ptanks. in addition, Frangoise Herité, whoa
spont much time amang the Samo, once showed
me photogrighs of Samo masks frem the northeast,
bordering the Mossi. They conformed 1o \‘lnl'w-
style karanss but the planks lacked opsnwo k™ Ties
particulal gunmsdnyonyos stylistic Influence is ol
lmited to the Samo. It should be noted that the b=
sected domi-ovoid mask with horns but without ey
slits exsts amony other Simo groups (Cat 168 ang .
also accurs without the horns but with the paired
eye slits, in some examples of the Dédougo-style
Bwa mask, the simbo fowa™ Masks of the type 4
just discussed are the anly masks atiribitable with
certainty to the Samo, The others llustrated hers
are, for variotss reasons, thought to be Same, bul
their stinbations are unsubstainted. AW

161 Mask with Supersinscturo and m-u.t-' _

uxhgrnnm: palycheome, S2%"h,
Provenanice! Karl Ferdinand Schildies
The style of the three figuras an this mask is bns
famdliar, s is the motif across the top pansl of
the mask’s superstructure. The use of famge black
triangdes, dismonds, parallel lines. the eye m

superstructare il can be Nuna featunes. M
1tend 1o identify large fields of black and white

Inangies with the Sarmw, about whose masking
traditions there & no suppartive documentiion,
Tha figures are not the work of a hend | recognize
bt are distinctive, The rodimentary hands appear
to assume the palms-forward gesture. The heads
ure singularly egg-shoped with the two halves
meeting at the top 1o fores o ko, sharp medial
ridge dividing 1he top of the hasd and forehead aa
far as the line of the brow, The necks are all of the
pronounced geometns ring shape typically fouod
both an Maossi posts and the occasional Moss|
figure but not on figures of the gurunsd or Bwa

As the Samo, a Mandé group, have been profoundly
aftected by the stylistic masking traditions of theis
Veodtaic neighbors {see above cat. 160) it is entirely
possible thit the mask reflects Mossi, e, pre-
NAKOMEE Wwasion grrarst influgnces w

162 Antelope Mask, Samo or Winkama
Northwestern Burking Fasa, wood, mmnant indigen ous
polyehrome, 206%™

Pravenance: lin Maichin

The wide fialds with parallel rows of small incised
ranghes 1 associate with the Samo, howover the
mask has not been recently repainied but appears
10 have been actively dancesd. which also sugpests
A possible Winiama argpin ™w

163 Fish Mask, Samo

MNocthwesiem Burking Faso, wood, indiganonts poly
chimame, ML

Provenance: Charkes Racien

This & a-superb fish mask from the Mandé-language
Samo who live west of the Mossi Many peaples in
Burkina Fago use Rsh masks, including the Bwa and
the guvims). The story s told of an elder who had
wandered far from his home ooking for new lond to
fiem where hig family coulk! setile, He became lost
and disoriented and was close to starving. He came
across & low pond that had fifled wah wales dosing
the rainy season and tred to catch a large fish m
the: pand, The: fish was able to elude him eassty, until
at the last moment it sacrificed itsel 10 the elder.
He took it up on the bank, built a fire, grilfed the
fish, and ate it restorng his strength 50 thst he
was able to retum home and bring his family 1o

the spot whare they sottled and prospered. The
detail on this mask is as rich as that of a line
Japanese artist. Ch
To my knowledge, thes refined and natuoistic mask
5 unique. It was old when it was collected, which,
given the provenance, was probably in the 19565 or
the 1960s. Like several ather masks shown hess, the
fields of smal tiangles are suggestive of a Semo
arigan, One could argue, of course, that the small
trangles are moea imitative of scales than Indicative
of origin. w

164 Homed Mask, Same or Dafing

Northwestern Busking Faso wond, indigenous polychrome,
colared chalk or pasiel pagiment, 42°h

This mask type, with curved homs, o halved avoid
ince and expansively bold medial facial crest also
oceurs-mmong the Dafing but is not known on such
o large seale This mask & gigantic by comparison 1o
the few known Dafing examples. As a rule, gigantism
s a red lag sigrahng the potentially spunoes, but
the inside of this mask shows a dark, advanced weaar
pating denoting very considerable usage and age,
The attribwstion le, i part, a reflection of its matial
wdentification by the sellor in Burking Faso in 149746,
who prociamed the mask not to be Dafing, bu
Samo. As praviously indicated, the: pinkish pigment
% girnilor 10 the pagment cited in association with

e

sevenl other objects dlustrated haere (cats. 87, 106;
and 260), one of which, the wrestlers” trophy staff, is
thought definitely to be Samo ™™

166 Composite Animal Mask, Samo or Nunumn
Narifwestam Burking Faso, wood mdigenous paly
cheome, 30°%°1

Proversance. Freddie Rolin

166 Duck Mask, Samo

Nuorfwestam Burking Fase, wood, fiber tord, cottan coed,
wax, Abvia pecatnnus soods, plastic heads, Indgenous
polychrome, 18%°1

The elders i Oun tolkd me that ducks are supermatural
creatures, hecause when all the othar domesticated
fowl die of various disaases, the dicks always carry
on and are the st 10 go. The assumption s that
they have the power to resist lliness, so masks that
represent them are associated with healing powes
This wonderful mask (cat, 166) has red seeds set in
wax for eyes CA
The Burkinabeé, from whom | acquired the duck mask
{cat 166) i Quagadougou in 1975, identdied i as
Samo, which is perhaps supported by the fields of
semall tiangies an the head and the bl Once agim
the fields of small trangles may be a motif that
ponfirms the attribution for thes mask as well as

for the mask abave [gat, 165). The red color of the
samicircular medial crest batwean the eyes, an

the katter, 15 assocoted with Nunuma masks and,
therafora, a Nunuma assignment is possibile

Ondy the first twa of these eight masks attribated o
the Samp are a secure attribution. Lpon actpussiion
in Burking Faso, the daaler estabdished the identities
of the duck mask and the large mask with the
curved horms, While Burkinahé dealer attributions
are notonously Inacourate. | tended 10 put credence
i these, &5 the Samo dtirbulon was and réempmns
obscura. The othaers, categorized on the bases of
their Tields of triangle motif, is an assumption yet o
be confimmed. ™w

BOBO MASKS

Le Moat definas two styles of blacksmith-lineage
mado masks™ and lists 8 number of distingueishing
leatures: the Kurumars style, largedy fram the central
Baba regian, here represented by cats. 168-170 and
172, ned the: Taguna style, found in the: narthesn Bobo
regéon represanted by cats, 167 and 171. Kurumani
18 the town that &s now the center for the Sanu line
age, the neage that onginated sihe, the partscular
cult that gave rise to the first malo masks. All sub-
sequent mol, all ol which other lineages adopted,
including the Taguna style, owe thair ongin to thes
prototype. None of the mol masks presented in
this valume exactly fits the Le Moal prodotypic style
characteristics. For example, his Kourumeari style
has round eyes, ours rectangular;, s Taguna style,
with the mouth placed high and with protuberant
lips, ours, in ooe case with ips i o boxed Tonmat
{cat, 171}, In the other, exther possibly representad
a5 a truncated cone ar not ot of (cal, 167), This s
not a measure of shortcoming in Le Mogl, whese
depth of commitmant to ressarch should be an in
sparaion 1o future generations of Stidens, but of the
braadth of cult borrowing among the Bobo. Bobo
observance dictales exsctitude in mask-creating
and that a mask’s prototypic form may not leave
the family. Variations in mask details ococur only
when anather family acquires the mask and is
accompanying cult The new mask is similos 10 the
prototype from which it 18 copiad but delibarataly
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incorporatas changes in detall The mask, intum,
beciomes o prototype, which, In its new exact form,
may not leave its famiy; hence in these mols masks
we dre wilness to vanations i nacessanly ohsened
by Le Maal, albest in masks of ages certainly predat-
ing the appearance on the scene of Le Moal ty

a8 grest many years, Wood types from which the
Burkinabé carve traditional abjects are rately recorded
However, Le Moal identifies the wood type fram
which all mafo are made as Afmba aficana, a densa,
hurd and heavy wood. The tree is sacred 1o many
ethnec growps and pravides the roots in the ralsed pot
altars 1o the spind dubs. Certam mok mask dancers
periorm of specific events, initiations, burials, and
funerats. In the Ouagadougou mussum's resaarch
archives, Le Moal left a series of photographs of

& pair of mala masks at a deceased'’s compound
prior to the burial, guestioning is spinit to determina
the cause of death, With the blurring of blacksmith
exclusivity of molo and other masks of blacksmiths,
the adoption of soma farming lineages of blacksmith
masks has ocourred, Bobo blacksmiths lay claim 10
thwee additional wood mask types, the mwenka, with
a long, narrow face and an axied supearstruciure with
paired openwork wing shapes (o aither sida, These are
1he only masks by blacksmiths not adopted by the
tarming commnities. Farming families revere a very
similar form of mask, a syérele mask, the kelapena
The major difference batween the two types lies in
the battom portion of the superstructure and how

it rolates to the hedmet, The widih of the bottom

ol the superstructure lles directly on the helmst

on syékeale of the farmers, The only partion of the
supesstructune o be in contact with the helmet is the
sl shalt on owenks masks. Thera ere important
examples, howeves, in which the inside bottom edge
of the two lowest wings coma in beeef contact with
the heimeat. A third mask type that was onginally
exciusive to blacksmiths is the nyenga, an antelope
mask whose sale function it is to accompany the
rwenka masks. Lastly, there is a group that is
sirictly comprised of entertainment masks, the bolo,
Hafo represent numerocds animals and humans.
Structurally they are either hall helmets with slightly
elongale, anthropomorphized faces of thay amn
masks that are true hedmets, covering the head on
wll sicdos as far as the shoulders, Minimal animal
features may be added 10 a bolo mask 10 indicate
the animat that is represented, The farmars have
several mosk types that are exclusively their domain;
thase that find their ongin in a spacific cult are
sykee masks. They include the keleyrene group
plus the fu, which is a highly abstract ulfolo mask
with a kelepene’s narrow, elongate face and two
vertical horns that are planss, their flst sides facing
forward, and a third type, the kuma bird masks, thi
represent the farge 1errestrial hombill The latier gre
much smalles than the fu. Their faces mre elongate,
but on a reduced scale, A long, often naturalistic
beak projects forward from the mid-point of the
nose-ndge and, extending from the top of the head,
two hom-like elements that may curve dramatically
efther farward or backward are said 1o reprasent the
hird's crest ™

167 Bincksmith's Male (?) mofo Mask,
Taguna-stybe, Bobo

Wastorn Burking Fasa, wood (Afzada afcang),
undifferentmiod metal, fer cord, indigennus paly-
chiome, 58",

Provmnance: Petar and Nancy Micke|sen

168 Blacksmith's Female maolo Masi,
Kurumari-style, Bobo
Westean Burking Faso, wood (AfreVe aficans), ndigennis
polychrome, 575" h
The very large and impressive mafo mask (cal 1678
was used by Bobo smiths during Initiations to reps
resant the God Dwo, spirkt of new life and growth in
the springtime. The long rectangular fsce and strong
vertical homs are gquite typical of the type called
moip, ane of the most imponant and sacred of sl
Bobo masks, Bobo performancas are vary sthistic
with violent spinsing in such a way that the mask
mary evan fly from the head of the performer, e is
held in place only by his firm grip on & fiber handls
behind the ehin. on
To my knowledga the forward curve Lo the nassive j
|
l
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horns are unigue 1o the Taguna-styde-hased mask
{cat. 1671, A second vanation lrom the: prototype:

is the absence of a mouth. If correctly Inderpretad,
the truncated conical valume i the umbilicsis, a
prototypic Taguna-style festure. Like all of the mak
masks ilustrated hore, it is exceadingly old, in feat,
sufficiently old as 1o invite carbon diting. |
The interior of the malo (cat. 168) s glossy black 4
from countless years of wear. The mask's great age i
is even more clearly seen in the deep madial oroeson ’
at the top of the head. A subtle feature varying fram.
the pratotype is the shape and placemont of the
oars. In this example, short of a location actually
between the horms, these ears ere placed us high ss
possible, tucked in a1 the base of the homs. Their
shape, truncated cones, is a canonical form, amang
other geometne volumes, thet may be applied to f
represant saveral different anstomical Teatures: 2an '.
mouth or umbilicus. What we might st first interprat i
as flaring nostrils are more kely reprasentations i
of the raised scarification pattern, a protatypic :
Kurumani-stylo feature that |s thought mever to b .
associated with the Taguna style. The application
of polychrome with no surface carving is typically
Boba Incised lnes are seldom saen, W

168 Blacksmith's Female maolo Mask,
Kurumari-style, Bobo

Wastern Burkinm Faso, wood (Afzele afocan, IM
Indigenous podychrons 68°h

Primanance: Maotropolitan Moseum of Ar, gitt of

1. Whiseluck, December 23, 1987, Maurios Bonnetay
Among the Bobo, rotired masks are not placed an
altars as veluales 1o accept sacrifices but stared n
perpetuity in the recesses of the wasa, theftmﬂy |
ancestral shrine house. Le Maal belleves that many
such retirees exceed o cenlury in age® The molb
minsk to the lafl (cat. 189) &s well as the nwmliu
(cat. 175) and sydkeds mask (cat. 174) are frooy this
ratired state. All have surfaces completely devokd

ol paint and variously coverad in years of detrital
accumulation, This mask must have bean Wﬂﬁ
same years before it was sold, Most of the peinted
surtace has bean lommnmmnmdtww
ara visitile beneith the detritus layers on the llﬂ”
of the face beside the nose and remnant whiteis
disoamibie between the nose snd mouth, llm _
paint, the formal aspects of the swmuamm 3
their own. Each element, the ears, noss, mouth, !
clcatrix, bib-like face, holding tab, medial mm
of course, the horns, is & discroet volume which, in ‘s
the tradition-steeped variations in plocement, holps
1o provide the grandour of the whole. As on all of the
moks ilustrated here, the back of the “bib” has & dade,
exceedingly well-developed wear pating. w

|
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170 Blacksmith's Fomale mofo Mask,
Kurvmarni-style, Bobo

Westarm Burking Fasa, wood (Afzabs afncans) subgonous
palycheoemmg, 7270

Provenance: Murc and Denyse Ginzberg

This is ane of the most spectacutar and powerful
mofn masks | have ever seen. The mask is carved ol
dense, hard wood and is very heavy. Much of the
vivedd red, Bl and wiite pigment remains, giving
the mask a good appraximation of how It appeared
n village celebrations. Such masks wese tha maost
gsacred masks of the blacksmuah peests of Dwa, used
N man's inkiations CA
Amgeg the discrete elements whose lorm: (pnd
sameatimes placement o ahsence) & dictated by
the specifics of ownership, the vanation in hom
shape and dimension is immeadiatety noted, Thess
hams are not round n cross-section but distinctly
ovial, The: curious holes at the base of the PR ham

were pused to secure the hom, once broken but re-
attached. W

171 Blacksmith's Female maolo Mask, Taguna-
style, Bobo

Western Barking Faso, wood (Afzabe afocanol, INHGENoLS
pahtheoene, 5270

Provananee: Johann Levy

172 Blacksmith's Female molo Mask, Kurumari-
style, Bobo

Westemn Butkuna Faso, wood (Afsoele affcang), hemp coro,
undiflarantisted polvcihvome, 59%°h

The form of hams an the mok 1o the left (cat 171)
with a-swelling midway along their lengths 18, n
shape W not ssre, typecal of the Tagunie-style Temiake
molo mask. The ghape of the horns of the male
Taguna-style mask adheros to thew Karumani origin
and = stimight. The large triangle insat at the botiom
of the “bib”™ is a novel varation on this axceedingly
old mask. Ns Support grig, or s e tab that ex
tends down from tha bottom of the b, has proba-
bly been lnst. This appendage is of practeal value
The wearer grips the i W gid in securing the
heawvy. ungainly mask during energetic parformana-
os. Cunously, Le Moal listed it a5 prototypic to the
Ruruman: substyle but dicd not nclude (Emn e st
of Taguna-style prototypic features. The siv is, how
ever, present on line drawings of both protatypes by
Le Maal, It is possible that & sif was never present
on thes mask, The romnant cone projecting from
near the bottom of the bib repreésents the umbilicus
which, as mantioned sarber, & prototypic 1o the
Taguna style. The Kurumani-style mask with the
V-ghape hom projection (cat. 172) at fwst appears
1o be @ male version, as il seems to lack a mouth
However, close inspection reveals a aircislar area

of loss benasth the nose, where the mouth once
projected W

173 Farmer's sydkele Mask, Bobo

Westesrns Burkina Foso, wood, mdigrnous polychome. 809" h,
Provenance; Leal collection

The elegantly carved, central openwork diamaond
and frae-floating trizngular forms of the panel offer
an engaging contras 1o the similar forms rendered
n paint on the vertical, fint surfaces of the {ace and
nase, many of which rémain only in outline. The
confdently executed volumes that descend the
medial line of the face attest to the consummate
kil of the sculpior. The horizontal nostedl plane
alone inwtes the pleasure of 8 second ook ™

174 Farmar's sydkedo Mask with Homs kefepena,
Bobo
Westsan Burkina Faso, wood. remnant indigenous

pedychrome, 72%"h

175 Blacksmith's nwemks Mask with
Superstructure, Bobo

Wesslenn Burking Faso, wood. remmnand indigencus
podychrome, 687 )

Provenance, Alsn Schoffed, Patrion Whithals

As -a varmtion of the Kuraman prototype nwenks

mask, this exampie [cal. 175]) dilters in the gresence

of two crenuiated longitudinal noges a1 enher side
of the face, the symmetrically plac I‘I‘ ones al either
side af the Tarehead, and the gk ol defined laleral
nestrils and mouth, sfthough it shotld be noted
that the lsck of mouth typically delines a mab:
mask, The kepeatene mask [gat. 174) is close in
morpheiogical details 1o the protatype from Koarumiani
where the cult onginated. The diffenng festures soe
tha crenulations, which continue from the medial
crest down the length of the nose, and the lack of
carvad abstract representabons of eyelashes and
eyabrows ™w

176 Kobe Antelope Mask nyangas, Bobo
Wesztsan Burking Faso, woodl boeswax, hair, chesiy
plgenent, mdigenous palychwosne, 3870
Provenance: Matropoitan Museum of Art, gl o

I. Whaeloch,, Decomvbar 23, 1997

177 Kobe Antelope Mask nyanga, Bobo

Westesn Burkina Faso, wood, od-hase polychrome
ndigenous polychimome, ay’|

Babo Amtelope masks ware angsally the exclusive
gomain of blacksmiths, but over time, farmers
ih’jl_j"‘l'_l_l,' tham: tharefore, it 15 mpossible to know tha
arigin of & mask without knawing i1s context. The
mask that is now In the collection at the Metropalitan
Museum (cat, 176) offers some mferesting sculptural
vassations from that which we thank of as the norm
The flat planes that form the top snd front portions
ol the rsde are arresting mnoesations, Perhaps nol
unigue, but certainly of not the plecement of the
small reclangular eyes, ucked divectly below the

birosk. The ears and hoens align i a row and spring
directly from the abbraviated, angular Brow, 8 most
unusu condinguration. The artist applied eyelashes
of coarse animal hair embadded in wax to the angled
wall of the brow. The presence af eyelashes i not
in fsell unusual; the location of thesr mountag i
Frequently, pegged imto the jaws of nyanga m

are antedope 1esth, but in this mask, they have been
lost. The holes along the low crest behind the homs
would certindy have once held i Tbes mane. The
mask was nat ternibly old when acguired in 1924,
probably no more than mid-century

e {cat 177), several

In e case ol the myanga, Delow
features significantly differ from the other fwo nyanga
misks illustrmed here. There is no brow ndge, and
the homs stem from the 1op of the mask, affording

2 long, clegonit sweep fram nose (o pate. To augment
this ling, the scudptar has aliminated the fiber mana
altogether and, Instead, created a well-developed
miedfal crest that extends i a gracebul conmaation
of the lina of the snout, from the kvel of the eyes up
aver The crawn, pearly to the back edge ol the hefrmet
Large square-cut eves gre accentualed. AL minirmem
this mask onginmtes from rooghly the med-20th
cemury, but men have dancad il for many years, as
it only come out of Africa early in 2008 W
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178 Kobe Amelope Mask nyanga, Bobo
Western Burking Faao, wood. ungulute eethy, (ibes, fiber
pord, indgenous polychramae, 367 h
This is o wonderful nyangs or antelope mask from
the narthem Babo and represents the large roan
antedops, Hippolragas koba The piece & superbly
carved, with a large. broad snout. 3 cunved lace. and
elegant hoons whose sween balances the reverse
curve of the face. It is remarkable that =0 much of
the iron-red and biack prgment have bean pra-
served, gvang the piece some of the fresh character
It would have had, newly-painted, when Boba initi-
ples used it In performances. It slso has a bit of the
hempen costume, also died red, attached around
the bead. Masha such as this were used by young
HBobo man to mark the passage of the numerous
sleps in indiations that ook well over a decade 1o
complete. This i= an exceptonally fine example of
the Bobo style N
The shape of the eyes & peculiar to this plece as
generally the Bobo cut square ar, mose razaly, round
eyeholes. Like the rendering of the homs, the model.
ing of the snout & naturalistic and sensual. To the
side of either hom there is an empty cavily that may
once have held representations of ears. The fibes
cowl and crest have been stained with aniline dye,
4 common practice among many Burkinabd groups
™w

179 Helmet Mask with Equestrian Figure bolo, Boho
Westem Burkina Faso, Solenzo region. wood, (ran,
undifierentiated metal, fiber card, indigenaus poly-
chirmme, 23%" h

Proversnoe: Framz Burkhord, collected n 19608 Dy Burkhard
Ihe toothy diamond-shaped mouth on & ft rectan-
gular plank that represents a face is atypical of the
Bobo bt is'a styistic alement commaon 1o moany
Bwa masks. However, while halmet masks are, to
my knowledge, unknown among the Bwa, they are
commaon place among the Bobo, | believe the basic
format of a mask, the helmet-foem in this case, s a
more significant indicator of ethnic origen than the
stylistic plements superposad upoen it The foe's
painted black sgquares are thick and not carved of
incisech, which may be a further indicator of a Boba
origin. Burkhard’s notes idemtified this mask as
Baobo. There are several other reasons for tentatively
agrecing with this assignment. While at the time

it was collectsd the term “Bobo® served as seme-
thing of a catch-al, which inchided the Bwa, mara
recently o similar, But much pewer, exampde with a
rickar wearing Western clothing was sesd, by 8 well
irformed Burkinebé ant dealer, to be Bobo in arigin.
In addition, there are published examples of typical
Bubo-style bofo helmet masks surmounted by a horse
andd ricter in Europenn clothea. Finadly, | recentty re-
ceived fleld photagraphs of Bolon masking, Inchading
two with equestran fgures on holmet masks. The
guestion of meaning is challenging. Unkko the pre-
vious examples ciled, the figure on this mask begrs
o resemblance to & European, The mask may, in
faat, predate the arrival of Esropeans. That it might
be a mounted hunter figure harking back 1o myths
af origin is doubtful on two couns: One, the ball is
hardly aa element associated with a hunters stealth
fwo, acoording 1o Myran Echenberg, there i vinmualty
no likelihood that & Bobo would have been in posses-
sion of a horsa as these animals weare simply oo
costly for o Bobo to afford ® For the same reason
this precluded the possdslity that the rider might be
an mythic clan wamoe Echenberg proposed that it
could represent a form of spirt protection ngainst
mvaters, at st African warmors and later, as
suggested by the clothing on mere recent examples.

European #waders. | would propose that the prasence
of the bell pould bo o reference to this many bells
commonty hung on the horses of raiding cavaley,
the: ringing and clanking cacophony intended 1o
add to the general din of an attack and 1o further
spread fear and confusion among the mnks of
hagless farmers ™

180 Double-crested Male Hombill Mask Awma,
Bobo

Westarn Barkina Fasa, wood, indigenaus polyshiome, 205
Provenanca: Guy Van Hijn

There are two varfations of this type of Aunme with
loig, fat planar faces: one with o rounded; shight
gwedling m the mid-section of the lang nose, s in
this axamphe (though barely recognizable from the
ongle of the photagraph). the other type, straight-
nosed without the swelling, the significancs of the
diffarence, unknown. The presence or absence of

# mouth an Bobo masks is often gender-specific.
As this kuwna lacks 2 mouth, the mask may be malis
Note the diggonal scarification on the face. Masks:
fram Muna, in northern Bobo country, aften dispiay
the square-cut, ralsed scar, This mask probably feft
Alrica in the 18505 ar the 19608, i has wear, but not
enough 1o take it info the 19th century, the 18X0%
or the 18308 18 more likely ™w

181 Crested Helmat Mask bofo, Bobo

Westem Borking Fasg, Kekormut-Koumi reglon, woud, o
blung?, indigencous polychmme, 26°h

This helmet mask, o vory oarly acquisition, was my
initial exposures to bluing used as 4 pigment. Bluing
is @ form of commercial laundearing bleach, wisich &
soMd In blocks. Its use as a pigment is o comman
across Sub-Saharan Africa as 1o have olinsast became
“traditsonal,” Thes striking medisl crast wilh exereseent
tobs occurs on both fiber and fabiic Bobo masks and
Eabnic Bolon and Zara masks A sienilar composition
may be seen in fabric Bolon masks (hestrated in this
volume fcats. 186 and 187). Blacksmiths in Kurmam
were said to have exchanged ane of their own masks
for a Zara belo mask.™ A Zara bolo looks very muah
like the Balon fabric and cowrle shall masks referrme
toabove, The Bobo do not use alther fabnic or cowries
on thedr masks, thus. when they adopled the Zims
misk, they comvarted the fabric elements antively to
wood, This Bobo bolo, while perhaps no mone than
fifty or sixty years obd ot the time acquired, 1872,
may reflect that asrly adoption and conversion, At
the time of purchsse it was, howaver, Saud 10 comp
from the area immedistely south of Bobo-Diouless,
quite a distance from Kurumani, ™w

182 Crested Helmet Mask bolo, Bobo
Wesstern Burking Faso, Dandé region woosd, chaly ANl
ndigenaus polychenme, 750

183 Homed Hedmet Mask bolo, Bobo

Western Borking Faso, wood, indigenous palychrome, 280
The Bobo (called Babo-Fing in oider publicatoms)
carve helmet masks like these examples to sers o
popular emertainment masks at performances that
are open to the public. Although these ar nat the
most sacred masks of the community, they-are
much appreciated by the people of the community
when they porform at funerals, initistlons, harvest

festivals and other celebrations. Thel perfomance &

extrumely athletee, with the mask spinning wildly

arourel and around, [Baping high into the air agthe

strands of the fiber castume fly outward, =
Uisually, Bobo masks are smooth-surfaced with
geametne pathems applied with paint alone. On

the example with the crest (cat. 182), however,
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augpmented scanfication lines outline the face. with
Incased fines Lke e previous mask {cot. 181) the
dominant secondary feature & the high crest motlt

This mask, akin to the mask to the left, with the

anthropamorphic head with short homs (cat. 1683),
resembles the bale (sing. Hod) masks of black-
amiths from Tasia in the north. These masks s
aither all helmet types in which the back haif
desconds o the neck, or full helmets that am
cylinders, which rest on the shoulders and are
hemisphenc on top. On some of the half-halmet
masks, the antire mask degacts an animal, More
often, animal features are appendages 10 an
wsthropomormphized head. The mask with homs is
& prime example of the ttler. Both of thése masks
show fully-developed wear patinas and certainly
dale back 1o the first half of the 20th cemury.  Tw

BOLON AND ZARA MASKS

Several Makan ethnic groups. the Boeo and Marka,
alzo make wood masks with metal surface decors-
tion, Like those groups, the Bolon are of Mandé
ongin and speak o Mandé dinkect, The Bozo material
18 easily distinguished samply becausa stylstcally o
does not look anything like either the Marka or the
Bolon. The primary difference between the latter twao
is mesk width. The Marks material, while otherwisa
strikingly similar, is noticeably narrower than the
Boton masks.

R PF Jaquinod studied Bolon traditions in the village
of Dionkéld batwaen 1954 3 1961 According 1o
Juqueinoed ™ the Balon have a number of mask types,
cach of which is associated with a particular cere-
mony, lor éxamgsle, arciencision, age grade initsatans,
sgricuftural ceremmomies, or funarals: Both the wood
with metal masks. the oawfen, and the labric masks
with large discosd cresis rephete with cowrle shells,
the keanponi, belong 1o & category of masks, the dogld
of “white masks,” whech are the responsibility of the
dlodi. adult men of the third initiate age grade. Tha
ehiest males, thase who have passed their suthaorty
over most quotidian vilkage maners, cults and dance
on to the dodb, s associnted with both paimted wood
masks with costurmes composad ol leaves, branches
and fiber, the Oo-ulé or “red masks.” and all fiber
masks, the serokly, that, as with the Keagony, act
as police enforcars. Variation does oooul, however,
a5 | beliove the spdkele wood mask shown ina Le
Maal fieid photogragph has a costume of only long
wide fiber strands with no evidence of leaves ar
branches.®™ The dughd masks participate in Séverl
ceremonies i & palicing comext. All three of these
masks appear ot important celebrations and funerals;
In addition, each mask type has ceremonl occasions
specific to it at which it appears ™

184 Mask with Face houfen, Bolon

Wassam Burking Faso, wood, slumsaum undilferangistod
metal, nil-base palycheome, 13% h

The repousséd sheat-metal sections are symmetnically
arranged with careful plscement 1o dugment e
features. The paired isosceles tnangles 1o either side
of the nose serve to unify the facial features and, in
canjunction with the stellate sdement on the forehead,
focus our attention. The sculptor who conceived

this mask has combined geometnic shapes cut from
bath unpainted silver-gray metal shest and dark
blue commercinlty colored metal sheet playing light
agamnst dark and the judicious spphication of green
and rod od-base paint o small sections of the
finished surfaca, w

N
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185 Mask with Elaborate Superstructure, Bolon
Westermn Burkna Fasa. wood, inan, leather, steel scrows,

08 Dass potychrome, indigenous polychrome, 58°h

Fam cartain that this mask came from a Bobon
villape, a3 my source, proved dependable, was
quite definite on this point. No avsilshle evidenca
exists of Bobo masks with gither this mck super
structure or with animals attached to the front
Howevor, Jean Capron reproduced a photograph of
Two very simifar-style masks attributed 1o the Bwa
dancing in & northwestem Burkinabé Bwa village
Sabwéra, very close to Bobo territory™ and not far
from the Bolon. It would seem that this specilic stye
spread both o the east and 1o the west from a8 Bobo

souree. Adigure lrom o mask wesaning similinr-syle
haaddress is illustrated here (cal 208]. W

186 Crested Hood Mask kengond or keérengoni,
Baolon
Western Burking Faso, homespon cottnn fabeic, cotion

cond, ocramie, 225N

187 Crested Hood Mask keagoni or kérengond,
Bolon

Wastern Burking Faso, homespun cotson fabwic, cotinn
cord, cowme, 22°h

The presence of Kengon masks, whips in hand,
At with

sanve 1o mEntain order and correct oo
particular atterition to young boys and guts

188 Hood Mask, Zara or Turka

Southwestern Burking Faso, homespan Sotton tabing
cotton cord, woosd, 20°h

Al the time of acquisition this cloth mask was said 1o
b Turka, IF so, s Tuncton s unknown but as there
are Isiamdzed Turke it may be similar (o the Bobo-
Dioutasso Djula’s noctumal Islamec cloth diimn masks
described by Bravmany™ o may be an adaptation

of the ammist Zara noctumal mask, gena The gena
mask 15 described as having eight ponted, cromm ke
projections and a cath nose with no indication of a
wood insart of equivalent dimension. However, there
15 in different communities

sy be stylistic viesae
The gena mask is the first of th
appear and amyes immediately following the brief

g “white” masks to

mandestation of the lead mask, yeeke The dancer's
coslume is antirely white. The gema mask is closely
associated with the Zars altiet, Z9 Owa In that the
Zara revere the same daity as the Bobo, Dwo, thiere
is b relation of consideratile deference between the
two peoples. The rites that the two groups parfonm,
while mutually respected, in detail, run counter to
one another, Bobo masks perfoom in daylight, Zara
masks anly &t night Bobo eschew clath in thair
dance castine, Zara donce costumes are largely
tabesc. The Bobo reject the use of cowries on thair
costumes, the Zara the converse® w
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TUSYAN MASKS

189 Buffalo Helmet Mask kabié, Tusyan

Southwestern Burkine Faso, wood, cane, Sber cord, 19%"h

Provenance: Willksm Wrght, Gilbert and Rhoda Gralam
William Wrigin

These are large nombers of Senufo and refated
peoples in scuthwest Burkina Faso, md;ld;r.(_; the
ira in tha north, who use masks m the Koyno
tuaey, the: Tusyan in the south, who wear

= such gs this i instiations, and the southern
senuln who also e in hory Coast and usa a range

mas

of objects associsted with the Pono association.
Helmet masks such as this, with the lage ligure of
a bush butfalo above the head, are one of several
types of maska that are stéll very much in use by the
Tusyan for funerals and rites of purification. Susan
Cooksey has reparted, based on sofid research i
s fegpion, that they confanee o be a vital part of
Tugyan cullire (]
While foniake masks are worn during nitiations and

at planting and harvesting, the buffalio helmet masks,
kable, appear at funerals and village punfication
ceremonies. Wood buflalo masks are the only wood
masks associted with funesal and purdication tites
and are the exclusive domaen of famities who honor
the buffalo as their totam. All other families’ tiems
are manifest w fiber or ather matanals that are too
fragite to have bean collected, While a sizeable
number of katde have been offered on the market

it was not-until 198% that | Tound an exampde that

| dlemimedd of sufficient guality 1o acquee. Subsequantly,
10 my great delight, this exampla. for me fas the nm:;!
f.\’![]llll'l:—;; that | have ancountered reappearad an
the market

W

190 Buffalo Mask londake, Tusyan

Soutfrwestern Burking Faso, woad. fiber, fiber cord, wax
Advus precatonies seeds, indigenous polychvome, 37 % h
Afterinitistion, the Tusyan farmerdy hung the masks
Owtsice their doors, bat, as ot can easily imagine
that traditbon endod long ago, of necessity. This
mask, of course, represents o bush baffale. Other
chiracters reprasented Include the heron, the stork,
the kingfisher, the panther, the monkey, the bush
pig. and the elephant. The moest senior initiation 1§
held ance a generation, and was held in 1933 and
agam recently, accarding to Susan Cooksey it the
University of Flonide. The mast lamous and efaborate
18 e superh piece in the collection of the Now
Oreans Museum of Art R
Amuong the Tusyan initiations, the Grand Lo are
held on & mammath scale but they are few and far
tetwaen. usually some M) years apart. There were
Indtiatinns in 1863, 14933 and 1989 For thesa initig-
tions each young inftiate receves a biske msk
thit reprasants his clan 1otem and 15 his protective
spint. There are two forms of Lo céremany, & biennial
imud the dd-year cycle Grand Lo Do initiatian, Males
recenn new names at both, one name by the father
at the mfant’s first biennial Lo, and the second for
the grand Lo, which replaces the pravious. The latter
15 assigned through the spidt world from ancestars
who have died since the last Grand Lo, st |5 that of
an animal which theraaites is the man's totem, with
Its associated taboos. A number of these masks have
found thesr way info priviaste and public collections
The most published and therelore best kiown is the
hanadsome exapmple housed in the Barbier Mylles
Codlection in Genava ™W

PROTECTIVE AND
DIVINATION SCULPTURE

191 Contalner in the Form of 2 Standing Figure
with Removahle Head, Mossi

Cantryl Burkiva Faso, Xongoussi region?. wood, 7% h
Prenmnance; Willam Wirkga

This miniature Ngure is exquisite, solidly planted on
twa typically lerge Burkinabé-style fiset Its head,
which {5 a removatide stopper, pluggng the hollow
hody container, is more ikely attsitanable to the
Muossi than 1o the Bamana, which it also resembles.
Simdar, rounded neck rings appear an 8 number of
other Mossi figures in thes collection (cats. 193 and
2310, The placement of the bands of scanfication

on the torso resemble those on several Maossi door
lecks, thought 1o be from the Kongowssi region, narth
of Ouagadougou {csts. 520 and 524). There is na
wiontifiable scent associated with the hollow interis,
and its purpose has not bean datermined w

182 Standing Female Figure from a karan-wamiba
Mask, Mossi nyonyoesd

Northrwest Central Budana Faga, wood, alisminum, cotion
ooy, cowrse, intlifjenous polychrome, 2060 h

Everytiung about this figure fits the norm that de-
fines the warkshop if not the artist who creaied i
Drawing on o Westarn tenm, ligures by thes and have
a “mannered” quahty in their elongate proporiions
o the torso, arms, and neck, the exaggerated arel)
of thesr backs. and rhythmic Aow of their atms Tl
are three masks by the same workshop (cats. 121,
123 and 124] in this collection, the iatter twn, masks
with figures. The figure-type s discussed sbove
{cat. 123). This figure wears a cowna shell nackiace
and o ministure aluminum bracelet with o cantrad
bangd embossed with X= The cross motl! is incised
shoag the narrow edge of the hair cress. While it
might have some significance on the bracelet on
the crest |t represents the hairstyle. White plgmen
filts the eye sockets, but pudging from other examples
each may once have held a smooth Noke of cowrie
shiall. White and red pigrment is present, per sxpecta:
tion, Bat the belly benelits from the application of
same lavender and pale yallow chulky pastels, Thi
battam of the feet hive: probably beer out snd pa-
i as their surfaces are smoath and do not share
the eltects al age, borne on the rest of the ligure
The only ather single figure from this workshop ol
which 1am aware was offered 1o Susan Vogal in the
lta 189805 While | recall my conviction thst it was
“ght,” | do not tecollect i the undersides of i1s fest
appemed erodad or clesnly cul ™

183 Standing Female Figure from & karan-wemins
Muask, Mossi nyonyosé

MNortirwest Contrad Burkna Faso, wood. matad, 20"k
Provanance: Armarkd Arman

Karawr-wamba is the Moaove name given 1o Mossi
masks with a female fgure represanting ths msemal
anigin of the clan. Apart fram regponal differances in
the mask proper and, where presend, in the piank,
there are several basic Torms of karmn-wemby mmks:
masks, each with a figure standing in frant of or
beneath i vertical plank of variable conception and
dimension; masks wath the standing figure mountsd
on & short rectangular column, flanked gither side
by the diaganally rising arms of a V-shapesd super
structure; masks with & figure standing alone with
ho accompanying plank, its feet stiraddling either
side of the &pex of a short column; masks with same
form of superstructisre but with the female figure

= o
=y

i

represented solely by a hesd mourted on top of the
superstructure. This figure strongly resambies the
generally robust presence of figures that | associate
with the third type, the masks with g stand-alone
figura. Tha other axampleas from this category aiso
had scacification patterns carved deep into the
surface However, the degree of scanfcation els
this figure apart. The cascading hairstyle, which in
this example seems 1o hove onginndly tnllen in over
lapping layers. is commonly associated with this type
of mask. The broad shape of the buttocks, projected
with a flat underside, so clearly differentiating the
thighs, is sherad by other figures on masks belonging
Lo this caegory. The old shear surlace at 1he inssde
nf the remaining foot swogests 3 loss appropnate

Lo @ figure with its feet straddling the sides of the
support colume, & distinctive structure akse conumon
1o masks of this catagory. | mistook the glassy pati-
nation of the face for o sheet metal surface faran
embarrassngly long time. It s, however, wond

The: eyes alone are metal. which is anothes feature
typical of this karmvi-wemba format. The remnant
hands show incised lines at the backs, indicating
whal resnnins of the fingers. The kands assume either
a palms-to-the-postenoe or palms-forward positon
which s contrary to the hand gesture commonty
assockatad with npovnyoss as well as makomse Ngures,
most of which are portrayed with their hands at their
sides, palms faceng thesr bodies. This, however, is not
& hard and fast rule, as shown both Ly an examplie
at 1he Stanley Collection at The University of lowsa
wihich boasts an example which shares the same
hand pesition as the subyect figure.” palms directed
either forward or backward, and. simslasly, by an un
usupl Yatanga-style karan-wemba sobd at the Wénré
Collsction auction, catalogue ot numbear 52,77 which
Bt hangds Sacing palm Eeward ™

194 Standing Female Figure, Mossl sukomsé
Central Burkona Faso, Yako/Keadoogoo region, wood
cuwiies, Deads, imon, lealher, cotlon card, 17% h

There are a number of examples of Mossi igores in
this style. They are resdily distingushable by thel
short, widely 5ot legs, the exaggerated slope to then
sholdess: and that insel facal planes with dedicate
linear features. The faces, with noses and mouths
contamed in a narrow medial ridge, e reminiscent
of certain Bobo Nigpares aned sirmlar 1o several Mossi
figruras thought to be from the west or northwest
Maossi regions. Al of the Boures of 1hes genre ane
roughly the same size. The llamized nyovyosd dealer,
onginadly from Yatenga, wenified the figure as hvwng
betanged 10 8 Mossi diviner or eartly priest fram the
region around Yako and said that the presence of
the won blade supported 8 sukomse attnbation, The
iron appendage worn on 8 braided leather neckiace
miy be edher i knde or o bull-roarer rhomb, which &
closely associated with the avtochthonous culture
The presance of prepubescent breasts further reduces
the Bkelihood thot the e repoesants a sakomsd
ancestor. Despite the fact that this figure, like others
of the genre. shows no evidence of the biood sacni-
lices, it Wkely belonged to & nyonyoese diviner. The
facial cicatrices include a ribbon of short parallel
horontal lines fram the top of the larehead circling
down the cheaks 1o the jaw, three strong lines down
cither side of the face, and lour or Iwe parallel, short
vertical incisions. above the eyes. According to the
unpublished study of Burkinobé scarification by
Vincent Sadopgo, this 1ast feature s associated with
the Taonlense Mossi from the Koudoougou region. ™
These same scars oved the eyes, however, are mlso
associated with some kavan-wemnba figures {cats. 123,
124, and 192) Irom the Yatenga region farther to

the noth, A Mossi tangseba wood-and-iron staff
of a dwiner (cat, 231) beéars o handle with 8 head
axhibiting pinchad features, stylistically close o
this hgure The ciaim is that &, too, & from the Yako
regian. 1w

195 Standing Female Figure, Winlama

West Central Burkina Fasn, wood. midigenous polychooma
155 h

Provenancy: Thomas Aexander

This is a fine archetypal Winsama figare, with a namow
shaped ears. The same style

hesd and enarmaous C
appears on other individial figures, on heddie pulleys,
and on masks. This is the type of flgure used by &
dnaner, ptaced an aong of s shrines 1o embody the
spurital beings, which he consulis R
The blocky angulanty, odd valumes, abarmant propor

terminology, “cubism,” which most certainly evolved
leng after the development of thes Winiama style
Burkinab¥l matarial was late to arrive In Europe but
i was the shack i the encounter of such visual
ideas that so fascinatad early 20th-century artists
Several objects with figures in this style, dlustrated
here, are slluded to shove, a heddie pulley probably
by the same hand (cat. S509) and a mask with two
figures by & similar hand [cat. 85). Sculpted female

bowl-camer figures are sare i the Burkinabé sculp
tural canon. Apart from other Winkama examples

I am only famaliie with occurmences among e Lobs
groups. W

196 Standing Female Figure, Nuna
Southert Burking Faso, wood, resnnant indigenous
palychenme, 247 h
While one sometimes h
is more comman amongst the Nuna than the Bwa

ars that figurative sculpture

I have found the contrary to be the case. Most Nuns
figurative sculpture shares with the Bwa and other
goryresd Groups the pabm -lonwacd hond attitude, the
maaning of which is not established. | wdentity four
somewhal loosaly defined Nuna figurative styles. The
first is basad on the superb Barbiee-Muller standing
figure with the facsal plane beneath the eyes, filled

on lines r

wilh paraliel, straight scanfica rang at

a steap diagonal towards the sides of the face.™
Another large and fine example of the first style
grisces the Lowvres™ The second, as the liest, & nol
represented in this collaction. It is genarally as large,
walh distinetly efongate legs, arms, body and neck,
the face with wide nostrils tut with otherwise more
comventionally Vollaic facial features than the Barbeer
higure. Touman Trnandé™ Mustrates several examples
from the Burkina Fasa National Musaum collaction
A thirg styde 15 based salely upon o quality of head
ghape that is long, narmowing dowmward imio a long
chir, the mouth generally placed high relative to the
botiom of the chin. The standing figure on a scapter
llustrated hera (cat. 258) 15 an example of this
style, The animated figure (cat. 196) répresents a
fourth style. The sabent characteristic in this case

15 2 voluptuousness and dynamism of the body
s curvaceous example offers a dynamic cascade
of diagonal Imes winessed in the exaggeratad length
of the breasts, thelr protuberant nppdes mirranng
the deagonally directed fingers, tha fine of the low
fulsome bhelly descending 1o the umibubeus, the kwe
arms termingting In the open-palkm gestura. The
ﬂug?l.s in an unbroken oe and volume, colminaste
w perfectly rounted, projecied buttocks that counter-
balance the protuberant belly. The tatsdity of line
and sensuous volume Upan sensuous volume Is
suparb. Twe othar examples, reflactive of this style,
were in the collection of Kad Heane Krigg) in Germany
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in-the early 19805, The broad, wide-lipped mouth and,
16 @ lessor extent, the flared nostils on this exsmple
are unchasacteristic of most Burkinabé sculpture
but these slaments, In conpuenation with 1he very low,
strongly projecied belly, its underside at wirtually
ninaty degrees to the body, are features 2e2en to
paint 1o Nuni origins. All three aspects are seen on
twa other Nuna péeces illustratad in this collection, a
small standding figure befonging 1o & diviner {cat. 197)
and a ligurative scepter (cal. 254). The Bartsar-Muller
figure, though radically diffecent, shares laroe lips and
a nos# hat widens at the nostrits. Semilar tencderings
of thase facial features recur, albeit separately, on five
large: Muna figures in the Triandd publication.  T™w

197 Standing Figure, Nuna

Southem Burking Faao, wood, 104"

i dealer attributed this srmall, clongate
Iigure: to the: Nung ut the ime of purchase, The hand
posthion 18 mterpretable from the faint definition of
as either patms forwand or pasdms hack, hand
positions criled with gunwar and Bwa sculplurne
Much farger exampdes of Nuna sculpture feature the
elongatan of the higure, which is not, te my knowl
fge, dentified with the Bwa. The moss talling MNuea
lesture is the thickness of the lips. The mouth ap-
pears, at first glance, simply to be a typscally Voltdic
dipmond shape, but closer inspection reveals that
the mowth opening is atypically small and the lips
atyprcally wice. The nose broadens toward the nostrils
Bt not to the degree one associales with Nuna facial
rendering. The kyw and pronounced belly projection
tse 8 Nuna feature. Both this belly-form and the
thick diamond-shaped lips are destinetive features
on the small Nuoa figure surmounting 8 scepter
(. 254). The unfortunate horizontal e betwesn
the chin and the mouth on the PR side of the face

15 an accidental cut that does not continue 1o the
other side of the fece W

lingers

[

198 Standing Figure, Bwa

Western Burklos Faso, wood, indigenms podychrome, 74" h

Provenance: Jaseprh Herman

There is enormous vasation w Bwa hairstyles, judgng
fram the Bwa statuary assembled for this book, The
coiffure of almest every Bwa figura i different fram
every other. A low medial crest parallels hair in loh-
giiuchanal roves in this example. What apgéars 1o ba
a brait descends on edher side of the face in front
of the ears. Two large figures (Gats. 199 and 200)
exhibit more etaborately renderad side tesses
scarification pattemns vary from figure to figure. This
statue has \hree vertical striations ot the sides of the
face, V-formed cal whiskers, the top meeating the
diagronal scar off the nose, and 1hree pairs descend
straight from the lower lip. A zigzag line in & rectan-
pular field forms a raw of triangles across the chest
Triple-lned rays spread in three cardingl directions
from the umbilcus. The small, redimentary palms
are interprated as facing lorward, Hollowed eyehales
are circled by remnants of a ralsed ning and probably
indicete pravious eye insets W

199 Standing Female Figure muifia or Divinsr's
Figure, Bwa

Western Burking Faso, wood, arganic matartal 22 5"
Provenance: Froddio Rollin

Single Bwa standing ligures such as this one arg
very mie This may be an examgbe of the typa of
speritual figure carlied muiha in the town of Bani,
which watchas over the entire community and pro-
vides prosperity and wall-belng - thase who hanar
it, It is ondy slightly smaller that the muths i Bond,
but the style is from an entirely different, snknown
tewn, The eafving is vory strong and expressive, intd
in spite of the damage to the leg i 1s an importanl
exampie of the carving style of the savanng srss

of West Africa, on
The tacksmith whe carved thes sculpture may also
have carved the figure that follows (cat 2000, Thae
are. however, subitle differences, which could ithe
be attributed 10 evolution In the seulptor's style o
the work of anothier hand, Compared to the painbed
scudpture, this figure’s face is luller, the ayes are
carved rather than cowry shell additions; the mouth
with taeth s mane lully developed, the side lacks
more expansive and the kneecap s rendered as
a-cireular Nat plane, not rounded. The four sets of
thrae crudely Incised scarification marks radiating
from the umbiicus are so haphasand and malsdiolr
as 10 almost certainly be (atar additons not intented
by the scalptor. The nose & an old, village-level
restration of sorts and may contain fragments of the
original nose. The most striking difference betwesn
the hwo figures = their surfaces, one with no evidencs
of palychrorme and the other thickly painted. This may
represant not a stylsstc differonce but a lunchional
ode, The faw figures known to be it are palnted,
This figure has a well-developed handling pitine
with na indication that it wiss ever panted. Whise it
i5 passible that the two figures were carved fortwo
differant tamilies, one with a tradition of painting e
muiha figures and the: other with not painting thism,
b seems more likely thet the highly patinated statue
served 8 daviner and the paintod figure was a mia ™
Having said all of the above, there ks the possibiity
that nenher are Bwa, but rather, Nuna, This argumant
centars on the very gunyrsr diamond-shaped meutl
and thet entire mankey-mask quality of the face. Bwe
monsey mixsks, from what htle 18 known of them, amn
round:™ guvins monkey-masks are mare elongats
However, refuting a Nuna atnbation are the presencs
of side resses, which are akeo seen on the sl
Bwa figura {cal. 198) and not known to-be 8 Nuns
hairstyle, and, most convincing, the presence of
black, painted, vertical scarification. Mises over the
eyes on the painted lgure (eat, 2001). Thase scirs
are not associated with the Nuna but seen on Bwa,
Winiama and some westerm Mossi figures. Other
lttial scars on the figure (cat. 200) are more visthiy
carved but, i addition. painted blisck, ™w

200 Standing Female Figure muiha, Bwa

Westumn Burking Fase, wood, undifferentiatond beacs,
IndRgenous polychme, 209%™ 0 . |
Privananie: Metropabtan Museum of Art, gift ol T, Wissslock,
Dexcemnber 23, 1967, Frane Burkhasrd. oolisctod w1 10608 by
Burkhard

It seems likely that ths i a mie figure, a5 discussed
in the previous entry (cat. 199), The réd pigment i
thick in places and has developed & shiny patina
fram handfing. Except for the vertical primary facial
scanfication marks. which are incsed, the cicitrions
are painted black over the red surface; I adaition 1o
the long cascades of necklace besds she carmies o
large magic bundie between her breasts. The wistish
patches i harhair are an organic crystal bloom, wivieh

oceurs on some objects thal have been washed or
anointed with a substance ke shea buttes,™ Auifur
famale figures, ke Mossi karan-wembs figures, are
public Bgures and, as such, in their ariging! settings
ara always displayed appropriately attired w & skin,
homespun for the Maossi figures, fiber strands for
the Bwa rrus w

201 Standing Female mwilfia or Diviner's

Figure, Bwa

Weatern Burking Faso, wood, won, indsgenous polycheoms,
argame matter, 237

Provenancs: Metropolitan Museom of Art gift of T. Wheelook,
larwiary, 2000, Leanaed Kakhian

This ig thaught 1o have been a ot liguee, but
given the quantity of sacrificial mstanal encrusting
e sorface, i migha also have Seoved a diviner as

a spint world intermediary, Having said that, it ks
recognized that ratu figures may have been, over
trme, the recipients of egually copeous biood saon
fices as received by shnne figures belonging to
diviners, on the aother hand, it & nal clear that o8
such figures are the direct reciplents of bipod
sacifices, w

202 Dwiner's Standing Female Figure, Bwa
Wostem Burking Fasa, wood, comria, INgenos
potychirames, 10" h

Frovenanes: Raymond £ Bt Fansly Collacton, Manc and
Deryse Ginzbesg, Wilinm Wiight

The palms-mward attitude of the hands and relatively
small swze, compared with stmues thought 1o be
e figuras, and the highly-developed handling
pating may Indicate thet this fine old piece was onca
o diviner's sganl figure. The mward hand passtion is
ol unigue to this figure. The hands face inward on
the Tiguves on the large staff (cat. 248). This very
odd lgure is marked by & marvelous fleshaness o
the torso, well-developed facial contours, inset shedl
eyes, and o complex coiffeur. Scarification pattems
are incisad on the face but pamiad on the upper
chest ™w

203 Standing Female muiha or Diviner's
Fgure, Bwa
Western Burking Fase, wood, coanie, commarosal nail
niliganous polychrame, 17%"
Thas figure could either bave been a divoers
accoutrement or 8 nuha figure. Like the small Bwa
figpure [cat. 198) but tnlike three of e provioes four
larger statues, there are scanficstion marks across
the chest as well as carefully sxecuted bracelats on
the uppes inms. Like cal 199 the knees are distined
ly flat, The deeply carved hairstyle, more closely
entified with Bwa and Bobo than gunms tradition,
was seen earlierwith equal strength but different
rendition on the small Bwa divinar's figure (cat. 194).
W

a8

204 Diviner's Figure Wearing a hombo Mask, Bwa
Westam Burking Faso, wood, wax. coweia, lhar, organit
mastenial 23% ),

Provonance: } O Uas Haureier

This standing ligure wearing a mask was part of

a Bwa diviner's sltar and sarved as a vehsole of
communication with the spiet worlkd, The mask is

B Ixwno mask, a 18 as ted with o spirit
honored by Bwa blacksmiths. Hombo measks take
completely dulferent lorms anmong vistious black
= Tha kotuay rox

smith lnaages in different vl
mask with the i
Houndé; masiks
from the forehwad (cats. 136 and 137) are from Oun

Wt

e circular crest (cat. 135) is fron

th an ax-like appendage erupling

There are 8 number ol vanations ol the byp

mask wom by this figure. They are a
Bagassi and Bahoun, the kitter coofirmed by Emaly
Hanna-Vergara ™ and, probably, other, yet to be
identifed, villages. (See the gntry for cat. 142 for
@ beiet discossion of the mask type.] The hornbill

beak, p

aglonus seads, What appears to be remnant
wax on this berd’s head mav have, likewise, once
held these seeds. The masks themsabves often have

design elements augmented by the sddition of

taged

these wax-embedded seeds The lgure s ¢

in & fiber costume with decorative cowne shells
darkened by sool and sacrficial matenal The
ubiguious blood-and-leather sacnlices encrusting
the surfaces once charged this object with super-

natural poveers. W

205 Standing Spirit Figure with Hoe, Bwa

e Burking Faso, wond ooy, comrie, arginc

Prvenanoe: Andnd Bandin, collected (n 1873 or 1574
by Blundin
The short, hamnd-heéd ho

¢, ar diifay, the prndiple fanm

Ing imgsement, embodies all aspects of fecundity and
cames immanse spirtual ssgnificance. It is this tool,
sullused with s potent meaning, which s carried
over the PL shoulder of this figure. The statue was
either part of & family altir honarng o Spirit entity or
stoad by aself as an altar. Although the daty = pre-
sumed to be 8 male sttribute the presence of a skirt
andd abdominal scanlication leads me o believe itis
g hermaphroditic spirit enity. That Blandin attributed
the statue to the Bwa likedy refiects infosmiation

garmered at the time of purchase. Perhaps the wide
madial crest and set of tnple diagonals slop
froam the nose supports thes but none:of the features
citad is exclusive to the Bwa, Made of clay molded
andd dried over a support stick, statues ke this

) away

exarmgde are rarely seen mn either publhc or private
callections. Inherent fragility accounts for the sparse
representation, Hanna-Viergacs illustratas a single
standing figure of dried clay which she refers to as a
“sparil.” It is plamed under o shelter, gither inside or
putsade of a compound, in Dasst, a Southam Bwa
village. It appears to be of similar size and propotions
Ler this figure ™ Statues of ths type are usurally part of
# complax af fegures all molded as a single sculpture
These soulpleres, perhaps enher 1o simplily the
modeling process or 1o project an arcane masning
are portrayed seated with logs exdended, They cannat
genarally e moved or separated without destruc-
tiae. Dviad clay figures are coammon 10 numerdas
Burkinabé ethnic groups and may be found as par
of a family aftarin an interior sanctuary deep within
the campaund of a kneage leader. Cthers, often very
larga, are part of axtenor altars ™™
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206 Standing Diviner's Figure with Articulated
Head, Bobo
Westorn Burding Faso, wood, catton faboc fiber card

COWTR Wik, Orgamnc matenial 145%™

207 Standing Diviner's Figure, Bobo

Westem Burking Faso, wood. sfuminam, Mbar, fbar

oord, 147 h

The figure beiow left {cat, 207) with a fiber costume
and an embossed aluminum face framed by a linely
paited, crested head covenng likely represants a
liber mask. The body inside the costime cansists of
notheng more Fan o teck dowat with a round haole 1
the battom end. Athough the hode rmght indicate that
the figure had been soma form of finial, patination
an the dowel argues that it was animated by hand
anct betongs to the geanre of diviner's objects that
were hand puppets. Giaan the likelihood that thw
headpiece rapresents a liber mask, and that fiber
masks arg common among the Bobo bhut not seen
among the Bwa, thes is most mkety part of a Bobo
divenur's "Kit." The spooky (igure above (cat. 206)

has an ariculmted head more or less held in place
by o carved groove and condyle and the tight fabric
head-wrap, The bottom of the eolumnar body of this
fegure is patinated and terminates in a flat-ended
pommel, a feature typical of thes genre of object -
with ar without the articulated head. Though mow in
a disheveled state, consideratde work went into thes
pupgel. There are 8t least three layers of different
types of fabric. The hair is plaited fiber cond with
decorative cowne shelis tied inlo their ends. The rough

surface of the facial plane appears to e temnam

il surface. and the remnant shape of the PL eye i
sugoestive of a covwme shell Imprint. Several other
examples, not llustrated here, both with and with-
it articulated heeds, have applied metallic facial
surfaces as well as cawrie shell eyes. The prominent
nose assumeas 8 more comlonable proportion when
the ppes

area of anticulation is wvewed us the mauth
Fhis nasal elongation, which i reminiscent of many
Bebta masks, is typical af the articulated head-type
of hand puppel. While specutative, It ssems possible
that & diviner ventriloguized the conjured spirts as he
maanipulisted the head This possibility is reinforced
Ly an article published in 1964 by Pére Hébert and
Friere Guiltham, both of whom lived in Tussiana, a
sauthern [issyin town. Thay discoursed on forms

of ventriog

wism wsed by Tusyan diviners, ™ whase
comlacted spints spoke through the mouths of 8
pair of statues that were an smportant part of Tusyan
divinars' equapment. Very often, various oDt lypes
burst quite suddanly upon the markel They are seen

for a few months; then, the source having dried up,
pear from the marketplace. As this was the
case with both of these two types of hand puppets
that “came gat” simultisneausly, it is very likely that if
ane is Bobio, sp, too, are all of the othars. ™

they diss

208 Standing Figure with Headdress, Bolon or Bwa
Wesbem Burking Faso, wood, ail base and indigenius
potychrome, 175 h

Provenance: André Blandin

Thig figure weanng an etaborate head rack was onca
pinned through a pair of holes in the torsoe 16 the
suprstructure of a8 mask,. The superstructure on
the figure peobrably derives from a Bobo blacksmith
fwenka protbtype, but the square shape of the rack
15 unknown 1o mesks known to be Bobo, While
originally atinbuted to the Bobo, it 18 mare Nkely
that this figure is either Bwa of Bolon, from 8 village
in close proximaty to, or intermingled with, the Bobo
Capron published a phatograph of two similar masks

performing in & Bwa vilage.™ This mask type is defi-
nitely adso assoviated with the Bolon, as seen in the
recently collected example Hlustrated in this volame
{eat. 185). The Tlat nose of the flgure may be mare
charactenstically Bobe, but the overall head shaps
resembles both Bobo and Bwe stuary w

209 Standing Female Figure, Babo

Westom Hiarking Faso, wood, cowne, 14°h

This old figure, with deeply carvod hair; stralgh, flat
nose, s box-Nke mouth, both canfined to 8 aamow
format (&% sedn on several Bobo batuma stall Rgires
[cats. 251 and 252), atened breasts and hands
urmed imward, is thought ta be Bobo A similar figure,
which recently exited Africa, was also atirilufeed

on reasonably good authority, to the Bobo. There is
na recordist infermation regardeng Bobo Higuritive
sculpture. ™w

210 Stonding Female Figure, Pougouli/Lobi
Soullwvestem Burkona Faso, wood, haif, oil-base polycfimone
In@gencus polyenianee, cganc matenal 31 % h

There is scant iormation regarding Pougoull stk
iry. What ig knowan is that the Pougouli hiwe 8o
intermarried with neighbonng ethnic groups that it
w5 unclear wivether teir ongms are guroms-proug or
Lobi-group, The upper-anm bracelets are commonly
seen on Nuna ststuary but not sdentified with Lobi
figures. Likewise, the emplacemant of pubic hair
pressed in wax s not common 16 Ledd figures but
occasionally associated with gunwvstand Bwa ligi
rative sculptura. Hands positioned facing inwsed |8
tommion to Lobi groups and net unknown among
the Nuna, A parteularty appesling featlure & the
repetition of biocky trigartite elements, which make
up the eyes and the mouth: ™

211 Altar Spirit Figure kotiaa, Birlfor or Dagara
Sauttiwestern Hurkina Faso, wood, organic matenal, S29°H
The seemingly rudimentary statuasy of this inveried
Y ype have sublle dspects worthy of a closer lnok.
On this example the-bally swells slightly, riging o
the umbilicus. The facial planes are represented
by & targe, very shallow concavity 1o sither sido of
a faint ridline, A miniscule mauth is dscetmibile
and possibly & nose. The barely visible naturs of
the leatures yialds 8 haunting, apparitional guality
to the sculpture. Daniela Bognols has pabislsed
the interiorof a Bicfor fuiiag, o patritineal shine,
with & nurber of ancestor kodting figures in this
Y-type styla ™ ™

28
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212 Standfing Mule Figure koting or kothils, Lol
South Western Burking Faso, wood 225" h

213 Standing Female Rgure kotina or kothila, Lobi
Southwestorm Burking Fasa, wood, 108%™k

Thase twe Lobd figures were collected together and
are probably sn ancestral couple, kabrad Their calm
demeanor I8 typecal of kot ligures kept in the an-
vestral shrine, the cokotin, the domain of the most
sener chiel o the entire pateflineage. Stylistically,
they are reprasentative of a style specific to the
paternnd sicle of the family. The Lobi have attracted
consxderable atention from the academie oommilanity
An important nation, advanced by Daniela Bognolo,
15 that individual sculpdure styles are the provinae
of specific paternal lineages; thas with mamiages
between Lobi-related peoples, a soulptural style
may appear amang not ondy the Lobs but among Lots-
rofated lineages, Dagara, Binfor and others®™  Tw

214 Swuanding Bird Figure sosir thuno, Lobi
Southwestam Burking Faso, wood, orgamsc mabenial

2% h

Provemance: Frare Burkhard, collected in the Tiekd

oy Barkhard

This bird is one of two that were collectad at the same
tierve by Burkhord. The two are illustrated togetherin
the Museurn Resibery exhibstion catalogue™ by Piet
Meyer Bognofo contends that sosir thuno are no
true lotems bt revered anrmals that did, nevertheless,
play & central rale i a foundation stary of the pro-
genitor of a lineage. People designate such ammals
4% sacred and honored 0n shones™ The repatations
of these bird spirits included flying to the persons
who commassioned thern and alerting them to im
peanding threats. W

N5 Standing Figure with Outstretched Arms
Buthiba, Lobi

Soutinsesiern Burking Faso, wood, crganic matanal, 15" h
This was o protective liguee, its anms Dot upwand
to ward off malevolence from the spint wordd. 7w

216 Swanding Male Figure kothila, Lobi/Dagara
Southwestarn Buiking Fasa, wood, tron, copper oy,
260" h

Prenenance: Frune Barkhord, collocted in thee Hiekl by
Hurknhard

217 Standing Female Figure kot/ila, Lobi/Dagara
Soushwostern Budiuna Faso, wood, cowrnes, ian, undefned
cord, 26°h

Diawing upon the invesbigations of Damels Bognoks,
the mle figure, identified by a spacific attntute, his
chechia, the Franch military fez, & an ancestral figure
trom the patermad side of the Tamily™ The ancesteai
couple has come from an intenor fduuw shring. The
Tusvan buffalo, attached 10 one of several differamt
styte chaing wrapped around the male's waist, and
the bracefet incisad around the PL wrist of the female
figure: and the lrge cowrle belt around her waist
are unusual, contributing to the parsonalization of
the: figures. w

byl

218 Seated Figure buthibs, Lobi

Souttwestern Burking Faso, wood. cotion fabwic, orgamic
el 25%"h

All Lotr seated figures participate mn the odd,
though wwentive, format in which the legs of the
figure alzo serve as the absent front legs of the
chale, With the exception of this scolpture, all of

the comparably large, seated Lobi hgures e
portrayals by the Lobi sculptor Lunkens Pale, of
Colonel Leroutsique, o French medical officer, who
served in Bobo-Diowlasso from 1910 through 1930
They probabdy thpped into the spiritual power of
the Codonel 1o heal, iy thear context as altar igures
This statue is by & different hand. It has significant
206, and whade not wdentifiahly o portrait of the
Colonel, may also have served as a spiritual aid

to physical healing: in this case, spectfically heal
Ing some form ol leg disabildy, wiich may be
indicated by thae sympathatic magic inherent in
the presence ol wrapped fabeic and cord armund
both thighs. ™

219 Eguestrian Figure buthib-thaw, Lobi
Sonithywestern Burkinog Faso, wood, copper. arguni

maserials, 97 h

A diwviner may have prescribed the equestnan
figure to represent a spirit that manifestad itsed
i this foern i the: dresim ol s client The Finedy
lmed copper neckiace displays subtle detasl in
workmanship w

220 Chamateon Altar Sculpture sosir thuno, Lobi
Southweatern Barkong Fasa wood, 23'%°)

Deniefa Bognolo contends that sasiv thwnp ane
armnks thad pliwed a central role in the loundation
story of & lineage progenitor. They are not true
totems ot are revered and considered sulliciently
sacred 1o honor on shnnes,™ The form of the head
is that of a chameleon but the tal shares no such
resembdance, redlecting the otherwodd nature of
1his spint creature. ™w

221 Standing Female Fgure with Child buthiba,
Lobd

Sowhwesiem Burkina Faso, wood, orgumic material. %" )
Provenance: Wilham Wrigha

Bothula are personal spiries that provide ad o
protection for epecific problems. needs or threats,
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222 Diviner's Standing Figure beorthifa, Lobi
Southwestam Burking Fase, ivary, argane saterial, 8% h

Privenance: Thi Arl nstitute of Chicago, Albaen F. Gordon

223 Diviner's Standing Figure buorthils, Lobi

Soullwestermn Burking Fasa, ivory, ceganic matenal, 8% h

PFrevenance:. The Art Institule of Chicago, Albert . Gosdan
The small sre and sacrificlal surface pating on thesa
twa fgures suggest st they ane a pair af diviner’s
Spirnd gaares, buorthifs, The smallest examples, the
fo-fwne, gark from sacrifices. are the most powers-
™ The chalky whiteness ol the surface breaks

on the legs indicistes considerable age. hory Lobi
ligures ara relatively rare and figures of this age
exiremety rare W

224 Standing Figure, Protective Talisman Pendant
Koted, Lobi

Souilivwestesn Burkann Fasa, wood, 3% h

When a Lobi travels beyond his own village liméts,
the domain protected by the primary .k;pmi tf his
home village, and aspectilly when he traversas areas

of the bush between villagas, he is vulnerable to

altack by malevolent koted spirts. According 1o one
infenmnet of Daniela Bognolo,” as » defense. the
Lobi carry tatismang that are protective koted from
heir home villages. TW

22% Standing Male Figure, Turkn

Southwestesn Burking Faso, wood angamc matarial 11 %" h

Provensnce: Pace Primitivie Gaflary, Rl sisd Chirssting Michber
This beautiful figure has that which appears to be a
swealing palm-oll pating, unusual on an object from
Burkina Faso. Thera are at least two other figures
probably by the sama hand. One is in the identical
stante but s female, It onee betonged 10 Lucien Van
da Velde. The two wera probabdy not from the sanwe
shrine; as that femabe figure had & mat frayish,
rether than a palm-ol pating, The third i a motesmsity
hgure, advertised some years age in Arts Afrigue
Nere By Alasn Dafour w

226 Kneeling Female Figure, Gouin or Karabaro
Southwestein Burking Faso, wood. £%" h

Provenanca: Jaseph Harman

Knesling female figures in this style are nof rane.
Like the precading figures, their attribution has been
uncestain, They have, however, usualy been assignead
{0 the Tusyan and their heads do resemble r,:lr‘.'i—np
an a recent dadia that waas saicd 1o be Tusyan® How
evir, Susan Cookse

y nbserved that the abdomineg
scarfications are “definitely not Toussiaan™ and thi
the "helmet headdrass” 18 associated not with e
Tusysn but with the Senufo.™ Harta Hasselberges
thaughit figures in this style 1o be either Gauin -m
Karaboro hased on the collection dati accompanying
tive examples collected in Banfora in 1930 that are
in the Basler Museum's Wiez African Collection®

™

227 Standing Female Diviner's Figure, Turka?
Southwestern Burkenn Faso, wood, 4 %" h

228 Standing Female Diviner's Figure, Sembla
ar Gouln

Souttnwestem Burking Fase, wood, 3™ I

At the time of purchase in Bobo-Dioulasse in 1973,
the small igura with a sphenical head (cat. 227)
wat said 1o be Turka. In the Intervening years there
has been no evidence to either affirm oc tefute that
assertion, Initally understood to be Gouin, cat. 228
15 more kkely Sembda, René Bravmann published a
palrof simiar-styfe figures he reportedly collécted

o |

from a Sembla divines in the sardy 15705 Stylstically
this Tiguwre 15 akin 1o the figure on o cane lustraed
further on (cat: 245). Both of the figures shown here
ere small and do not show evidence of having been
camed as protective spirits. Given their siee and the
considerable encrusiation on both, they may s

balanged 1o dviners’ shrines ™

229 Diviner's Standing Female Figure tasé,
Tusyan or Turks

Sanithwestam Burkina Faso, woost, 12°h
Provenance. Wisige Wright

230 Diviner's Standing Male Figure tass,
Tusyan or Tarka
Southwestern Burkino Fasa, wood, 12% 'k
Provonance: Willksm Wright
Pare Hébert and Frére Guithem, both of whom ved
in the: southam Tusyan tawn of Tussiana, pulbdished
BN article in 1964, devoted 1o Tusyan dviness. They
reported 8 heraschy among Tusyan divieers, 3 divid-
Ing paiet boing those who possess a pair of dtatuss,
through which spirits speak during a séance. The
sofe descriptive detail offered is that they are abiout
1Zinches high and sre in male-female pairs. They
are fasg, from which the upgper-grade diviners denve
thest title, tase ™ Séed, a spirit entity, who does nol
speak directly to the diviner but through the medium
of is diining equipment, assists these dviners. The
fasé do not appess to represent said, but act an e
behall, so they apparently are not, themselves. the
recpients of sacrlices, This accowms for the relitively
clean surfaces of the sculpiures, Central to the
process among most Tusyan divinens & g shab of
hasafl 167 xB™ % 14" which constitutes a portable
altar which, whan struck with 3 small forked atick,
makes a ringing sound, a charactenistic of this rock
type. The most common form of divinkng revolves
around cowrie sholls and other sisall objects whioh
are thrown either an the Mat top of the sounding
stnne or on the graund. A number of the cowrles
have specific aliriludes, the dwvintion rendoned ac-
eordhing to how they tl in relation ta one another
and whether thay land right side up or upside dowi
The tasé come into play when divining & cause of
death, which is the most common guestion put (o
anviners Moan individual i detenmined to hava
caused the death, the divinar contacts the spirt of
thit person. The spert responds in & high-pitched,
otherwarldly voice, through the mouth of one of the
tasd. Without the ability to ventriloquize in both vary
low i & very high ranges, the diviner will not fiss
thirough 1he: higher leveis within the: diviner hisranchy
Il & child in the diviner's family dies ag the divirer
reaches the zenith of Ris abslity, the high woee af
the divener is recogmized as the voice of the child
coming fram the beyond ™ Tase are anly pubilisly
displayed during the Grand Lo initiation, occuning
every forty years, at which el Tusynn divinars gather
During thedr days of exposurg for the duration of
the initiation the diviners' wives continuatly and
assiduausty brush over the figures with fiy whisks
o prevent pollutants from contact with the sacrad
and maintain the spiritusf purily of the figores: Tw

i

DIVINATION, PROTECTIVE, AND
PRESTIGE STAFFS AND SCEPTERS

231 Tingsoba Stall, Mossi sukomsé
Westormn Burking Fazga Yake mmgaan, wood, w06, angant

mtenal &7 %W h

232 Stafl with Figure, Mossi or Sisala

Southivwest Canarad Burkena Fuso, capper alloy, iron
unidedinad fabae, onganic matarial, 54 % h

Provenance: Willom Wight, collected 1585250 by Waght
The head on the Mossi staff to the left [cat. 231)
bears strong ssmilanties o a particular style of
Mossi figures. an example of which is ilustrated
here (cat, 194), The facial planes on bathy the statue
and the staff are llat and Inset. carved into the from
of the head, more completely on the Bgure than

on the face on the stafl, The lestures are similarly
randered, nose and mouth namowly confined with
the lips puckerad and tw eyes Small bumps, The
necks an both are ring-like elements, the figure’s
strongly rensiniscent of the geometric volumes

seen on Mosss sun-shelter posts. On the staff, the
pairof narrow, well-defined neck rings bear gragtar
sitnilatity o those on the stoppes-head of the smmall
Maossi contasner-ligure (cat. 181) and an the heavily
scarified karan-weynba with muftiple rings (cat. 183)
Redurming 1o the companson with the lest described
Massi figure. the breasts on both this staff and the
figure are indicsed by small bumps and a nbbaon
of clogsaly set, shoet, harlzontal lines extends down
the chasks of bath in o "ledder™farm, faintly visible
on the statue and, clearer on the stafl

Exeapt for a thick double-strand necklace, 5 wadst
sash and anklets the glongate nubile figuse on the
stafl on the nght [cat, 232] 15 atherwise uncisthed,
A Sisala attribution for this staff originated wah

the Burkimabeé antiqundian wha sold the abject 1o
Willkam Wright. So little comparative Sisala materal
is recognized thit, apart from the hand gesture that
ety be associmed with ather gunaisd groups, this
attribetion cannot be verified oo stylistic grounds.
An argument, albelt weak, can be made for o Mossi
atinbation. The element in iron that curves upward
from balow the feet of the figure is a form of hamd
rest. | associate hand-rest elements with Mossi
fingsohs staffs although the hand-rest examples that
I hiorve examanod aee StyhisBeally more similar 1o that
seen on the staff (o the left (cat. 231), & very different
form and one that projects from the back of the
stall rathes than the ront, The head on the figure

is noticeably small, which = a stylistic concedt a#sn
seen on some Mossi statues, Tor instance, the door
lock Blustrated here (cat. 519). While | associaie the
hand gesture, which may be interprated as either
palms forward o palms bisck, with Bwa and g
figurative traditions and rarely with Mossi sculp-
tare, these are axamples of the gesture on some
indesputably Mossi objects, as discussed above
(et 193], Al are-admittedly thin grounds foran
atrdaution ™

233 Diviner's Staff with Female Figure, Buwa
Western Burkine Faso, wood, remde skin, leathar, iron,
Incligrrmus petycheome, 42°h

Provenance: Aeed Bravimann

The figure sumsoutting this stall has bes arms besm
at the elbows and her hands resting on either side
of her befty. The hands do. nol apgpear to be held In
the palms-fonwsrd gesture Thig & not unigue smondg
Bwa figures, as witnessied on the kirge Bwa T-shaped
stafl with Neve fgures, chameteons and birds (cat. 248)

and Bigure (cat. 202). The thin mouth with minimead lips
1= sirmilar 1o the mouths on numerous Bwa figures
and staffs illustrated hera, The halr, w0 horl2omal
rows shaved in an inverted V above the edrs. is afso
samilar 1o the coiffeur on the female ligure on e
siaff shafl (cat. 248), as ame the presance of uppear-
arm bracelets. The Bwa ligure with hamds facing
svwvard (cat. 202) has a vanation In harstde but

the same shaved ewertod V above the ears, The
scaniheaton pattems are nol the same, Nowever
and, unlike tha T-form staff figuras, the figure on
the Bravmann stalf is more natumalstically renderd,

s rounded volumes desimilar from those of the
=ly appealing
The carved nbbon that wrags sround the iength of
the staff m low refief is m
one would more likely assaciate with Akan culures

standing figure, but akso volupbueos

UnEsual, an elgmant

10 the south. W

234 Diviner's Staff, Bwa
Westam Budcnn Fasa, wood, ron, wire, leather, cownes,

vndatinad clothe araamc matarial 48370

235 Diviner's Stafl, Bwa

Westom Burking Fasa, wood, ran, ansmal hide, undetined

e, undedined cord, organic miterial. 687
Prowarance: Frane Butkhand, colleciad 19603 by Burkhard
The stalf on the beft is the type awned by divingrs
among the Bwa, the Nuna, the Winiama, and

the Lobi™ The style af the lace and scars of this
particidar plece is Bwa. Each diviner may awn up

10 a daozan of these stafls, which accumuiate layors

and wrappings of magical materals that gwve them
speritual power CR
These stafls, while probabidy both Bwa, have very
different scanfication patterns, as do the staffs m
26}
The patterns an the staff 1w the left (cat. 234) are
associated with 8 number of ethnic groups; those

%5} age

on the figure on the: stafl 1o the aght (cat. 235) are

the field photograph of & diviner’s shrne (g

untamiliar, but sa, ton, are the pattems of scars on
one af the figures thooght to be Bwa ibestrated
here (cat. 203). It appears that someone deactivated
the portion of the power-bundia wrapped around
the stall below the Nigure, Defore the stall was sold
This staff type i= said also 1o be Bobe, though this
has not, 10 my knowledge, been substantiated

236 Staff with Two Flgures dambed, Winiama
Southwast Conarad Barknn Fasa, wood, 50°h

Proversance: Alain Dufour

The double-igure compaosition of this stalf is the
typical format of Winiama staffs used by dwinecs
The stalf is sufficiently encrusted with sacrificial
mateniaf and detritus that the scanlication pattems
of the figures are difficult to read. Thae expressive
foce andd gestune of the lowes figure &5 of particular
note, as are the unususd and charming hyens-
shaped animal head at its apex, and the Cunous
large triangles incised on the handie, which may
signify bull-roarer rhombs. Roy associates the Wi
name dambed with Winiama staffs ™

a7
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237 Anmtelope-head Cane bangaibri, Lobi
Southwestern Burking Faso, ron. $0%°h

Provenance: Alnin Dudoue

238 Antelope-head Cane with Snake bangalbr
ma yu yenyo, Lobi
Southwestem Burking Faso, itan, 34°0

Provenanoe: Alsin Dafour

238 Soake-head Coane Sangalbiri, Labi

whking Faso, iron. 37%° W

Provnnance; Anwas Nasgels

240 Diviner's stall, Bwa

Wesstem Burking Faso, iron, 88%"h

Privenance: Amyas Nocgele

The field research of Klaus Schnesder reveals the
placement upon shrines of iron canes with curled
ends as walking sticks to ald the shrine spirit, il
to actively move about.™ His examples, while not
atumal forms, seam dosely related to the three
“animal staffs” illustrated here (cails 237-239). Piat
Mueyer lustrates 3 spint prong iron Lot cane, very
simifar to example cal 238 bt without the snake
wrapped around its shalt The name he gites |s
buarngatbn na yu penyn. ™ Both Mayer and Schaeider
apply the géneral teom bangatrs Andhd Blandin
published a8 simidar s2all in 2 vertical bi-pronged
sarpent formr identified as Lobs ™ None describes
thew examples as ammal forms. A nuember of staffs:
very similar o the Bwi staff with the U-shaped end
[cat 280), are s

e In the photograph of a southern
Bwa diviner's sheine {Tig. 26). Stamped o the
upper portion of the shalt is & complex pattem of
fine lenes, narrow ribbons. and triangles of cross-
hatch or paralled diagonal lines.

241 Daoance Cane with Janus Figure bober, Lobl
lurking Faso. by Sikire Kamain or wirkshiop, wood, 4191

242 Dance Cane with lanus Figure bober, Lobl
Sauthwestern Burking Faso, by Skl Kamier or warkshog,
wuodl, kathes, 42%" h

Provenance ! Aluin Dufour

243 Dance Cane with Figure bober, Lobi
Southwestam Buderm Faso, wood, A8%™ )

Pravenance: Willlem Wrighn

Figuratsve canes. boder,™ wer once camed in
dance, Today the practice has all but ended. They
also sarvad as protective devices 1o inssire sifpty
whtn traveling outside the home orthe village ;;um
of & Lobi. Beyond that safe zone, oll & fraught with
dimger from alen kedes spirits. ODaool are the figures
on:both the single figure and the Janus canes, per
sonal kales sparils to ward off mdevalent forces. '™
These two Januis canes are either from the hand or
fram the “school” of the Lol scudptor Sikire Kambiee.
They are, however, difforent in enough details to
suppose twa different hands. The axample on the
left [cat. 241) is black from smake and long handlng
that hias smoothed the surfaces. The middle cano
(cal 257} Is vary delicately carved and laboriously
sheathed In stitched and woven leather, The single,
figure cane (cat 243) is o graceful composition of
mythmic lines, legs that magically meld with the
handie and a beautifully rendered head, The shaft

18 bowund in both leather and hide and termaates
in-a large iron tip, perhaps, 88 15 frequently the casa,
as much for the inhesent magec progecties of kon

o protect the owner 5 the Increased durability of
the cane. - w

244 Truncaled Dance Cane with Figure bobar,
LobirDagara
Southwestern Buiking Fasa, wood, undifforentiated mensl

W oS 'w

Provenance: Chares and Kent Dang

245 Cane with Figure and Finial Head, Sembla

P

soulhwestern Burking Faso, wood, brms uphotsieey backs,

slostic beadls, cotion cord, unditlerontmsed metal, 33%°h
The: prodective koted figure, didou, on the truncated
cane [cal. 244) is In the same style as the two lprge
figures (cats. 216 and 217) and the: stoal with two
side-by-side heads (cal. 535)

René Bravmann published a pair of figures-similar
In style Lo the Sembla cane [cal. 245), which ha
reportedly coffected from a diviner in the eady
1970= " The handle of the cane terminates in 4
human-style head with a deeply concave fsoe
Carved In bow reliel are a snaka that extends from
the end of the staff 10 the feet of the figure. and

an the oppesite side, behind the figure, a erocodile
with a bard trapped in its mouth; the meanings of
which ase unknown. A small gure in a similar
style is llustrated hore (cat 228) ™

246 Cane with Figure, Mossi
Cenurat Burkana Faso, Kaya-Bamsalogo region. wood, 426k

247 Cane with Head and Feet, Bobo

Western Butkena Fasa, wood, 37%"h,

The Massi cane probably osginates from the Kays
region io the north of Duagadougos, 8% the figurs-
tive handle of the vertcally standing cane (el 248)
ciosely resembles dolls from that area. Some dolls,
beyand play, have important roles i festifity, In this
cantext, however, the significance of the daill-type
figure fenmams a mystery. These are several other
examples known, each by differant hands in the
Kaya and other styles. The flat facial plane and it
linearity af the facial features on the head on the
cane ta the nght (cat. 257] are similar 10 the ferums
an hwe Bobo hartuma stalls tlustrated farther on
(cats. 251 and 252). That which appeiirs 1o ba a
protruding foot might also reprosant a crest asso
cialed wih the bird form of the handla ™

248 Scepter, Bwas

Westermn Burking Fasa, wood. 410

Young Bwa men carry staffs such as this in donoes
in the fields, following the harvest. The figures rep-
resent the sparits that bring fertility and abundant
harvests to the helds: This wondeardul plece has

four humans, three hombidls, and two chameteons
attached. CR
This staff, maghtity armed with multiple sperits is 9
pratective device, Tha erested birds may represant
roostefs or cranes, Their disks are simllar in scale

to the: disk on the rooster missk, kobvay;, of the: Bwe
blacksmiths. Roasters are protectiv and vary
aggresswe, They might also represent the Black
Crowned Crane, Balearica pavoing, an eye-catching
crane with a large disk of gold feathers CIOWMNG e
head, Thase birds. perhaps noted lor thislr tenacity
and peotective natures, utilize an extended back 108,
which allows them 1o perch aid roost in tress, among
Granes, an acuvity unigue 1o only two species of this
genes. The maks figure wears a war or hunting fluse
carved in reliel on his chest, in elther ase, an agores-
sive masculing symbol, The remnamt polychirome
reveals once bright coloring, increasing e visibility
and further alerting negative forces tothe powar of
its presence. Curipusly, none of the figures assumes
the palms-forward gesture, usually encountersd oo
Bwa statuary. Perhaps, given the aggressively pro-

o

tectve nature of this statf, the absence of the palms
forward gesture reinforces the nation that the latter
hand posation &, as 0 other cultures, supplicatony

It is surpnising, considering the ubiquity of the ges-
ture, that nd information abaul ils mesmng among
the Burkinab# groups has come to light. The Bwa
and the Bobo have cufural affinities that override

thesr different ooging, and this stall type may be
functionally someawhat anaioqous to the Bobo balums
50, areg sping-infused devces camiad

stalts, which, al
to the fields to protect crops ™

249 Scepler batuma, Bobo
Wesaam Burking Faso, wool, was, SU%" N

250 Scepler baturms, Bobo

Westemn Burking Faso, wood, wax, 58%°h

"Batwma” is the 1erm applied by Le Maoal 10 o large
hombill scapter, crowned with a standing figure. The
examples sited by Le Mool were completely govered
by cowne shelle embedded In beeswax, a3 |2 the
case with the original surfaces of three of the four
baluma scepters iBustrated (cats. 269, 260, and 252)
All thrae of these staffs were retired from service,
thetr valuable cowries rermoved, The impressians of

the shedls are visdble on the remnant was.
Bfacksmiths are the exclusive makess of baturma
Their lunction rests with the pelefe initiale grade and
their cultivation of the fields. When the fields ara
ready for tillmgg. o procession of people comes the
fatunra and plants them in the ground, making a
sacrifice, Satiyng call 1o mind the Sanufo staffs with
seated lfemale figores, dife, awarded allerthe hekd
tilling competitions of young mitiates. Batuma have
0 cunious relstionshs with rain, They have, on the
one hand, 5 pawerful Influence upon the farces of
nifure that control tha rain. According to Le Maal,

IF they want no rain, the Satrna is embedded in the
ground at the western ssde of the field; if rain is
needed, itis placed on the sastem edge, the direc-
teon from which storms originate. On the ather hand,
the belumea has. itself. & profound dislike for rain,
aned, 1o pratect it from so much asa drop, o main

15 immireent, i is the responsibily of the swiftest
runnerin the yolde age grade to race with o to the
protective cover of the village.™ The Batwng descrbed
by La Moal all have a figure mounted on 8 hombill's
g, 1h addition, there is usually a chismeleon on
the crest. Because these two creatures played a
cruciil role @ & creation myth of a lineage, they
have eamed a place of hinae, much 8518 S28n i

s0 many Burkinabé cultures. According to Le Moad
every Bobo village has from one 1o many fatiamns
Batuma may differ morphologecally from village to
villagze, which, in my view, would accous for the ok
of chameleons and the presence of the anialope
homs on the four Saruma presemed hare, | would
veeture 1hat the varisbons in myths of arigin bom
lineage to lineage would account for the vanations
in types of animals represented on Safmr sceplers
A superh banwna, with a standing figure that is
completely intact with s covaring of cowrme shalks
and wrapped strands of colorful wool or cotton yam,
was collected in Bobo-Dioulasso by René Bravimann
in the early 19708 and 15 now i the Seatthe Art
Museum's collection ™

251 Scepter with Figure batomna, Bobo
Wostarm Burkira Faso, woodl, 487%"h

Provenance: Karl-Ferdinand Schadler

252 Scepter with Figure batuma, Boho

Western Burking Faso, wood, beeswax, 55°h

The bafur 1o the left (cat 251) has some patination
from handling along the shafl but, conously, shows

no esdence of having borne & layer of cowrie shells

embedded in wax as & scen on the other Hatina
presented here. The beak and pertaps the frantmost
partion of the hesd behind the beak of the staff to
the right [cal. 252)
rastoration that is a flawed interpretation of the

5 @ inelegant Alncan dealar
arigimal farms w

253 Scepter with Superstructure, Nunuma or
Winiama

Westem Centrsl Burking Faso, wood. 26" h

This very handsome scegder hias excedlent age and
& finedy carved with caredul attention given to the
scepters the ird's beak

subtlettes of detail. On my

15 hangled ina rather cursory Rishion but on this

soepiar the baak = allottad more attention W

284 Diviner's Scepter with Figure, Nuna

Sauthern Badking Faso, wood, 22°h

Provenance: Jogl Coaner

255 Diviner's Scepter with Figure, Lobl
Souttrwestem Burkinag Faso, wood, irom, 15%°h

Provenancs: Héldns and Pivlippe Letoup

256 Diviner's Soepter with Figure, Nuna or
Nunuma

Southem or Western Contral Burduna Faso, wood, copper
Allay, iron, cotion cond, 176"

Yovenance: Wallam YWognl, collected 19709 by Wgla

Fhe full hps and wide mouth and nostrils on the
excpausite figune on the scepter 1o the left (cat. 254)
are stylistically typecal of one ol 2 number of weakly-
defmed Nuna sculptural styles. The facial featuros of
the energured Nuna figure illistrated eodeer (can. 196)
are simiarly handled. The mouth on the very narrow
f;taruilnﬂ .‘i”ulr‘ [cat, 197), whibe knzenge shapec, also

al

preseats the Nuna-Ske fullness in the lips. Finally,
the very kow, strongly progectod belly is shared by
other Nuna hgures. The hands of the hgure on the
soapter wy the mididle, with its distinctive upwarnd-
e cleady held paralled to the

turned facanl plane
body and not paims dorward, which increases the
likelthood that the scoptes &s neither gurumsy nor Bwa
and peobably Lobil. On the scepter with bells [cat. 255)
the PR hand (the PL is lost) seams to hold a palms-
dion, Whee it could be Bwa, 1 s thougin

faewatrd pos
that the lack of scarification sugpests a greatar likali-
hood thi it is Nuna or Nunuma, The baottom ends of

sCepters such as these are often blunted from wear
as they were thumped an the groumd by diviners 1o
call up thesr spinit guldes for divinatson W
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257 Diviner's Scepter, Nuna

Southern Butuna Fagn, wood, 13%" h

The vertical sanes of projections i front and formerly
in back of this old scegler are reminiscent of Bwa
Uiy masks (el 14Z) andd the similar Winlsma masks
[cats, 64 and 65). However, the rows of projections
on those mask types are hooked, these projections
are siraight and faceted. Similar, but much larger,
straight. flaceted projections occur In fows on some
Nuns hombill masks (cats, 57 and 59). The cap,
though conscal rather than pyramidal, is similario
that seen on the scepter considerad to be Windaama or
Nunuma (cait. 2593). It is more kkedy that this SCEpRe
15 guwemsd sathesr than Bwa and, whale arguably
Nunuma or Winkama, 1 am inclined toward & Nuni
attrbstion ™™

258 Diviner's Scepter, Numa

Soaitham Burking Faso, Zawara. wood, 11%"h

258 Diviner's Scepter, Nuna

Cararal Soullweestorn Burking Faso, Leo regext, wood, 133%°h
Provenance: Wilkamn Wiaght

The diviner's scepter to the left {cat. 258) i$ probabiy
from Zawara, an important Nuna vitlage. | had this

Burking Fasa. This angim helps confiom that the
figurative style is, in fact, Nuos, The lips are parted,
triamguilar and very well dafined. The narmow head
shispe:, with its pointed chin and placement of features
is characteristic of one style of Nuna figura sculplure
Inexplicably, as there & no indication of breaks and
there isa uniform patina, the carver deliberately
omittad arms. While rastorers outside of Burkina
Faso could have accomplished such an appearanca,
15 acquisition m 1974 predates aificial patination
of this tevel in Burkina Faso. The wide lips, the hand
position and the lack of scar patterns on the vestcl
scapter (e, 258) leads ma 1o befeve i to be Nuna
father than Bwa, whose figures are genesally scarified
or Lobi, whose hand gestures do not include the
palms-forward pose W

260 Wrestling Trophy Scepter with Abstract
Figure gnidra, Samo

Northwestern Burkine Fasa, wood, crgams tatenial, chalky
pigment, indigenous polcheome. 63°h

This adsstract figure with its wstonishing open-circa
head. rows of small tranghes and pastol coloning his
a much smalles compdement, in the National ML;seum
resesves in Burking Faso, It would appear 1o have
come from the same village context, as not anly was

paint. An illustroted handheld scepter with a temale
figrre attached by the seal and the hesls to a plank
e m the catalague of the National Musesm
from 1989 in Ouagadougon. That same format &
echoed by some Mossi karan-wemir figures, The
plank on that scapter progects from the top of & hom
bill head, the treak of which forms the hook of the
seepler. Tounman Triandé assigned i the nme
midno.** Nathing that | have read addresses Samn
wresthing compétitions derecthy. However, among the
nelghboring Dafing, formaleed wrestling is a lm-uc-
scale cultury event. Domba Blegnn ™ cites that the
Dafing matches take place on "the nigi of the full
moon after the red sorghum hies been harvested
Thexe is competition both within age grades. between
age grades, and with neighboring villages. Matches
are alse a formalized approach 10 the settfamant of
quarrels. The outcome establishes relative positions
and brnngs order within the SOy, ™™
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261 Ceremonial daba or Ceremonial Weapon
Handle, Lobi or Bobo
Westem Barking Faso, wond, 28 '%°1

Ploverance: Aimyas Naagele

262 Handie for Ceremonial daba, Bobo or Bwa
Western Burking Faso, wood, 21'%°1

263 Daba with Antetope-{orm Handle, Bwe
Western Burkenn Fasa, wood, iron, 31 %%

atui” s the universal Burkinab term fora hoe

for tilling fields. It usunlly carries a strang Spiritus
content as an object vital to food production, The
daba to the right, with supported anelope horms
(cat. 263), is very similisr 1o one seen carmed on the
shoudder of b Bwaba fanmer, illustrated on the coving
of tean Capron’s book Commmusmaitds Vilgeavsas
fiwa " The vertical tab miy represent the tail of

an antelope, as sean on some Mossi zazdo

[cats. 128-130), The supported homs silest to the
hard sérace of the objecl. Tho undearside of the
forwardmost portion of the are on the middle
antelope scapter-cu- daba (cat. 262 has a desply
carved V-shaped notch that continoes into the shalt
88 a narrow, square and deap hole, which must
have been designed to accommodate e stouring
tab on the proximal end of an iron ade. While thees
15 10 evidence of th natural abeasion one would
expect from the presence of a blade secured an the
end, the handle, beneath iayers af dixsty incrustation,
has a dark, glossy patina, damonstrating yess of
ceremanial use. The mat gray detrital swrface, lypis
cally seen on keg-retired Bobo masks, leads me (o
refing the onginal "Bobao™ attritwstion, which oould
have redened to aither the Bobo or the Bwa. The
ofigin of the elegant bird-form scepler, coremonisd
thndi o weeapan (cat. 261) on the laft has ndt been
astablished W

264 Scepter, Bobo
Westem Buekinag Faso wood, rom wire, 30%"h
Provenanoe: Amyns ek ein

265 Scepter, Bobo
Wostermn Burking Fuso, wood. 27"
Prevenancs Airvas Niegede

i
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266 Scepter, Bobo

Westeen Burkinn Faso, wood, 23"

267 Scepter, Bobo
Westiern Burking Faso, wood, 2171,
Frovenance: Amvas Nangele

268 Scepter, Bobo

Western Burkem Fasa, wood, 155 h

Customarily, the club-typa sceptars in this flat, ele-
gantly faed form seem 10 be of Bobo origpn, and
probably, dancers camed them oF CEeremanes gm-
phoyed them, To date, no corroborative information
has strfaced. The largest (ke cat. 264) sre rather
rara, Thare is another fine example of this large
varely in the Mend Collection i Huston, ™ W

269 L-form Scepter with Head, Wara, Tiefo or Bobo
Southwestern Barkina Fasa, wood, tran, 28'%°h

Frunz Trost recorded this form m a line drawing of the
frant of a nued-brick Wara compound in soutinwest
arn Burking Faso."' He documeanted a molded mud
relief of a pair of similar scepters placed m “rampam”
neraldic fashion 10 efther side above the entrance
door. Herta Haselberger ilustrates similas sceptars
i bwo line drovangs: one scepler, very samilar to
this example. she attnbutes 1o the Wara. Her second
example s a drawing from 1967 of tha Tiefo wood
door of a blacksmith Trom Tiefora on whach i either
painted orcarvad a standing figure, legs apart,

PR hand-akimbao, lefl hand extended upward holding
a weapon of the same shape as our example, The
end of a diagonal zigzeg form, which | interpret as
B, Intersects U top of the blade. ™ André
Blandin dlustrates a ssmilar waapon, attnbuted to
the Bobo, which be collected n Bobo- Dioukasso; ™
In addition, from 1967 10 1998, when penpatetic
Burkinate art dealers offered this and other similar
exiengies Tor salein New York, the attobation wenl to
the Bobo. All of the above ethnkc groups, and others
not montioned from the southwestem region, may
also hive adoptad this weapon. With is combination
of smooth and saw adges, it 15 8 fearsome weapon
anainst unsaen malevolent lomes ™w

270 Scepter, Bobo or Tusyon
Western Burkann Fasa, #nn, 33%h

271 Scepter, Bobo

Western Burking Fasa, womd, 185 h

272 Soepter kebere, Boho

Western Burkong Faso, Solereo region, wood, iran, 25 % h
The scepter with two rounded tacks on one sicke

of the head, & Aebere {cat. 272), has finely serrated
edges bath on the “face” and contimuing over the
top of the club head to the back. Le Moal gives a
dotasied description of its rode in mitiations.™ Many
Violtaie ethnle groups, having been in contact foe
untold generations, adopied from one another, as
the perceived need arose, hence the difficulty
assigning attributions without collecting directly from
communities themselves, Hann Labouret illkstrates
a sinilar form with a narrowear club head and lacking
the metal “ayes™ from the Lobi.™ The middle sceptor
{eor 271) has a well-developed patina. Of note are
the three series of deficate notches on either sida

of the edges of the fsce. The won stafl (cat, 270),

a8 with the preceding staff, has a flared blade s
smoky piating indicates that & was stored with other
valued objects. André Blanden illustrates a very samilar
axample, said by the vendor in Bobo-Diculasso to
be part of the regalia of a mask.™ Both are beautiful
forms. ™
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2732 “Fshtall"-form Sceptor with Head, Bobo
Western Barkenn Faso, wood, ion, 26%h

Proveniancs: Arras Nasgele

274 Spiked Scepter with Head, Bobo
Wostorn Burenn Faea, wood, (ron, 277 h

Provenance: William Wright, collected 1WIE by Wright

278 L-form Scepter with Head, Bobo

Western Burluny Foso, wood, iran, 26" h

Frovennnce: Willasm Wright

Each of the three above scaplers, 1 the times of
purchase, were considered Bobo, All of them
prodsably Tunctionaed in ceremaonial confexts w

276 “Sickle”-form Scopler, Bwa
Western Burkonn Fasa, won, wood, loather, 17 % h

Provenance. Anvvas Noegele

277 “Sickle™-form Scepter, Lol or Bobo

Southwestam Burking Faso, iran, 10 h

278 “Sickle™-form Scepter, Bwa
Western Budona Faso, son, wood, leather, plastic, 18" h

279 “Fshtall”-form Scepter, Lobl or Bobo

Southwestem Burking Faso, iron, leather, reptée skin

uncalined b, 23

The sickie-famy soepter below left [cat 278) has o
Bwa leaf mask, with the typically peaked crest and
long, continuous feather triem down the back, etched

ito the blade, firmby establishng the ethnic identity
of the scepter. The specific form of the headdress
lurther norrows s onfigin 1o the sauthem Bwa
Michaet Huet published an image reproduced heqe
(fig. 15) of a keal mask comying o sickhe-form sceples,

similar to cat. 277, the example without wrapping.
Guy Le Moal also published a line drawing of this
types, illustrating a cult object balonging 10 Dwa, on
which were the evidence of sacrifices. The forging
of thit obiect was exclissivedy from an iron data,
usad 1o dyy the grave of a Boba who had died in-
explicably beyond the pabe, in the bush,™ André
Blandin publishad an exampie identilied as Babo
and used in dance perlormances. "™ Blandin reported
n “feshitanl™ - lorm scepter. similar 1o thi illustrated
o the gt (cat. 279), attributed to a “guvuns! chef
de tarre”™ ™ Burkinabé vendors have offercd me
Sirmilar exampdes consistently attributed to the
Bobo. W
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ARTICLES OF PERSONAL
ADORNMENT, TALISMANS

AND OTHER SPIRIT-ASSOCIATED
OBJECTS

The workd in which the vast majority of Burkinats
live &= & vietugl Supematural ether, sslfused with
ursseen beings and etherenl powers. Nothing Bsappens
by chance: any event that occurs, poud or bad, is
linked in some mannear to this unseen world, Diviners
specilically prescribe the vast majority of objects
that appear 1o be personal adornment, These ama
medicinal or spintual remedies or SPINL eities 1o
fight attacks from natural and supematural sources.
There are, however, objects thought 10 be purely for
adornment with no spint content, Comman smong
this group are many types of hairpans w

280 Hairpin, Bwa or Dafing

Waetern Bueking Faso, aheminum alloy, 4" h

281 Hairpin, Bwa or Dafing

Westorn Burksna Faso, alumenum alkoy. 3%°h

282 Halrpin, Bwa or Dafing

Westorn Burking Faso, aluminum siloy. 54" )

283 Halpin, Bwa or Dafing

Westerny Burking Faso, aluminum alloy, A% H

284 Hairpin, Bwa or Dafing

Weslem Buddna Faso, aamium atoy, AW h

285 Hairpin, Bwa or Dafing

Weztam Burking Faso, aluminuen alloy, 5%°h

266 Hairpin, Bwa or Dafing

Westorn Burkarno Fasa, akimimin aliay, 24°h

287 Hairpin, Bwa or Dafing

Waosaem Burking Faso, aluminum alloy, 34" h

288 Hairpin, Bwa or Dafing
Western: Borking Faso, olurmsnum or sumifsim allcyy, 4%

289 Hairpin, Bwa or Dafing
Wesstern Busking Faso, sluminam ar alusnimuen oy,

oopper aloy, 4" h

280 Hairpin, Mossi?

Cantral Buckina Fasa. capper alloy, 4'5°h

291 Hairpin, Maossl?
Central Burking Faso, copper alloy. 2% b

292 Hairpin, Mossi

Central Bunlona Faso, coppes nlloy, 8" h.

The selection of hairpins represents some of the few
abjects illustrated here that are purely for adamment,
with no spiritunl componant. Mast are the praciucts
of the: lost wax-casting technique, same are then
cut and incisad. Most of the production of these
cast aluminum alloy hairpins are thought to be Bwa,
thaugh it i= sad tha Dafing smiths also produce
ogects from ahuminum alloy, André Blandin reported
that. sccordsng to Townman Triandé, the Director of
the Nitional Museurn in Ouagadougou, a hairpin,
like the long copper alloy example (cat 262) and &
sharter, cast copper alloy hairpin (like cats. 290 and
201), were Mossi “gratte- tétes” from the Kava or Bulsa
mgpons. ™ Trandé described the long type above as

a scarpion, | am inchnad 1o see it as an abstraction
closely ailied to some of the Mosss sun-shelter poses
with neck rings, forms like cat 13, Annemarie
Suhweeger-Hefal and Wilhelm Stiude cite the
simitanty 1o both posts and masks. ™

253/204 Paired Woman's Cylinder Anklets with
Reptiles, Kaséno

Southem Buking Fusy, copper alloy, both 8%h,
Provenance, Das Winkel

2086/286 Paired Woman's Cylinder Anklets with
Reptiles, Kaséna

Southern Burking Faso, coppor affoy, 6747 1w and %"
Proverance: William Wig

By the early 19708, pairs of cylindncal anklers with
low-relief reptifes, wom by women, could be found
for sale at the compounds of local Cuagadougon srt
dealers, who had culled them from the mounds of
brass anklets and bracelets at thesr dilapidated streat
stalls, lined up beside the enlrance 1o e Bullel
Hotel, Diviners prascribed many traditional brass
objects far thesr curative or protective properies,
womoen wore others solely for their iashion sppeal
Metal anikes, worn-as protection from venomous
hites. suggests the possibility that, gven the daily
vulnerability of women to orocodile attacks while
fetching water and washing, such ankiots were
prescribed as a delense. It is also poasibie that o
curalive or protective abgect-type becomeas fasinon-
able and is eventually womn by all without boing
prescribed, thearetically losing its orginal curative
ar pratecinge vidpe, ™w

287 Woman's Cylinder Anklat with Crocodiles,
Kasénn
Southern Burking Faso, coppol sfiop. 5% h

Prenermnco: William Wirighi

298 Woman's Cyfinder Anklet with Weevil, Gouln
Soulbiesten Burking Fasn, pranabdy Bouncunm mgon
voppeat alliy, 5% h

Andre Blaodin, in hig first African metals pulilica
won, = attrdased what he called o bracalet to the
sme castar as the anklet on the right [cal 268 ta
the Gouin, based on sevend examples n the Mijsbs
Royal de FAlrigue Cantrale 4 Tervuren. collectad in
the Bounouna regeon in southwestam Burkina Fasa
I 1968 Me describes the insect on his example o% o
spider, but Fam melinad toward the Teérviron bestle
determination, in this case o weewl. Herta Hasolbergar
collected three such Gouin pieces in Bounoana i
the 19608 and described them a8 worhen’s ankists ™
Early in the 1970z, | saw o similerankletin Bobo-
Droutasso, cofectad by René Bravmann, Blandin glsg
soquired an example of the head-to-tail, side-fy-side,
double crocodile ankdet, ™ smilar to cat. 267, Iis
meaning s unknown to me as & Voltaic motif. Farther
south, among the Akan, the double crocodile refers
10 & pravery, commonly encountered on thee gold
woights. While it is not possible o know if the brass
GASLEr's ndention was o reflect the praverd, i is ikely
that the motif was adopted from the Aksn. ™w

295 Anklet with Human Head, Mossi or Nuno
Canteal Burkona Fasa, copper alloy, 87

Fravenance: Amyas Nongeka

The Mossi sttribution s purely speculative. A numbes
of scudpted ofyects known to be Mossi share & dis=
tinctly small, sphesical head, similar to the bead on
this archaeological anklet. The stalked cup and
specific form of the decoration on ane side of the
anklet are very similar to a bied ankdet (cat, 303),
supporting the theory of a Nuna origin. ™

NG as

300 Woman's Paired Anklets with Bird™s Heads,
Bwa

Western Burking Faso, catton dath, aluminum alloy

bosh 741

Dealers have offered me many Bwa aluminum
ankiets. but these are the oaly two | am convinaed
are o paw, The disk-like crowned head may ep-
regant one of two bird species. the rooster or e
spectacules Black Crowned Crane, Baleanca pavonns,
common acrass the Sahel, These cmnes hove an
aextanded hind toe, which provides them with the
ability to perch, a singularly umesusl activity for
cranes, whach undoutitedly has not escaped e
Bwil. Two hirds display the same plumage on the
iarge T-lorm Bwa soepter [cat, 248). This sinking
disk form afso appears on the kolvgy mask (cal 135)
ol the Didiro Blsicksmath chan, which reputes to be
the plumage of a rooster. The Hercely 1erriton
and protective character of the roostar could also
axplain the reference 1o the heads of bards on
these ankbats. ™

301 Woman's Anklet with Bird's Head, Nunao
Southern Burkinag Faso, copper alloy, 7471
Provenance: William Wrighn

302 Woman's Anklet with Bird’s Head, Nuna
Souther Burkma Fasa, copper alloy, 7%
Provenance. William Wrighd

303 Woman's Anklet with Bird's Head, Nuna
Sougharn Burkana Faso. copper alloy, 7%

Proverance: Wilim Wnghs

All three anklets are of considerable age. The forward-
most, however, has a wall-worn but unoxdized sur
face. whith supgests 18 actual weanng, Just belore
s sa%e. Tha surface appears to have ramnants of
blood sacrifice, mplying eher tsat 4 hagt been
prascribed by a diviner, the blood sacnfices mads to
a curstivie o prijective spit, or that 25 owner was
recently deceased and sacnfices were maade 1o
honaor her. All three heads of birds may represent
the Helmeted Guimes Fowl, Nurivde rmefeagns,

Wild guinea fowl are native to the area and are
domasticated. Both male and female are mcessant
foragers that help keep ground-cramding Insects in
check. Perhaps mare germana, guinea fowd ame
nataddy monogamous. The odl-larmg form at the back
of these ankiats represants somathing, yet unknow
Similir forms appear on other anklets [cal, 289) as
wesl as on bracelets (cats 311 and 313-315). Among
the current day Gan, in the southwest of tha country,
Madeting Pére reports'™ that a similarly postenor
placad, mushronm-shaped device is desaribed as
"I Grs Farciwe commun,” 8 Ceommaon refuse heap”
or 8 “comman anus,” theough which the el sbearbed
by the inherent magical properties of an ankiet's
head s ejected. The t2rm “common” comes into
play as the forms of anklets analyzed by mformants
af Pére had anteriorprojecting muitiple beads.

I 8m inclined 1o think the fundamenal pature of
this analysis likely apphes scross the board, with
variations in the form of the pastenion projecton
With this infermation i mind, the cieansing activity
of the guines fowl kes on a more patent spiril
world meaning. ™
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304 Sk wphic Amulet Necklace, Tusyan
Southwestern Burkina Faso, copper alloy, fiber cord, 18'5°h
Provenance: Alan Dutour

The pendants on s necklace bring to mand pro
tectve leather amudets and may be skevpmorphic

5 This form of amulet is

representalions in
Iskamae in origin. Typically, a8 marabow, an Elam
holy mon, writes “protective tex.” culled from the
Karan. The paper (s folded and sewn into kather
pouchies, and worm on one’s persan for protection
With the cross-pallination of ideas, tricitionalist
divinars have kong prescnbed similar leather
pouches, Tilled with moagic ingredients ™

305 Necklace, Gan

Southreestem Burking Faso, copper alloy, 7% w,

Most of the archaesfogical materiet from Burking Faso
% said 10 be Gan, henot the attnbution for this neck-
lace for which there is no known recent counterpant
The capped cones on efther side nsa on short narmow
stems, anly the capping of the cones distinguishes
them from the nearly identical conical forms on the
bracelets in cats, 311, 313 st 315 The sigaificance of
the cone forms & @ awstery In eédher case w

366 Upper Arm Bracelet, Boho?

Westesrn Burking Faso, wood, 7% h

307 Upper Armn Bracelet manogokaka, Mossi
Cantral Borkies Faso. stane, usdifferentioted metal coton
pard, 5% h

Provesiance: William Wrigh

308 Upper Arm Bracelet, Kaséna

Southern Burkina Faso, ivory. 10%" 0

308 Upper Anm Bracelel, Kaséna

Southarm Burking Faso, ey, undilerantsted metd, 6°h

310 Inlaid Bracalet xusokadags, Mossi?

Centrat Busking Fase, coppar afoy, 4'Wh

Mozsi men wore marbled, black, stone arm brace-
iots called kaka, The stone is from Hombon, easl

of Bandiagara in Maidl. The Massi call Hombar
“Manogo” “Bracelet” is kaka in Mooye; therefore,
the armilets are manogokin. They amne o8 Kurrakaka
Kugr mesning “stone " The traditional stone brace-
Bty are very expensas, S0 o trade hos developed i
ack glass substiites, made by the Nupe of Bida,
in northwest Nigene. Kaka (such as cat. 307) were
eended o protect the owner fnom dsease, 1O make
him handsome and attractive to women, and to give
Fiis wile many heaithy children CH
This Mossi kaka (cat. 307) had been broken. To insure
it5 continued service, the bracelet was ropaired at tho
village level with several narrow stnips of delicately
ambossed metal. Both ivory bracelets (cats. 308 and
308) are probably from the East Kaséng sod were
worn an the uppar erms of men. The smaller one
has a carelully executed thick wire repar, reminiscen
of European and Amencan tum-of-tha-century
porcelain ropairs. Herta Hoselbarger cites e (um
of-the-century findings of Taweer, concerming oy
work amang the East Kaséna but reports. seeing
rane hersed ™ The ongin of the glossy, smoke-
blackenad wood bracelet (cat 308} is uncestain

At the time of purchase, a dance scepter with the
same patina eccampanied & and was thaught to

be Bobo. Sevaral holes run through #s edge thal
may have held decorative altachments, indicating
the probabdity of ceremonial wear. Massi women
waore large, coppers alloy inlasd bracelets. The Mossi
attribution for this bracelet (cat 310) 5. however
uncertain W
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311 Bracelet with Conical Projections,
oripn undletermined

Central or Wastern Burking Faso, copper sl & Wl

312 Bracelet with Long Projections,
arigin undetermined
GCordral of Wesiermn Burking Faso, copper allay, 0% h

Provenance: Michnel Rhodes

313 Bracelet with Conical Projections,
origin undetermined

Central or Western Burkina Faso, copper alloy, S%w* h
Provenance; Alain Digour

314 Bracelet with Conical Projections,

orfgin undetermined

Cantrsd or Western Busking Faso, copper alicry, 4°h
Privenanee: Alain Dufowr

Various styles of spiked bracefats are common in
Burkina Faso; yet there (s no solid avidence con-
firming a particular angin except Bwa and possibly
Kaséna Examples cast in bath brass and aluminum
projecting refativedy straight, moderately long spikes
pre identiably Bwa s leaf masks are incorporated
in the castings (cat 357), Amdré Blandin purchased
one similar with spikes appreaching the example
fllustrated here, with the shorter spikes {cat, 314)
and recounts heanng that il priginated from the
ragion around Po," which i the East Kasdéna aroa
The: farm does not appear (o be Lobi 82 no eitmtion
exists from Heswi Labouvet, Piet Maver, or Kiaus
Schneider. Their protective fumction remains obscure.
but the cup-type projection & strikingly similar to
those s2en pna number of anklets, tought to be
Nuna. In the latter cases, | speculate that the cups
may hiwe sesved to jattison (e el that the anklets
absorbed (see cats. 301-303) ™

316 Bracelet with Conical Projections, Bwa
Wastem Burking Faso, copper afloy. S%" I

Provenance: William Wright

Tha finely rendersd heads at the ends of the
bracelet are an arresting addition 1o an otherwise
comman form ™

316 Bracelet: Open Jawed with Fine Testh, Lobi?
Sautbrwestern Burkina Faso, iran, 3% w
Provemance: Widliam Waght

2 /
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317 Bracelet, origin undetermined

Contal or Wessem Burking Faso, coppet alloy, 2% w,
Across Alrica, one of the most comman decosative
elaments applied (o los wax brags obgects s that
of halved circles formed from deficate thread-sized
wax spirals, The lulved elemeants on thes Bracdlet
(cat. 317}, applied i thres rows, were oval rathes
than cecular. The gaping dentile maw on the
forgad and cut ioo bracelet (cat. 316) wadk! give
pausa to the most malevalent of threatening spirits.

318 Snake Bracelst, Lobi?
Southwestem Bisking Faso, iron, 3% w.

Provonamce: Michael Rhodes

319 Snake Bracelet twr{i)fs, Gan

Souithywestem Burking Faso, copper alloy, 857w,
Provenance: Willam Wght

A divirmr may have prescnted the iron snake braceist
wath four symmetric tight loops (cat. 318) to provent
snake bites. The complexly composed Gan snake
bracelet (cab 319) probably represents.a protective
spint entity, hr{i)fe which served as protection
ngainst sorcery rather thn to ward off attacks from
natural-world serpents. This spirit may be single-
headed but the most froquent representation has
nultiple heads {(cats. 325 and 3300 It is said to take
a zopmaorphic form; often serpent-like, and be semi-
aguatic, hiding us the wator, where it transfonns:
sl into & mult-headed spirt ereature thet sucks
blood fram its victims before paratyzing them with
an electric discharge like that of the local elecing
catfesh, = ™

320 Bracelet with Gecko, Tusyan
Suuthwestorn Surkins Faso, copper alloy, 3w,

321 Bracelet with Chameleons, origin
undetenmined
Canral o Westeen Barking Faso, copper alloy, 3% w

322 Bracelet with Snaks, Tusyan
Soutbwestern Burking Faso, copper alloy, 2% w,

323 Bracelet with Lizards, erigin undetermined
Soothwestarn Burkirm Faso, copp nhoy, 3% w

The wade base of the tail of the lizard on the bracalet
in cat. 320 is suggestive of a gecko, & geM
noctumal replilian hunter, equipped with suction-
cupped feet that alow it to dely gravity and maneuver
miraculousty upside down and scross slick vertical
surfzces. The ongin of the beaceld with thres
chameleans (cat. 321) has not besn estabished.
Distinctive triangular chameleon heads is ang of

a number of rocognizable styles of cepresantation.
Chameleans have primeval associations. Miny
Burkinabé cultures believe tem to be the flest
animals that God put on earth and, us such, they
ot closely associated with the notions of Ume,
Paraphrasing the Le Moal digcussion of chametean
pendants among the Bobo," marny forms of pos-
dants, including chameleons, have bean in use e
50 long that the objects” intrinsic meanings have
been adoptad by a broad spectium of Burkinabé
ethnic groups (Masst, Nuna and other o
groups, Gon, Turka, Tusyan, Syemou, Bwa and
Lobi). The slowness of movement of the chameleon
represents the infinite: duration of cosmie tme, and
its continued skowness confirms that chimeleons
still participate in that primordial tempoeal state
Abwve all, they are the envoys of God, W, smong
the Bobo, His messenger, carrying His words and
sdmonitions; hence, chameleons command the

-
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attention of diviners to decipher their messages.

The bracelet on the lower iefl (cat. 322) is a Tusyan-
style snake bracelet, cenainly a prescribed jarolective
device, 3 typo which was once sommondy wom by
many peoples. The fourth bracelat fcat 323) displays
the:same roptile, probably a lizard, symmetrically at
elther end. Among the Bobm, the lizard is associated
with women and their shrine 1o dba na'™ ™

324 Spirit Talisman, Lobi
Soulliwestam Busking Fasa oo 10%e"L

325 Circular Pendam with Four Snake Heads
tyr(i}a, Gan

Southwestam Burking Faso, lead allay, leather, 2%°h
Diviners frequently prescribed serpents of this scale
1o tywaart adtacks by venamous snakes. Approprislely,
the wearers usually leshed them to thedr leg. The
Alncan Rock Python, Aython sebae sebae, as dis-
cissext earker under cats. B0 and 81, belongs

to the only snake famaly to have retained skeletal
elements from s early evolution, o vestigal pebvis
with hind-leg structures expressad extemally 8s two
small spurs that peotrude at either side of its cloaca
The iron serpenting reptile (cat, 325), however, is
possessed of four appendages, a condition lang
since lost in snakes 1S, theredore, cleardy an entity
from the spirt world and more likely served to
guard a shrine than the leg of a farmes, Madeleine
Pare photographed o protective pendant as an
amulet still wam by the Gan, very similar to the four
heasded pendant Sestrated here (cat 325). ™ The
haats on both are bunted diamond shapes with an
outlining ridge. an axial idge that bésacts the head
and round lumg eves, each with a deep horizonal
slit. The examgile illustrated here s heavy and has
the: griyish appesronce of lead, the only ohject from
Burking Faso made from this mineral that | have
encountered, With its multiple heads, it is & typical
representstion ol the Gan spird entity trfi) e This
spirit came with the Gan when they migrated from
Ghana m the mid- 10 ke 15th century,™ It belongs
o the category of Gan sganit entitles that are dig-
covered durning everyday activities, sim nyaaba Afler
heaning the circumstances surtounding an aresting
event. a diviner reveals tha identity of the spint
ivabvad, its physical expression, e the requisite
sacrifices. Among the nmyniad of spint entitles, tw{ilfe
i& a particulardy powearfl prodector, capable of infinito-
ly expressang itsell in an inlindte vanety of foems and
places. This includes secrated in odd honey, still on
s wax commb, sametimes fodged in a Baobab tree,
ar in very disty water, where it can live for as long as
ten years, and in old termite mounds or on hills with
sparse yegetation. Informers clam that it mhabits
the courtyards of those who balieve in it and that
ol o particudar lime of day, from within o termite
mound, it makas the sound of 8 distant passing
mobalette. ™ w

A

326 Paired Chameleon Pendant, Bobo?, Bwa?
Westom Burena Frso. copper aliay, 1%°1

Diviners, amang nemencus Burkinabié ethnic
groups, commaonty prascribed pendants with verti-
cally-stacked pasted chameleons, A child often wore

a single chameleon suspended from a neckiace
The primordiad nature of chamefeons associates
them intimstely with notions of cosmic time, as
disgussed oarlier (cat. 321). Many pendants were

prescribed by divingss as a counter to il omens

associated with, among ather things, the phasa of

g the moment of birth of a

the: moon approaching
client. Among the Bobo and ather groups the divines
davulges this mformabion through séance with the
soul ol the child a1 risk. The soul of a person has
contact with God at some stage in 48 exstence, and
through His revelabons the soul has the opportunity
1o coumer an imbakance through the spint force of
symbolic represantation i a multstude of forms,
meluding cast copper alloy pendants. The Boba
called these safy ne rd, roughly, "things of the soul”™
This opportunity was afforded all Bobo children,
and Babo chenshed their saly fa fré througiva
their lives. The double chameleon, which is probably
either 4 conjugatmg pair o 2 paer of twins, indeates
thet & senous abnormality ocourred at the mament
the soul entered the fetes, immediately pooe to the
barth of the haby, The specifics are undelined but
put to right by tha strength behind the pendant
Many Burkinabé coltures more or less subscnibe 1o
arcane notions concerning the amens associated
with various states of the moon. Michdle Coquet

and Luc Regis 8 with Le Moal, abowve, elucidated
the chameleon’s relevance to Bwa notions of
cosmic time and angin ™ Whether Bobo or it
the three chameleons (cats. 326, 332, and 335)
belong 1o a category of object equivalent to the
Bobo salv fa fré W

327 Gecko Pendant, Tusyan?

Souttrwestermn Burking Faso, copper alloy, 2 |

People generally regard geckos in West Africs with
apprehenswan, emonaously thinking them to be
venomous; ™ that besng the case, the reprosentation
gl De & protective device W

328 Monitor Lizard Pendant, Tusyan?

Souttwestem Burkina Faso, copper afloy, 2%

These lizards connote curative or protective benefits
Among the Bwa, the monitor lizards of the fields,
wo hava, encountered while clearing thesr fields,
promeses i good harvese ™ w

329 Palred Turtles Pendant, Tusyan

Southwesten Burkina Faso, copper olloy, 2%

The precise meaning of this redatively common
form eludes us: However, the trangles with spueals
possibly retate to movements of the moon through
th: gt sky, ond, moee: prafoundly, omens reflecting
an IE-tumed relationship of the manstrual cycle of &
mother. 10 the course of the moon and the momernt
al birth."™ The verical stristed plague that unites
the two turtles may be a calendar reflerence. ™ The
Tusyan view turtles as benelcial,™ The combined
elements bring 1o mind Bobo safy na fré [see

cat. 326 above) W

330 Paired Serpents Pendant twr(i)fa, Gan?
Sauthwestern Burkinn Fasa, capper alloy, 2°1

Provenanoe. Fed lahn

Madebaing Pére iihistrates tas pendant as an
example of a regresantation of the aggrossivaly
profective spirit entity hrlife ™ (See cats, 319 and
325 above.) W




I3 Riverine Animal Ring, origin undetermised
Southwestnm Buekina Faso, copper alioy, 2%°|

The paddie-like feet lead toward a riverine atinbutinn
but beyond that uncertainty, even less is known about
either the argin or purposa of this curlous fing, TW

332 Chameleon Pendant, Bwa or Bobo

Westtesry Burkinag Faso, copper alloy, 2°|

Provennnce: Al Dl

Arcana surmounding (he chemeleon as a cosmic
entity are discessed above [See cats. 321 and 326)
In her discussion of sim-maamby, the Gan nation of a
type of spart entity that an individual finds during his
or her daily activities, and, through a divines, adopts
for protection and 1o promote fecundity, Madeseine
Pire descrbes saveral telling beliels associated with
chamelecns To paraphrase, according to her in
formants, a female chameleoen, found laying egas, =
a sim-fyavnba. He who finds her, takes her egas and
converts them into amakets, which are then wrappesd
M goptsking and placed around the house:; followmng
this; & larger represenistion in termite ¢
and the skins and amulels buried beneath it The

15 Creatd,

people bifieve chameleons capable of effecting
change for adhers, noted, a5 they are, for thelr abdity
1 change their own colors! thus, the gwner of the
shrine can alter his own circumstan
chumelecsis can be positive or negative. A chameleon

The power of

found at a crossroad is bad luck and cin be n pre-
dictor of daath. A chameleon encountered walking
in front ol a parson 18, hawever, considered good

luck. ™ 'w

333 Turtle Ring, Tusyan
Souttraestern Burknn Fasa, copper alloy, 1%°1
Fréte Blosse reportad that the Tusyan bebeve that a

turtie Kepl in & contamer of water for several weeks

and then refeased & the edge of a lake becomes a
prodector of the family. He further states that knowl-
adpe of the tamily urthe is strictly secret, and thit the
family makes substantial annual sacrifices o insure
the cantinued banevolance of the turile, ™ w

334 Scorpion Ring, Lobi?

Soulhraestern Burking Faen, ooy

et alloy, 1%°1

Provenance: Aksn Dulour

Neither the precise meanmng of the seorpion nor the
ethnic origin.of the rng are known. It seenss kely,
hawever, that it is & protective devsen to defend
aganst supernmural forms of attack W

335 Chameleon Pendant, Lobi

Soulhwestern Burking Faso, copoer alloy, 11571
Chameleons as talismans are discussed under

8 numberof prewvous entnes (see cals. 321, 326
and 332). W

336 Serpent Talisman, Tusyan or Gan
Southwesaem Burking Fasn, copper alioy. 871

Proverance; Wilkkarm Wight

Snakes i ron or copper alloy serve on sheines as
protecism against malewolent spint forces or are
commissioned 10 e worm on one's person 1o protect
against snake bites. Somewhat larger snake rep
resantations in won have been recorded strepped
on farmers’ legs. ™ Andrd Blandin publshed a
mmnber of samilar examples but conssderad fus
axamples 1o e Senufo. '™ ™
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337 Standing Bird Pandant, Tusyan

Southwestern Burkina Faro, coppes alloy, 2% h.

I have scen 21 least one other vintually identical
axample of this captivating bird-like creature with
ane arm akimbao reaching behind its back, and the
other arr resed with its hand on s head. As | & not
unique; 1 might be said to have a formulaic gualily
ek prabably represents a spint ety with a partie-
uler attribute associated with the gasture W

238 Paired Birds Hairpin, Mossi or Bua

Cantal or Western Bucking Fas0, copper alioy, 5% h

The Burkinabeé appraciate the monogamous
nature of dinves, as do many cuttures: Tounmani
Triandé, a former director of the National Musewm
in Ouagadougou, assagned several liaiping with
paired birds to the Maossi; Those examples, puli-
lished by André Blandin, have neck-rings like thoss
of the Moss|, geomelse alemeants at the tops of the
stems, beneath the birds ™ However, bacause the
quakty of the copper affoy used here s simitar 1o
that of a number of Bwa objects; a possible Bwa
attribution is not discountad ™

339 Hombill Pendant, Tusyan
southwestemn Burkins Faso, copper alloy, 2%"h
Provenance: Alin Schotlol

340 Bird Pendan, Tusyan?
Soulbwestern Barking Faso copper slky, 2% N
Provenance William Wnght

341 Bird Pendant, Tusyan?

Stuthwostern Burking Fasa, copper alloy, 2% 1.

Heria Haselberger reported that Fréee Guilhem, who
wals Director of The College of Toussiana, and 8 walls
regirded authority on the Tusyan, maintained that
such animal figures {cats 336-341, 350, 352, and 383)
wetre Tusyan clan totems, conferred upon initigtes af
the Grand Lo initiation caramany which occurs al
forty-year infervals. ™ Jaan Hébert, who also lved in
Tearssiing and published extensivisly on the Tusyan,
stated thal Tusyan mon reoaived thres dilerent names
through their life times. Each successive name ré-
placed the previous name. The first, recoived at birth
was numeric, indiciting which male ohild he was n
the sequence of conceglions, taking WMo sccount
miscartiages, The second name assigned the child by
his father at its fiest bipnoual Lo initistion elered

to the character of the child, The chifd inherited 1
therd and final name from either the paksmal or the
matamal kneage, an animal nivme dravwn from an
ancestor who had died since the previous Grand Lo
ceremony. The animal & a totem in the sense that
the bearer of its name (ould neithar eat that animal
nor cause o harm, Hébart lists iwelve animal names
in their arder of importance but does not make an
assoeiation with the anvimal pendants™ The large
harnbill is not on the list from Toussiana but, along
with the buffalo, is the most common of the varous
aniersai-form pendams. Hébert, however, lived among
the Sauthesn Tusyan at Toussians and not amang e
Northem Tusyan from the region srooand O,
where the casting of a great many animal pandants
accurred. Il I possible that the lage harmbill

{cat. 339), which = the work of an Orodara. black-
amdth, represents a Northern Tusyan clan w
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342 Bird on Open-work Dome Pendant, Tusyan?
Southwesturn Burkina Faso, coppers alloy, 2'4°n

The significance of the format of a berd perched on
an inverted basket-like dome 15 onkoown, Pendams
of this type, in this size, are common W

343 Paired Birds Ring, Bwa

Wastern Burana Faso, sopper sloy, 1% h

344 Bird Ring, Nuna?

Southern Burkona Fasa. coppes alky, 3™ h,

Prowesance: Tanbaran Galery, Amold Syrop

345 Hornbill Ring, Nuna?
Southom Butlona Faso, copper aliay, 2%
Provmrance: Wilkam Wright

346 Palred Birds Ring, Nuna or Bwa

Souttrwestem Burkina Faso, copperadoy, 1% h
P {

347 Bird Ring, Bwa?

Wesstern Buitkins Fasa, copper slloy, 1 5%°h

Provonance: Alpn Dufour

he specific significance of nings with bds has not
beon established. it s likely that many groups wear
them w

348 Paired Standing Birds Altar Object, Bwa
Westen Burkina Fago, copper aliay, 4°h

This handsome pair of heron-lke birds is from &
shrine. IL 15 made lrom a hegh-copper-cantent allay,
The darker areas are remnants of blood sacrifices.
There i a stnkingly simiar example thit is half an
inch higher end cast in alumingm, ™ ™

348 Bird Standing on Semi-sphere Pectoral
Pendant, Nuna or Tusyan

Southern o Souttwasiaorm Burkana Fasa, copper alloy, 5°h
Provenance: Erwen ond Muarvia Hessoy

Just how this spectacular pandant form was worr,
oreven IFit was wam, 18 a mystesy ™

350 Leopard with Antelope Pendant, Tusyan
Southwestesrs Burking Fasa, copper alloy, leather with
far, 4571

351 Antelope Pendat, Tusyan

Southwestern Burkinn Faso, copper alloy, leather, 2°%°h

352 Buffalo Pendont, Tusyan
Southwestern Burking Faso, copper alloy, leather, 2% h,

350
W

=1
355

353 Warthog Pendant, Tusyan
Soutlivwestern Burkins Faso, copper alloy, 2%°1

1eria Haselberger reviewed what eardior researchors

had surmised concerning the function of some of the
cast-brass bird and animal pendants. She reported
that Frotenius, in his 1907-1909 publcistion, cleed
them suspended from belts. and that 0.J. Magsen
had determmined that among the Senulo, such animal
figures were sssocieted with ancestors and were
attached to befts worm by women. Frére Guilhem,
the Director of The College of Toussiana, and an
authority on the Tusyon, balieved that the Lo mstiation

sion 1o confer upon an

ceramany™ presented oocs

indtiate, a brass animal. Thie may well be the

there is an abundance of buftalo pendants. and the
budalo 2 the totem of a great many Tusyan families
who wear the buffalo helmets, kabié (cat 180) at
village purilication cergmonies and Funeris ™ The
panther, the buffalo, and the warthog are all rep-
resentatve of Southern Tusyan Bimdly totems ™ The
antelope pendant (cal 351) & an uncgual larm and
nat listed among the Southern Tusyan snimets. i
iy, ke pechagss the hombill, represent the 1otem
of enother Northern Tusyan family (see cats. 339,
340, and 341}, The pendam has, what for me. is a

touching story associated wah iL It came from an
older man named Garaba So, whom | befriended as
he was lesvng the compound ol one of the better
known dealers in Bobo-Dioulasso, He supplied that
tealer wath tracktional, srnol brass costmgs. We
communicated as best we could, and he invited ma
to visit him the naxt tme | was in Bobo-Dioulasso
Upan my setum, | did, bul he was not there. His wile
informed ma that he was in the hospital, Not long
alterwards, | had occasion 1o be near the hospnal,
and paid ham a visil. He appearad to be in a vary
weakened state and senously ill, S0, not wanting 1o
tire him further, | wished him well and departed, As
i5 50 often the case n Afnica, if someone falls ill with
one malady, a host of other endem: deseases that 8
man harbors, bat that a strong constitution has held
incheck, come to the fore and Ttally overwhelms
his duninished resources. Whan next | was in Bobo-
Dioulasse and dropped by his home, | learmed with
no small sadness that such had been his case His
wile, still bareft, pressed this little amulet into my
padmy, 1Eling me that her husband had wanted me
10 have it W




4545 Elephant-head Pendanst Ladrd komd, Thudna
Southwestem Borkine Faso, copper alfoy, %" h

Craniefa Bognolo not anly dispels the leag-beld nobon
that these pendords ane whistie forns, bt peso thint
they are Lobi. She repons™ thin the Thuina once
exciusively ware them, and that they represent the
heads of elephants. The Thudne are culturally distinet
fram the Loba as are the Dagara and the Birifor, and
other, smaller, Lobs-relsted groups. Thudng tenitoey,
fargety south of the Lobi, was once sephant country,
roughly extending along the lvory Coast-Burking
Faso border from sooth of Kempti, southeass 1o

the Moubvoun River (formearly the Black Voita), and
southwerd along the west bank of the river, as far

a5 Bondoukaw in the vory Coast This shape neck
pendant was the eenblem of initiation of an elephant
hantar in the august Thavdoa hemter's cult, H3bd,
Thuting hunters who had killed at least three ofa-
phants chasa thase who wese pesmitted initsation
(Nt their cult. 8364 cult membership both assured
protecton o hunter members and identilied those
privileged to hunt alephams. The pmblems of the
cult, the raivi, worn by huntars have several formis,
bist thes Form, faant Korne which is usually In hory, is
tyy [ar the most comman, as elephant habitat was the
Thutina domain, Al hunters that were not Thutdna
but sought membership in the cult were permittest
to wedt oaly the emblem assaciated with their origin.
Upan initiation the: hunter took the tusk from (e first
edephant he d

. T h

spatched after his initiotion to the
Thudmna priest of the bibd stheine, where a member

of the family of the priest corved the spprogriate
amblent. They alone were pretected from the cult's
daadly spell over wory carving. Once initsated, o man
could, construct a Kb shrine at his home. Each Labi
elephant huser initisted into the Adtid cult could
wearonly a targe,

oy, crescent-shaped amblen
Ladn bl Kion, represanting o usk Those Dagara
hunters honored by membership wore 3 large -fl.'n
Wary ning, a taart teamed, &5 their 0808 cult emblem
It evoked the: point of the tusk of a charging elephant.
A Barifor cult member was permitted a 2 ki
oy, which means "a male animal that breaks the
trees in the bush " This pectoral consists of & lame,
flist, wory ring loop with ends that progect upw.‘n[l il
45° and are tied to either end of a neck suspension
cord. The Lobs and the Birifor attampted independ-
ence froom the Thudna cult domination and made
their own pemdants, ut elephants ostensibly Killed
all those who used the fmudulent fadn

Nonetheless, 1o differentute themsehes from the
users of fakse pendants and to maintain their status.
the Thuing Baba cult lollowers ceased using the
Ivory &xan and added an initiakon into an additicnal
cult, rmraasd, wheeh permitted the true fodlowers 10
wear similar pectorals but fabricated in oo o, &5 in
e example dhistrated hare, brass, rather than vory.
André Biandin llustrated several of this rare brass
lorm of fagvi kaemnd ™ 1)

(L]

355 Fhnte-form Pendant, origin undetermined
Southwestem Burking Faso, copper alloy, 24" h
Provarsance: Willsem Wright

356 Flute-form Pendant, Bwa?, Lobi?
Soutfreestem Burking Faso, coppor alloy, 2%°h

357 Plague Pendant with Flute and Spirals,
Tusyan?

Southwestern Borkina Faso, copper alloy, 251
Provenanco: Dos Winked

According (o Guy Le Moal, the Bobo and Bwa wistie

forms in copper alloy pendants, combined with sym-:

bols refated 1o cosmic time, reference the function
of the large, ransverse armed flute, the she pyee
among the Bobo, that is Mown at the moment of
the new year when the moon first appesss an the
weslerm horizon, This ts a highly important cubt
ongect and i the same flute that calls men (o mins
and rallies hunters. While anly partly undarstomd, the
presence of spiral forms reinforces s rafationship 1o
the movement of time, which in Marndé cullure are
symibods for time that e not fewear but is In parpetunl
rotanon,' The amadoet (cat. 357) would have baen
prescribed by a dwiner 10 countarbralance the &l
ellects of cosmic events immedintely preceding
birth; amaong the Boba it woold belong 1o the ssbf
e fré category of mmulel It was the condction of

Le Moal thit over the centuries, many visusl syrbols
such as these spread throughout much of the Burking
Fasa regeon. ™ The two athor flute amulets (cal. 356
anvd 356) hove less arcane meanings and s lilkely
symbais foe sparit entities that induced the Birth of
the: chitd. Althoogh they may not be Bobo, they e
funchonally equivalent to salv ne fé amulels. W

358 Shackles Pendant, Tusyan

Soahwesiern Buking Faso, copper allay, 255w
Prevarance: Willism Wright

The: prescribeng of sabi me e smilets 1o adjust for the
ill omens of cossmi: imbalance i the oments geior io
birth is net the only reason for their creation. Some:
represent the gunie spiit entity that Brought about
the: birth of the child, No one knows. aittver the sgivit
entity or the meaning of the stave shackles, as they
relate ta the genie. The triangular forms at ether end
of the horizontal bar are knar symbols; often seon
Indivaiually s sabf oo e amulets. It would seem that
the genie involved in the wearer's birth had cozmio
tes ar that the diviner chose (o combine: thes inbismest
POWErS inlo & single amulet ™

359 Ring with Five Arms, Bobo

Southwestem Bucking Faso, copper alioy, cottan. cond S‘I'h
The combination of the pating on the sing pWM
the presence of an attachment cord suggests that this
bizarre, and certanky swkward, ring was wom both
s a ning and as a pendant. The four cardinal-point
projections, each composed of paired contiguouss
rods, their lengths finely ringed and capped, Ao
marphologically closely relived 1o the emidematic
legs of the genie of the Bobea blacksmith, wiyage Lok,
Hlustrated by Le Moal ™ Whage kolo is tenowned for
temging babies into the world and is a represantabion
of a sabi ne 18 in 8 number of formats. The presence
of four projections would argue o a female wearrn
as the number four is associmed with women and
the number three with men. The strongly phallic axis
emphasizes the character of the make form of s
penie. Theie wm considerabile darkened areas that am
remnants of blood sacrifice, & subject not discussed
by Le Moal in relation to safi ne it The cass minde
for whage koo is speculative. ™

380 Ring, Bobo?

Copper alloy, 2'4°h

Other rings In this high, hollow domed form with
medind slits occasionally appear on the markel.
Andeé Blandin published an example, which he
attributes to a Bobo vilage chief, stating that it was
wirn for "certian ceremanies.”™ rw

367 Ring in the Form of a Bracelet, Tusyan?, Bwa?
Western Burking Faso, copper alky, 1 %°h

Provananco: Alan Duaur

The design of this ning derives from bracelets like
some illustrated above (cats. 31, 313, 314, and 315,
There is no satisfactory establishment of the ethnic
angins of the bracelets or of the ring. One argument
is that they may have absorbed potential evil and
giected it (See above bracedet entries,) ™w

362 Diviner's Minlature daba, origin
undetermined

Iy, 4%71

Ministure hoes, datur, s associated with competitive
success praparing a field for sowing and the super-
niatural qualittes of the farmer’s daba The people
beseve that a torm of magic & responsibie for winning
this competition, potentially schieyed with a miniature
hot, prescribied by a diviner, either to actwvate sucoess
or to express thanks for e realized success ™ They
reggirdt iron as o particufarly powerful substance,
Pheet Tact that It & not & pendant may mean that o
wate an gitar object. W

383 Hormn-shaped Pendant uma, Lobi
Southwvestern Burkinn Fasao, copper alloy, 4% h

Among amerous groups, homs are closely asso
ciated with madicinal powers. Piet Meyer wiote
st ol wormen wore them suspended on their
chests.™ ™

364 Crescent Pendant kinkarkbel, Lobi
Seiibrwestern Burking Fast, copperalloy, 25" h
Crescents are genarally associted with the moon
and the moon with the movemeant of time, Given
Ihe sespansion holes at the ends, the pendam was
probably worn as o pectoral, and may have been
a personal amulet to balance negative lorcas that
wora active at the time of the woearer's hirth "=
Plet Meayer identified the name associated with
thes object type, kuokiet '™ w

365 Disk Ring, Nuna?

Southiem Burkine Faso, coppar sy, 29w

Thés unusual lamge ring enjoys a handsome wear
patina. It was ascribed to the Nuns by the
Bemkinabé vender at the time it was porchased
1673, s meaning is not known. ™w
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366 Mask Ring zomie, Nunuma

Westem Central Burkins Faso, copper alloy. 3°h

367 Mask Ring zowie, Nunuma

Westam Cantral Burking Faso,

sopper alloy. 3% h

Provenanoce: Alain Dutour

368 Loniaken Mask Pendant, Tusyan
Southwestern Burking Faso, copper alloy, leather, A% h

Provenaece Willlis Woght

369 Antelope Mask Ring, Nuna?
Southem Burkina Faso, coppear a¥oy, 2%" |

Proveranoce: Wilinm Wright

370 Loniaken Mask Pendant, Tusyan

Soutirweaters Burking Fusa, copper alloy, leaihern 3950 h

377 Mask with Crest Ring, Wininma or Bwat

Westam Burkina Fasc, copper alloy, 2%

372 Antelope Mask Ring, Winiama, Nunuma or Bwa
Westem Burking Fas0, copper slloy. 1% h

The Tusyan are a Senufo people near Banfora, in
southwestern Burkina Faso, They still make and uso
wood masks n mtintions, and they still make and S
cast-brass figures In divination. Mest recently, Susan
Cooksey, i the University of Florda, has completed
an exhaustive study of the ans of disination of these
crestive people. Initates may haver wom these objects
(cans. 368 ant 370), ar perhaps the initigtes held then
in their mouths by the cords to keep tham silent

during one stage of the iniliation e
Cheizropher Roy has reportad that women wear Nuna
mask pendints as protection; becaose of prohibitions,
the miasks are otherwise nol avalable 10 women. i
15 plauisible that a man, while traveling, may wear o
likeness of the primary mask of his famely, the wankr
for the same prolection @t affords at home. Roy assigns
the: moeme zoviie Lo & Nonoma mask ring similar to
the 1wo with superstroctures (cats: 366 and 367 ™
The two rectanspdar pendands are TuSysn v
masks {cats. 368 and 370) wom for the six-weeak-long
Lo initiation. celaebrated every forty years. The rng
with the amall mask with & central vertical crest
{cat. 377) may represant a Winlama crested minsk or
the homibo mask of & Bwa Diacksmith ™™
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373 Bird's Head and Plague Pectoral Pendant,
Nutn, Nunuma or Bwa

Westorn Burking Faeo, copper alkry, 4 '5°h

374 Crescent and Figure Pectoral Pendant, Nuna
Southern Burkina Feso, conper alloy, 3'"h

Provenanoe: Anded Blandin

375 Plaque with Antelopes Pectoral Pandant,
origin undetermined

LCantral or Westam Burking Faso, copper alfay, 55" h
Provenunce: Elaimon Brandt

376 Hornbill Mask and Crescent Pectoral
Pandant, Nuna

Sousharn Borkiem Faso, coppes alloy, 3%°h
Proveranon; Nabed and Jesn Endicott Erwin ared

Marcin Hesrsoy

377 Mask and Crescent Pectoral Pendaot, Nuns
Southein Burkims Feso, copper alioy, 35 h

Provenanoa: Nabel ad Jaan Endicotr, Erwin and

Marcss Hersey

378 Crescent Pectoral Pendant with Figure, Nuna
Soulhesn Burking Fas, copper alloy, 3% b

Pravenance: Michas! (liver, Rangd Raaimusson

Nuna women whose familes owned & mask identical
to the one cast in brass ware these brass pendants
{cats. 378 and 377). Because women cannaot wear
the masks, they are abie to acquere the spintual
protection afforded their brothers when they per
form by wearing this pendard, Among most of the
peophs of Burking Fasa, everyone i the family has
acoess (o the masks, male and female, young and
old, but ondy men wear them CR
André Blandin published & number of lunate pen
dams and Taunmani Triande, a former Director of
the National Museum in Quagadougou, related tha
crescent elements in large pendants 1o the position
of the moon in its cycle af the time-of the hirth of
the: wearer," which he had presumably gleaned
from his personal acquaintance with Guy Le Maoal
Le Moal, in discussing crescent forms on Bobo
amutets,™ defined the critical mament as ool that
of birth but rather, before barth, when the soul &
thought to enter the fetus. These objects with cres-
cents have a double form of protection, associated
with an adjustment of cosnis: importance offered
by the crescent portion and the additional protection
of the family mask of a female spirit entity, Blandin
published a rectangutar pectorak, sirmalar to cat, 373,
sl believes it to be Bwa, but acknowledges thit
the Nuna often receive credit for theen. The larger
rectangular pendant (cat 375) shares with cat. 373
the same overall shoape, with similar semicircasdar
design motifs and the deeply dentate fringe along the
bottoim, Betwesn (ts combination of two antelopes

A% AR L A0 8% 43

in the round, arranged mn reverse directions and
crocodiles similarly arranged, which are complataly
anigmatic. and the unigue shape of 45 attechment
davice, hwre are Rngoeong questions. W

379 Standing Figure Pendant batebs, Lobi?
Stuthwesinmn Burking Faso, copper alloy, 3%4°0
Proversance; Fred Jabn

380 Standing Figure Talisman, Bwa?, Lobi?
Wessem Burking Faso, copper allay, 3'4"h
Provenance: Kegel-Koneizin

381 Standing Fgure Talisman, Gowin?
Soulbraestern Burking Fasn, copper afloy, 33" h

3082 Standing Diviner’s or Altar Figure Talisman,
Bwa

Western Burkina Faso, alumimum alloy, 2%
Proveniance: Amyas Naegele

383 Standing Agure Pendant batebs dunoni ™
Lobi

Soustnwnssorn Burking Faso, coppes alloy, 2% h,
Provenance; Wilkam Wrighs

In Burkinabé cultures there is a pervasne fear

ol sorcery, Among the Lobi portable batelsa (like
cats. 378 and 383) are cormed as a defense to repel
witcherafL™ Piet Meyer Mlustrates & Surleda with

a head with an unusual festura that is also seen

on the figure 1o the ket (cal, 379} In both exemples
o flat medisd ridge with horizontal striations starts
a% a nose and continges up over the center of the
head.™ The semi-seated hgure, the second from
the dedt (oot 380), has & vary distinctive hesid with

a strongly delinested hairfine running side to side
across the top of the high forebeadl, The hidr fans
straight down the sides in vertical rows:from the
midline with a thick brakt extendng back, down
the center of the head. The wppar hall of the fce

i= dominated by an enoamois recambent pyramid
that represants the nose. The trkangular aspect aof
the volume is mirrored in the angulanty of the Jowel
portion of the face. |t s thought to be Lobs but &
Bwa ongm cannot be discounted The central g
with spread legs s designated Gouin, bat oy bes
cause It was so nasmed when it was bought in Bobo-
Dioufasso i 1973, There is insulliciesd information
1o elther contirm ar deny this attribution. A sarpest
winds overthe back of the almimem male figuns with
binocular eyes and elephanting ears (e, 262), It
a potent smage of o protective spinit. The comblnation
of snaka and figure, spirlt or human, is seldom an-
counered in Burking Faso ™

384 Paired Seated Figures Pendant, Tusyan
Soushwestern Bueking Faso, copper afioe, 2V Iy
Provenance: Wilkam Wight, Jaseph and Marganed
Khopfelmacher

385 Four-figure Pendant, Tusyan
Southwestam Birking Faszo, copper sy, 3°h

386 Two-figure Pesndant, Tusyan

Southwestam Burkine Faso, copper atiory, 2'%°h

All threa of thase figurative abjects are thought 1o be
Tusvan. The standing pisir [cat, 286) has no attach-
ment loops and thers is no evidence that cording
wits woven between the arms and the torsos, i was
probably part of a dviner's kit its well-worm surface
indicating much handling. The central piece with
foa figures standing on a trapezoid (cat 385) and
the extraordinary seated pair (cat. 384) have lpogs
for suspension on their backs They are presumead
o represent prodective spanl igures préscrbed by
divinars for their clients; All have strong visual affind-
s with the Senulo, who use vary sinilar protective
amulets André Blandin offers a wide range of ke
figures in his comprehensive poblication on West
African Dragsas, ™ w

387 Dancing warba Figure, Mossi

Coentral Burkina Faso, copper alloy, 4% h

P. Fuchs, in 1960, pubdished an articie on Mossi fig-
unines, ™ cloimmg that genie ligures a cappec ollay or
gluminum derved from the sets of figures depicting
everyday Massi life that wore traditionally cast after the
death of the Magho-nata, the Moss:s Empernr, and
deposited, along with a likeness of the deceasad
Empearor in the care of 1he Loumbia-natsa in Lourmiila,
north of Ouagadougou. A Maosst jeweler who, like his
calleagues, normally only praduced jewedry for women
and the vanous cast parts of Mossi equestnan capan
son, made the portrait and the accompanying figures
The progluction of statunry camed with it a stigmao thast
probably derived fram the computsary banishmeant of
tht jeweler commissioned to make the Maogho-naba
atatuary, The prohibition againat modeling figures was
broken m 1915 by Joseph Badoit, & Christianized
Kaséa of Nimkana From northerm Ghana, who caime
fromea requon with & long tradition of metal casting
but apprenticed under the Péres Blancs m Tunisia, in
1915, Badoit formed figires i wax and, supphing the
metal. commissionad the castings from the traditional
Muossi jewelers, The prahibition hroken, arcond 1920,
Mossi pawelers begen to produce commercial sets of
spaecific figures inspired by the Mogho-naba genne fig-
ures. There were exght dillerent se1s, each comprised
of a nismber of enamel painted fgures. The eight sets
were llll]&kﬂ. Musicans, doncers, warmors, huntess
farmers, women at work and caring for thesr babies,
i the Mogho-naba and his cowrt. The figure #s-
trated (cat. 367) 1s a tradiional nevamsé Moss: warfa
[or wavaba) dancer weanng a cloth weap from ds waist
1 it8 knees, o net shirt, 8 igh crested head-peace
and. in its hands, 8 metal cleckar to beat the time,
wed o horse- ordonkey-hair ly whisk, These dance
groups perfommed teaditonally et nakanmséd enthrone-
ments and fonerals but today are more secular and
appenr for weddings and public festivals, The Ngure is
probably an early production piece, as ils modeling
18 detivled and 1§ & cast in copper alloy, which the
metal casters wera soon 10 abandon, producing thes
figures in less expensive puminum. Judgmeg from
the lack of paint, the surface epcrustations and the
missing base and lower partion of the legs, this was a
Mawed casting thit wouk! normally have been mehed
down and recast but was apparently set aside, lost,
and only recently discovered. w

388 Ring with Figure, Bwa?, Lobi?
Southwestem Burkina Faso, copper aloy, 1'5"h

Provenmnce;: Michaad fhoodes

388 Pair of Spirit Figures Riding on Paired
Snuhes, Altar Object, Bwa?

Westarn Burking Faso. copper allay, orgonio materal, 2 %"
A protective spint entity made itself known to a
dwvines. The diviner, in tum, prescribed the neig lar
hes clien. The extreordinary paired sperit couple
naing an two snakes & prabably Tram o Bwa shone,
where it served a
Large snakes o Burking Faso are ground-dwelling
pythons whose habit of hibermating in burrows durning
the: dry son and emerging with the rains ass
ates them with bath the imvisible spiclt world and the

profective or cuvative function

world of the living. The paired spint entities, thus
mieied, even more readily avail themsaelives of
bath worlds. ™

390 Standing Figure Pair on a Divination Circlet,
Bwa
Waskam Burking Fas0, copper alloy. kon. %" w

391 Sianding Figure Pair on a Divination Circlet,
Bwa
Westarn Burking Faso, cowne, leather, unddfferentated

o, copoar sloy, eon, 3% w

382 Seated Figure Pair on a Divination Circlet,
Bwa

Wastern Burking Faso, copper alloy, mon, 2% w

383 Standing Figure Pair on a Divination Circlet,
Bwa
Westem Burkina Faso, copper alloy, iron, 3% w

394 Standing Figure Pair on o Divination Circlet,
Bwa
Westam Burking Fase, copper allcy, iron, 35w

385 Standing Figure Palr on o Divication Clrciet
Braceiet, Bwa

Wesstern Burkna Fasa, cappes alloy, on, 3% w

The Bwa, Dogara, Senube, Tusyan, and Loty all make
dhvination circlety and bracelets with small cast-brass
figpures. These are worn by men and women o peo
vide the protection of the spints they embody. Thesa
spirits, ke humans, occur in male-female pairs

Here [cat 293) a male ligure carres s hoe over fus
shoudder. These may be arm bracelets, or o shrine
may réceive them as offenngs. Divinens use them 1o
cantact the spints CR
None of the six examples of brass and son divinstion
circhets was presanted to me as Lobi; sl were said to
b either “Bobo™ or Bwa. To my knowladge this genre
ol divination abject is not usad by Bobo diviners, so

A4



the misusad “Bobo” sttibution referred to Bobo Oule.

the: Bwa, The couples seated or standing oo the
fwisted ron fngs are spirt couples whose purpose
it i5 1o aid the diviner i his spint world guests on
Behadl of hes clients, The circlets ane placed on the
diviner’s shrine. While ussally shrine objects, the
boght pating on cat. 395 confirms that ths form 18
In some cases warm as a brecelet. Klaus Schnewdes
found them to be called afamits in the Houndé re
glon, where e did the fieldwork for his dissertation
He descnibad them as standing in water i B sl
open-mouthed clay pot, ndfanrmbapanko, 3%° high,
with 8 4 % -diameter npening and a single row of

12 to 14 avenly spacad lumps around s rddling. '™
The Gield phategraph by Klauss Payson {ig. 28} shows
a dviner's shrine with at least exght diviner's circlets
an the grownd and three or four pots that are simidar
to the pot descrbed by Schnesder and that. judging
froam their dark, ghstening interlors, sppeat 1o be Tilled
with liquict. Chiristogher Boy reports that this type

of divination nbject i called mwan in Bagassi but
finodit in Houndé,™ Possibly these name differ
ences from the Houndd area reflect the individual
narmes with which each diviner addresses his partic
ular sparit entity, Clearly from the names provided by
Schneider, the circlet is intimately associated with
the pot i which Il resides ™

396 Pipe with Standing Leal Masquerader, Bwa
Westem Burking Faso, alurminum nlloy, wood, 15%7°1
Provenance: Amyas Nadgogeaks

397 Spiked Bracalot with Leaf Mask, Bwa

Western Barkana Fasa, alimsenms alkoy, 45w

298 Child’s Anklot with Leal Masquerader, Bwa

Westarn Burkina Faso, alaminum 8oy, 4% w

399 Pair of Seated Leal Masqueraders AMar
Object bidgnw, Bwn

Westem Burking Feso, aluminum alioy, arganic and minaral
encrusiatan, 245 h

Provenancs Amyas Naegeke

400 Standing Pair of Leal Masgueraders on

n Divination Clrciet, Bwa

Western Burkann Faso, aluméaim alloy, iran, 43" h

This vary fine Bwa pipe (cat. 356) cast of white metal
from & moped engine has a figure of & leal sk
representing Lo, the spait of rebirth and growih in the
sprngtime. The heavy wear of the surface indicaies
years of use by the owner Surely, this must have
belonged to a senior malé elder of a family that wsed
fead masks o

These five objects are grouped together because oy
all bear images of Bwa leal masks, 8 monifestation
of the Bwa divinity, Do, Do = called upan, on gach
object, W brityg his protection 10 the wearer. Different
areas of Bwa temitoey produce lead miasks in forms -
spucific 1o 1heir regions. Emily Hanna-Viergara de-
sofibes these in some detail inher dissortstion™

All of these shown here regresent a speclic fom

ol ledd mosk kiown only in southem Bwa villages
Amang those communities willing 1o reveal the
name they are known as dfew. According 10 Hanne-
Vergasa, the body of this form of leaf mask i2 antinely
covared with lesves of the "rasin tree” Lannes
sy, The leaves attach to the torse and himbs
of the dancer by a frasme constructed from stiff

branches. secured with vines. The "lace” i 3 truncisted

straw cylincher, its Yarger end projocted foswand throtgh
the leaves. The crest is compased of fong hombill
feathers {Calao huconas) and continges in o trin
down the back of the dancer, In the contral Bwa
temmitory the crests are made fraom Stalks of doed
grass and sre very similar to Dafing leaf mashs; ey
do not descend in back. On three of the five objects
shown hare, the trains are sharply redisced, perhaps
to keep the traing of the othenworkd spint entities
from contact with the mundane. A child wora the
seall anklet (cal 3983, Judging from thelr sncrusted
surfaces, the sested pair [Gat 3959) and the circkat with
two standing masqueraders, befongimneg bo i disines
(cat, 00}, are from shrines. This would soggest ths
not all of the cwclets owned by diviners are kept i
ater in o ritual pot, as descnibed by Klags Schneidor
[sea above, cats. 390-394). Most of the aluminum
objocts cast for the Bwa, are the work of Dafing
Blacksmiths. Christopher Roy offess 1900 a5 the
first year the English introduced aluminum colnags
i Ghana "™ Although it s unlikely that moftad alo-
meinum Tor trawditional castings oceurred Jiy Borkin
Faso at such an early date, these objects could be
from no earier than that date. ™

401 Miniature Antelope Mask, Nuna or Nunusmss
Southnwestern Burking Faso, wood, leather, remmnant
ndgenonts polychinoms, §%° 1,

402 Miniature Antelope Mask ayanga, Bobo
Westem Burking Faso, wood, oll-base polychone,
ndiganous polychirome, 12°h

403 Ministure Double Crest Mask, Altar Object,
Winlama

Westorm Central Burking Faso, wood, indigenous
pobyctsome, 1W0°h,

404 Mininture Rooster Mask, Mossi sukomss
Central Burking Faso, wood, brom chasn, cotton cord. Tibee
cord, oFanic maters 671

It ta thought thist @l four of these “maskettes” came
from shring rooms. Two are- encrusted with saonficil
materfals, and cerainly, aither they are from shrines,
or they were themsehves shrinas (cats: 803 -and 404}
The small antelope mask (cal. 401) hag an odd band
of keather around the base of its homs The Bobo
nyanga (cat. 802} is o solid block of wood with no
excavatad intortor It is likely tat both of them wers
parn of the desparate object accumudation thal is
typically seen in shone rooms, not all of which are
the recipiants of sacrifices {lig. ). Suspendaod from
the amalt Dvagadongou-style Mossi mnsk s o reed
whistle. The whistle is made from a blsde of grass
stretched between two halves of a dowsl, This same

type of whistle is also found attached 1o the insides of

full Ouagadougou-style mask costumes, an example
of which i in the M.H. de Young Memotial Mussuth

e il

un |/ ae

collection in San Francisco, The shrill Nuttery sound
praduced by Blowing between the dowel halves

is the “voice” of the speril entity that is within the
mask, w

405 Medicinal or Protective Rattic Wand, Mossi
sukomsé

Central Burking Faso, gourd, o Mbar, coston cord,
homespan, organic matenal, 27 % h

406 Calabash Personal Altar, Mossi sukomsé

Central Burking Faso, calubasty, festhess, catton cosrd,
Oeppanic madanad. TR w,

407 Bull-roarer, Bwa

Westnrn Burkinn Faso, Sargod kon, 153%™ h

While perhaps not entirely appeopriate to an “art”
book, these theee objects are included, as thay

are representaive of an unseen arsenal of spirk
commurnicating, curative, and protective devices
designed o nsere the well-being of countless tradi-
tion Burkinabé. The piece on the el (cat, 805),
which was presented to me as sukomsd Mossi, is
“londed for bear” M3 complex compasition must
have served to ward off numerous malkgrant forces.
The: wousd stick Has aniron hook protrsding from one
end and, attachwd in clumpes at saiher end, trangular
and trapezoidal pieces of calabash with dentate
leadhing edges and strands of Millvsces carmalinus
fiber. A cloth-covered power bundle is wrapped
around the midsection of the stick and secured

with 3 web of cotlon cords of vanous thicknesses,
Suspended from it are several smaller, sofled. cloth-
covered bundies thil may bave been commandecred
from anather device. A locse cord & attached at alther
end of the shaft, presumably to hang or to camry the
object, When shaken, the calabash tabs would have
clattered, The lack of svidence of biood sacrifice on
the object suggests thal the empowering forces may
never fave been activated, which may be the reason
| wes alde to acquire the object The inverted calabash
shrine [cal 406) received blood sacnfices. It is pati
nated inside and has & fiber cord stretched across
its dhameter, from which it may have been bung. The
cond i 1oa tight for the calabash o have been wom
over the head in a manner similarto that occasionally
seon among the Loba The bull-raamer rhomb (cal. 507)
wasg presented to me s Bwa. It is the cantral element
in the Bwa cult of Do, for it is thought 1o be Do itsalt
Chd ol s3ght of villagess, It would bave been spun
oveshead fromm a cord and its eene whine interpreted
as the voice of Do, Jean Caprodn, when working
amang the northammoat Bwa in the area srodnd
San, recorded the Bwa nomes for the rhomb alwd,
e ontes,” and My, e makes nosse” and for the
voioe itself, dotamu.™ According to Capron, in the
San aren, thes manifestation of Do s stored in o
aheepskin pouch in the rafters of a delibarately
chosen dilepiiated house in the village, which is
the Do-house, dazo¥' Christopher Roy, working far
i the south among the Socthern Bwa, records that
the: bull- roares & Stored i a pat where the cultivisted
fields abut the bush, ™ an apt location, as Do presides
avor both realms. Such thombs are cull obgects.
central 1o many Burkinabé belial systems. They may
be used when masks are about to appear or dunng
Initiataon nd in & vadety of sther contias, differing
from: one ethnic group to the next. Bull-rosrer rhombs
take different forms. Le Moal cites pairs of simall
rhomb amulets that offer the protection of Dwo, the
Boba name for D™ Michele Dacher states (hat
among the Gouln gs well as the Turka, Karaboro
and Tusyon, the bull-rearer thomb, dogo, is the most
important representation of their Do and 15 centr

1o initiations. She describes small madels of dogo,
cralted by blacksmiths for protection in hames
whare they are hung from the rafters in rooms, ™
Among the Tusyan, according to Pére Jean Hébert,
the sacred rhomb 1§ ander the authonty of the Priest
of Do, Hae 35 also partially responsible for the biannual
Lo mitsations, when both ten-yens-okd boys and girls,
who were married the peiar year, are initiated into
the: “genie” Do and are shown the thomb,. Hébert

al=o states that everyane o the camemunity midy
lvave miniature rhombs for protection

APPAREL AND
DANCE ORNAMENTS

This section opens with the seemingly mundane
fngsois regalia, and an the two lollawing pages
with the strange bird-beak headpeece and regalia
wurm by o Massa healer, 8 bagar Both the b
and the bags are key iIndwiduals whose parp
il Is 10 provide for the well-being of Moess: saciety
Whale to some, argualidy more ethnographse than
aesthetic, objects ke those at the end of the last
saction set the contextupl stisge on which most of
the cbjects that populate the pages of this book play
their roles as mtermedianes between the physical
and the spanit reaims oF as prolective devices against
threats from those reabms and tha natursl wo
Other objects, amang tham same ulensils, pepes,

solfur

stools, ahairs, ceramic pats, and heddia pulleys
anjoy the protection of spirit elements ncised or

Carvexd in rehed or in (He 1ol
Evan hare, with the tngsaba and the bagns regalia,
the ubicpsous human need for balance and stability
i an uncertain world is reflected in the subliminal
sense of well-being projected by aesthetic expression
Witness in the ssmple regaka of the Wgsots 3 certam
balanca in the placemem of the power bundles
along the shaft, wd the simpbe, deliberate symmetry
of the amulets on the hat. gestures we almost 1ake
for granted, but gestures nonetheless thal perhaps
mstnctively provide the sanse ol order and control
that is wanting before the forces of nature. ™

408 Tingsobs Stall, Mossi nyonyosé

Central Burking Faso, spacilic regron of anigst uerknown,
wood, iren, Seathes, homespun cotton fabine, ceganic
malerial 58 % h

Effges composed of articles of clothing and pes
sanal pessessions that belonged to the deceased
memonalize the grave sites of same Eneage heacls
priests and the ke of vanious ethivic groups. This
staff with the hat that follows (cat. 408} perched

on lop was said 1o have been planted in the ground
over the grave of a Mossi fengsoba a nponyose
earth priest. The Y-shapest wood stall is wrispped
with three bundles of charged organic matarial and
tipped at the bottom with a forged won point. The
bundfes and the Torged iron prowided the staff's
bearer magical powers and spiritual and corporal
profecton W




409 Tingsoba Hat, Mossi nyonyose

LCentral Burking Faso, speciic regian al origin unknow,
homespun cottan, loathar, cogaoio matanal®, 9%5°h

This cotton cap is mada from dyed and woven
hounesgun with lesther amulets fEled with protective
matarials stitched 1o the surface. Samilar profective
leather amulets ore prescribed by diviners to be
warm by thew cllient/patient attached 10 neckiaces o
belts or tied onto arms or legs. Hunters and wanors
whose occupations expose them 1o both natursl
and supematural dengers, may wear hats and shirts
massed with sanilar anlets ™

410 Baga Headdress, Moss| ayonyosd

Centrad Burkann Faso, spocdic region of origin unsaown

marnbou slork ek (Lantosidos crumendamus], wood

powne, cotton homespon, leather, coTton cord, 3% .

Prowennnce William Wrigin

411 Baga Shirt, Mossi nyounyosd
antral Burking Faso, specific region of osgin ankrwn
Qotton amesmian, cowng, 33™h

Prenennnce: Willism Wnght

412 Bagas Pants, Moss| nyonyosd

Cemral Burking Faso, specific region of ongn teknoan,
leather, cotton carcd, 401°h

Prosenansce: William Wright

e B headdress consists of the beak of 3 marabou
stork wrapped in cowne-encrusted homespun cloth
lorming the cap, with panels extending ke a cowd,
over the shoulders, The cowne-wrapped cylinder st
the back of the top of the headdress, ornginally
proflesed o spray of horsehair, The cowne-encrusted
mangle with leathar ringe along the battom and
leather cord at the top fedl fram the neck s o pectonl
Fly whisks and long iron thasmb gongs wera carried
i the hands but are not Mustrated The pants legs
are the natural colored leathar, lying bebind the

WO NETOW, BRack, leather appigid panels to the left
in the photograph and the single paned 1o the right
The tine appliqué work is simifar to the workmanshig
In traditional makornse equestion caparnson, The shirt,
s, pned fly whisks belonged to a fage ensemible,
which included 4 smaller, more recant headdress.
Eary in the last century an artist raveling with Leo
Frobenius painted a watercolor of g Hags m full
regalia, which'is reproduced here (p. 325). ™

i

$13 Drummer's Leather Hat with Chameteon
Emblem, Nuna

Sowtham Burking Faso, leatber, mane hair, Z2°h
Provenance. William Wiigh!

Norman Skougstad photographed two Nuna ditim.
mets with long cybndrical drums at a funeral

(p. 326). They were waaring hats with cowre shills
and o leather, tab-like plank mask amblem rathear
than the chamedeon emtsdem. Skougstad reported that
the embdem on a Nuna dremmer's hat designated
his vilkage of arigin. ™

414 Dance Belt-skirt, Bwa?
Westprn Burkina Faso, homespan cotton clogh, cesion cond,
brass crofats, commercial butlons, 38" w

415 Dance Belt-skirt, Bwa?

Wastemn Burkins Faso, cotton, synthete fiber cord, catbon
gord, commercial uttons, 33" w

There is some variation in size of e sl brass bells
on the skirt shown on top (cat. 414). Regrettably the
origing and, by extenskn. the oceasions for which
these skirts were wom, are unrecordad. ™

M6 Dance Skirt, Dorosie

Souattwwestorn Barking Fasa, cowes, cottan fiber: cotton
oord, 28%° w

This skirt was noted &8s Dorosie at the teme of pur-
chase, and, as thid sttribution ks uncommaon, it
receivaes greater credence than othrwise might be
accorded. The large side panals are dvided into four
tiangular guadrants by doublo-rowed cowrie shell
ridgas. Tha smallar cantral paned is divided into four
square quadrants by ridges of cownies farmed i o
single row. A fiem cowrie-covernd aloment resembling
a toil in the canter progacts from near the top of he
square belween two gquadrants: Extending from |ts
tip are & number of long, colored cotton strands
each of which tormenates with a single cowrle. The
onentation of the skitt is not known but. because the
waist iz 50 small, this skint was elther not designed
10 be closed o was intended to be worn Ly & young
PEFSON. ™

817 Drummer's Headpiece, Bwa

Westlermn Burking Foso, cownes, homaspim colon sk
cotton fiber, cotton cord, 1W°L

AL the time of its purchase from a SBurkinabé desier,
this lovely little headpiece was sad 1o be part of 2
Bwa drummer’s regalia. ™w

418 Hat, Turka or Gouin

Souithwestern Buisng Faso. cane, laather, cotion

cand, 16%"h

This and two additional hats of the same style and
poge were said 1o be Tusyan when they were bought
from a Burkinab& in 2000. There has subsequently
been no ewidence 1o support the attribution. Susan
Cooksey recounted sesing a very eldedy man m
Fabedougou making hats like thes,"* which argues
strongly for o Turka angin, Michéle Dacher belioves
similar, but presumably smaller, hats arg warm

o protect babies and may be Gouin or, possibly,
Tuarka, ™ ™

418 Cowrie “Bridal Belt" cémelia, Gouin

Sotthwwestern Bordona Faso, cowries, cottan cord, 88°1

420 Cowrie “Bridal Belt"?, Gowin

Southweslern Baona Faso, cowies, colton cord, 43°]
Michéle Dacher wrote™ that this obpect (cal 519) is
known as 8 marriage matt and s made from cowrie
shelis. It is probably Gouin and s called 8 cémeld or
conmdle A bride sits an & lirge matt with her marriage
gifts spread about her and the cémefé placed either
verticalty or harizomtally on her head. She dances
smme steps with the cémede balanced on her head
Their vulvaesgue openings identify cowries with
fecundity and, by extenson, with wealtie Alter the
ritual, the cdmelé i kept by the chief of the matri-
fineal side of the family of the wife 1t will be used
for the marniage of & man in her family. The cémealie
= viawad as & potent religious object. A wedding
ceremony could nol be held without one

There is no field evidence knking the helt (cat, 420)
1o the Gowin mamage ceremony. However, the two
obfects weare sold 1o-me as Turka and & an ensenibie,
the cémele accurately described as & bridal “matte.”
Judigging fraen the similarity of hair surfaces, 1 seaems
haghly likely that the cdmelié and the belt were stared
fogether in the home of the lineage deades, That
Dacher, who has dane extenswe lieldwork amaong the
Gouwin, naver encountered such a belt may indicate
that this cengmdé and bedt arg, in facl, as desoribed
by the seller, Turka, & group that is closely refated

10 the Gouwin, with whom they are thought o have
inmigrated. The cowrles composing the cémefis
ara themsalves notable for thes unusually large

and uniform size, This most once have bean o very
axpensive and prastigious item. ™™

421 Ceremoninl Wand, ongin undeterminod
Sonillvwesteen Burking Fasa, wood, cownes, cotion

oand, 19°)

422 Ceremonial Finil, orlgin undetermined
Sosithrwestern Burkma Faso, wood?, cownes, cottan cond
unslilMerentinted laboc, 35°

No infocmation has been found 1o help identify
either of thaese objects, both of which were collected
in Western Burkina Faso. The wand, at the time

of purchase. was Sd 1o be Turka, the lail was
unattnbuted ™w

423 Wand, Ceremonial Regalia, Dorosie?

Sosithywesterm Burena F

60, ealhes, SOwWne, coliot
card, 1471

Provenance: Amyas Naggale

424 Wand, Ceremonial Regalie, Dorosie?
Soullyweatem Burvns Fasa. aa e, o, cotior
pargd, 15%°|

Provenance Amyas MNoegee

428 Scepter/Flail, Ceremonial Regalia, Dorosie?

Souillwwest

y Buthng Fosa, oownie, wornd, eathier,

catton cond, 20071

Frovenonce: Amyas Naegele

426 Pectoral or Cache-Sex, Ceremonial Regalia,
Dorosle?

Soutlwestern Burana Faso, Unditferentiatnd muntal, cowne
ksalher, Colton coed, 1171

Provenancs: Asvas MNopgeds

427 Scepter/Flall, Ceremonial Regalta, Dorosle?
Soutlwsnsiorn Burking Faso. comarie, wood, leather, cotinn
cord, 217%:°1

Provenanca: Arvyas Nargela

428 Wand, Ceremonial Regalla, Dorosie?
Southwestern Burduna Faso, leather, cowrig, cottan
card. 15%"1

Provenance: Armyas Naggolo

429 Wand, Caramonial Regalia, Dorosie?
Southweestern Burkina Faso, Isather, cowne, oattan

cord, 17%°)

Provenance; Anyas Naegele

If the dance skirt shown above (cat. 416) & Dorosia,
us 1t was saed to be, the sirslor use of Wwifts of dyed

cotion, the
guadrants on the hand-held wands, the abundance
of cowmmies on thase saven objects and the use of
lines of cownes abong the handles of the flails, as

square formats divided ino trangular

similarly apphed (o the "tail” of the dance sXirt, may
all point to a similar Dorosie onigin TW
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FLUTES

Flutes sl have the same basic construction, Thoy
have a hoflow core that s open at the mouth end.
Al ks blown across the mouth in the same fashion
a5 0 sound is made from a jug or 8 battle: Flutes
may be stragii, have knobs, or have arms. Usually
ane or two side holes are burned through o the
central hollow 1o allow changes of pitch to be created
by covering ar uncovering the hole or hobes,

Fute shapes cross cultural frontiers, making attribu
tons difhcul even with fiek! collection datac tharefore
many of the flutes illustrated have not been assged
onging, Where an-arigin is offerad, it was usually
supplied by the saller, who, il he did not collect the
object imsell, probably Knew the area from which
his supplier collected. Christopher Ray, in his 1687
tent, compsod what little information s knowi sbomt
styles af flutes and the circumstances in winch
some are played."™ Paraptirasing from Ray, lutes
are an integral part of many ceremaonies and may
be scoompaniad by several different types of drums
and balnfons. Unkke drummers and balalan pliyers,
who belong 1o castes, Mutes may, in pancipal, be
played by any malfe in the community, Genermily,
however, llutes are played singly by older men or by
groups compasad of add numbers of inttiated man
While certain styles originated with pamiculie peoples,
the shape of & Mute mllects the contaxt in wisaeh it
wiis pleyed more than it does ils origin, Among the
Bwia, Samo and Dafing flutes with three side holes
are played 1o gnmes both the beginnings and
the esicks of wrastling matches. The honor o play
the flute on these oocasions goes 10 the champion
wrastler. The Bwa, Nunuma, Winiama, and Kaséna
produce phallic-shaped flutes that accampany fertility
associated events Young Bwa farmers have weading
competitions. Each carmes a large fhste, through
which sevesal notes are blown, indicating the com
phetion of his plot. The Bwa and the Nuna carve
large flutes with arms akimbo, ylelding an open
work deiamand shape. Notes played on these flutes
sound an afarm and warmions carey thetn into battle;
atso, such flutes are played to signal the beglinang of
i communal hunt. Diviner and healer consecrationy
e accompanied by long flutes with as many as five
pairs of holes. Highly-patinated flutes were passed
down through the family, often ot initiations. Thesa
htes were Imbued with enormous spiftus strength
and were played 1o hanor the deceasad at bunials and
funerpds, where their sound gave vaice 10 ancestoss
and bush spims alike W

430 Flute with Arms Akimbo, Kaséna

Southem Bueking Faso, wood, Niber cord, 15"k

Provenaroa: Willinm Wnght

This fine old flute i feathesfight and hghly patinated
The incisad lines have become filled and grown to
lorm diwk ndges. as |s often the case with very old
oijects, well patinated from handling. ™
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437 Flute with Arms Akimbo, Samo, Bwa or Babo
Western Barkuna Faso, wood, I akin, cotton cond 208 h

432 Fhute with Mukiple Knobs, Nutema, Winksmas
of Nuna

Wostarn Central Burkines Faso, wood, sake: sk, cotin
oord, 20%°h

Whistles of this type [cat 431) can produce: only one
ar two noles, so they are played in farge goosgs i
which & dozen young men siemate 16 produce a
series of notes that are repeated throughout the
perfarmance. These long, siendoer whisthes are from
the north, while the broader whistles with flaring
amms are from the central srea. R

433 Chovron Mouthed Flute, Bwn ar Bobo
Whesitern Burking Faso, waod 224"

434 Long Chevron Mouthed Fute, Bwn or Bobo
Wiksiern Burking Fasa, Collected in Solenao, woall, coting
coed, A% h

435 Long Chevron Mouthed Flute, Bwa or Bobo
Wessemn Burkine Fase, Collected in Solenm, wiod, 4675,

436 Long Chevron Mouthed Flute, Lobi®
Souttvestern Burking Faso, wood_ 33% s

437 Rifle-form Flute, Lobi

Soithwestern Burkona Faso, wood, melal, 32'57L
Froverisnce. André Blandin

The rifle-format of the Aute below (cat. 437) would
suggest ils use for ¢ither hunting or was The rifle
portion is somewhat crude when compared tothe.
masterful rendering of the mouth portion, The these
flutes to the left are by the same hand or workshop,
and, based on where they were collected, may bo :
attributed 1o the Bwa or the Boba, The alegant black-
patinated flute (cat. £38) s perhaps Lobi; but the
mtribution & far from certain, w
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438 Side-blown Flute, origin undetermined
Western Burkinn Fosa, wood, reptise shin cofton cord,
coppes? wire, 12 %"t

439 Hom-shape Fliste, origin undetermined
Western Burtana Fasa, wood, 11°1

Provennnce: Ammyas Naegele

Sade-blown (ltes are mire (elistive 1o vertically hald
flutes. The circumstances of thelr use = unrecorded

440 Straight Bulbous Fute, origin undetermined
Cantral or Western Burking Faso, wood, 11%"

&41 Straight Aute, orgin undetermined
Bentrnl ar Western Burking Fasa, wood, animsst bide, 115" h
Provenance: Arryns Macgel:

442 Fhte with Multiple Knobs, origin
undetermined

Central or Western Burking Faso, wood, 1% h
Provenance: Joseph Herman

443 Flute in Diamond Akimbo-form, Bws or Nuna
Western Burkina Fasa, woad, 139%™

444 Straight Bulbous Aute, orgin undetermined
Coentral or Western Burkann Fasa; wood, leather, 17°h

445 Straight Flute, origin undetermined

Central of Westermn Burking Faso, wood, 181

Gl 445 15 i yery slencer, elegant whistle from
the Nuna or another people in westermn Burking
Faso, Years ol slorage in the mafters of the kitchen
have given i the glossy biack pating CA

446 Flute in Horizontal Akimbo-form, origin
undetermined
Westemn Biarkies Faso, wood, leathar, 11%h

847 Fute in Horizontal Akimbo-fonm,
Marka/ Dafing

Westam Bixking Faso, wood, caltan card. 104"

448 Flute in Horizontal Akimbo-form, arigin
undetermined

Westmn Hurling Fazo, wood, 1237,

Provenance; Wilinm Wright

The Bwa, Bobo and other people west of the
Mouhoun Hiver make flutes in the shape of these
cxpmples to use duning mask performances. The
muisaciinn holds o finges over each of the holes at
the ends of the arms while he blows across tha
hole at the tep. Such objects are used for years,
passed from ane genaration 1o the next, and are
sometimes placad on shrines as a means of com-
munecatng with the: spints of the elders who onee
owned tham. CR
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443 Straight Bulbous Flute, Nuna?
Southesn Burking Fasa, wood, leathar, % h

Provenanca: Williamn Wrighn

450 Straight Flute with Knobs, Nuna?
Southesn Burking Fasa, wood, leather, B4

Provessanoe: William Wrigh

451 Straight Bulbous Flute, Nuna?
Southern Burtking Faso, wood, leather, W0%"h

Provenance. William Wigh

452 Stradgiht Aute with Knobs, Nuna?

Southern Burking Fasa, wood, laather, 20" h

Provenance: William Wright

These four flutes, which either formed a group or
are part of a leger group, wene Saed to be Nuna
when Wilkizm Wright purchased them in Burkina

ot sets

Faso early in 1887 1 is unesaal to find
of flutes W

453 Flute in Horizontal Akimbo-form, origin
undetermined
Western Burkana Fasa, wood, 657N

Provenance: William Wrighe

4584 Flute in Offset Horizontal Akimbo-form,
orighn undetermined
Westam Burona Faso, wood, fiber cord, 8% h

Proverance: Willkasm Wiaght

488 Flute with Multiple Knobs, origin
undetermined
Western Burking Fawo, wood, §1%"h

Provenance: Michael Rhodes

456 Bi-knobbed Flste, origin undetermined
Cenmtral or Western Burking Fasa, wood, 3% h

457 Flute with Multiple Knobs, origin
undetermined

Central or Western Burdna Faso, wood, limed skin, 4% h

458 Flute with Multiple Knobs, origin
undetarmined

Camtral or Wastam Suikina Faso, wood, 7%h

459 Bulbous Flute, orlgin undetarmined

Commal or Westem Borkina Faso, woodd, 6'%°h

460 Flute in Warthog-form, Mossi
Centrad ar Westermn Burkina Faso, wood, 5%" h

467 Bulbous Fute, Mossi

Central or Westanm Boskins Faso, wood, 8% h

Fhe warthog-shaped flute s common; m fact
though not lllustratad here, this collection includes
an old example carved in vory, The Selltale wisrtiog
caning teeth are rendered on a harizontal planea in
the same fashion as thoso on the lrge Moss:
warthog mask {cat. 100), The nose wenkles, répra-
sented by horizomal Snes it the frant end of the
Mute, ane of note, Thesa features ane 350 clearly ren-
derad on the Mossi mask. Lastly, there is a subtle
size distinction between the knobs representing the
two pairs of protuberances on the warthog. vermuca,
froem which its common name &5 derved, and the
fwst and functional projections. These are hollowed
to the cantral core, contribuging to the mechanics
of the flute. The warthog mask also desplays two

of these pairs of varmuca. Two is the accurate
number associated with the species of warthog,
Phacocoens asthopicus, that inhahits the savannah
of Burkina Faso.'"™ w
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462 Flute in Diamond Aklmbo-form, Bwa

Western Burkinm Faso, wood, Izard skin, 3% h

463 Flute in Diamond Akimbo-form, Bwa?
Westem Burkinss Faso, woodd, leather, 44" h

Whistles and flutes are ubiguitous i Burkna Faso
Almost evary peopla uses tham to acoompany mask
perfarmances Groups of young man stand nass the
drums andd balatons, aach playsng his own Mule as
the mask performs. The flutes are wnad v sets to
produce twe or theee noles which ane playaed aker
nately and continuoisty, The sound is loud, piescing,
and quite distinetive. Carvers produce these fhutes
in a range of sizes and styles, but thay leénd 1o be
solt! from village to village so it 15 guite common 1o
zee a flute carved by @ Nuna artist Being used in a
Bwa village 1

HOUSEHOLD AND
UTILITARIAN OBJECTS

SPOONS, LAMPS, COMBS,
AND PIPES

464 Spoon/Ladie with Antelope Head, Nuna
Southemn Busking Faso, wood, 8%71

465 Spoon/Ladie with Bird's Head, Nuna or
Kasdny

Sodthermn Burking Faso, wood, 7%

Provenance: leseph Herman

Tha finely carved, elegant wood spoon (cal. A6%5) was
sed to ladie the seuce that accompanied meals o
millet parndge. The sacred amimal of the family was
the homidl. 8 large bérd associated with knowledge
of the spimt world, The beautiful leaf shape of the
bowl & quite typical of the best of these spoons. The
antedope was the pratective spirlt of the tamily than
owned the spoon on the lefl (cat. 464). It was in-
tended magically to change ool il it encountered
poisaned food ot

466 Spoon/Ladie with Head, Nuna
Southom Bisking Faso, wood, 547 |

Provenanpe: André Bandin

The: dinmond-shaped mouth with wide 1ips; the fully

developed nostril lobes and elongated head on

this spoon are charactenstic al ong siyle of Nuna

statuary. The maowth is samilarty rendered on several

objects lllustrated hese, the small elongate figure

(cal. 197 and on two scapters (cals, 264 and 258)
™
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467 0 Lamp with Antelope Head, Nuna?
Southern Burkinn Fasa, son, 28'%"h

This is one of the oldest of the many figurative oll
lamps that bave appeared on the market, Tho bowl
ratans some residue from the oll. The amelope
head is likely the Tamily's animal totem and serves
an the lamp as a guardian: Sech lamps would
have: served either at night or to illuminats interior
windomtess rosms. ™w

468 Comb Neckloce Pendant, Nuna

Southem Burkine Faso, copper allay, leathor, 3% 0

The surface of tha brass shows evidence of blood
gacrifice. While this = thought to ba a utiltanan
ohject. 8 comb, the spiral slements could be aiher-
warld chameleon references, The demilune form
has negative, buth-related, cosmi mmplications It
hiis been prescribed by a diviner 1o counteract the
consequences surraunding the croumstances of
the birth." The comb might alsa have belanged
10 & deceased member of a family and have besst
placed on a shring to honor the memory of the
person, and throogh sacrfices maintsin speril-
world commsmicatinan ™

469 Pipe with Antelope Head, Bwa
Wesiern Butang Fasa, alominum alioy, wood, 8571

Proverance: Anvyas Nasgeles

470 Pipe Bowl with Figure, Bwa
Cemral or Western Burkina Faso, cuppur alloy, 2% 1
Provenance: Michasl Rivides

471 Pipe Bowl, Kaséna
Southem Aurkina Faso. tens-cotta, 3™ h

Provenanos: Amyas Noegele

472 Pipe Bowl with Antelope Hend, Bwa
Wesitan Burking Faso, alusminuam alloy, 2% h

Provenance: Amyas Neegeale

473 Pipa Bowl, Kaséna

Southerrs Burking Fasa, teera-ootta, 2% h

Prereeminnee: Anvyas Noegele

The smali, heawvily worn pipe (cat. 469) is beatitl:

fully cast in white metal, a0 aluminum alloy perhaps
derived from & mobilette engine The antelope was
the animal sacred to the family that owned the pipe
and that pravided protection 1o the family mambers.
The stemn was made of wood and was decaraied
with carved patterns. Bwa and Nuna men continss
to usa pipes like thes ane when they relax in the
evening after & long day choppeng wesds in thelr
fiedads CR
Both the form and decoration of the brass pepe

witht & figure {cat. 470) are nearly identicat to the
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alumenasmn alloy Bwa pipe bowls and Jead 1o the
probable Bwa attribution for the pipe bowl. The
wariety in form and designs on te terra-cotta bowls
(cats. 471 and 473} suggest & southem gunwis origin,
one of the Kaséna groups or, parhaps from fanther
sauth, the Nankana, w

474-476 Three Scarification Blades, Mossi

Certral Burking Fasa, ron, lamgest: 5% h
Provanmmce Amyas Nasgele

&77 Cobbler's Biade, Bobo

Westem Burkina Faso iron, A%H

André Blandin avers fram In-country gquesses that
the Mossi utifized the three smaller blades on the
leN (Gals. 475~876) bor scarilying, He cited the largers
blade (cat. 477) as having belonged to.a cobbiar,
wihio would have used it for cutting leather™  Tw

DOLLS

Muossi dolls are a study In variations on a theme
developed around an econcety of parts, a cylinder
represanting an armiess torso, breasts, o neck ol
vanable length, and & head with detail largaly given
oy the caiffenr, sometimes facial scars, and eoars
well enough develaped 1o support samings. Body
scarifications appear on the lower torso, the chest.
and 1he neck. A magmbcantly wide array of styles
burgeons from this limited vocabadlary.

Palls served on two levels, The first, as is true for
dotls the warld over, are toys for girls, which, while
playthings, are also obvious pedagogic tooks. A doil
may also serve an adull 25 a seregate baly fora
childiess, would-be mothar. Caning for the doll 6s
she would her own Baby, leedang it camrying itin

& choth wrap when going o market. she bealleves
that a sympathetic magic will accur. If the woman
cancelves and o baty is borm, the doll recesves the
first drops of milk fram the mother. The doll &= then
carciully tucked oway, 0 cherished olxect 10 be
passed along to the next genaratson. Many of the
dodls Wlustrated here have been passed to at lsast
# secand generalian, some are older still ™

478 Doll, Mossi
Enst Central Buarksna Faso, Bulsa regeon, wnod, copper
ulloy, 139%™ N

479 Doll, Mossl
Enst Contral Burking Fago, Bulsa reglon, wookd, lnather
undifferemtisied metsl 4% h

&K1 7 A

480 Doll, Mossi

East Central Burkine Faso, Bulsa reglon, woodl, coppier
alloy, 125%°h

Samyogede Koudaugou carved these superb Mossi
dalls in the village of Bonam; narh of the town

of Bogslso, i the 19708, He frequently sold his dolls
n the Boulsa merket. His father, Zimwomdya
Koudougou. made many dolls af the same style.
He died in the aarly 19705, Boulsa dolls ase langes
than athess, with 2 large, disk-shaped head, pen-
dudous breasts, and a protuberant navel. Thora

are a large number of such dolls in collections
all over the world cA
All thres dolls

Ko

s AT, in my view, by Zsmwaormdys

adocigou, the fathar of Somyogedd Koudougou

#% two were collected in the early 19708, by whac

time they had already developed a ling carbon

pating from axposure o smose in thea rafters above
the codking fire and mare than & geneation of
handling. The thard (cat. 478) was bought at auction
but was collected at an early enough date to have
a wrong attnibuton label on s undersade "Dall,
Bambara, W, Africa " This "bulsa” doll =
eye, represents ane of the
Burkinabe ar. T™W

481 Doll with Front Braid, Mossi

North Cantrad Burkna Faso. Kongoussi region, wood
M%h

Thiz |s one of the finest Mossi dolls in any collection
The ackword curve of the spine balances the bosuti

ful sween of the lines of the neck, chest, snd hreasis

A dittle girl in the Mossi town of Kongoussi os in the

nearly aren once owned this doll o
The patination becomes progressively densar from
the neck up with the patima o the hes

In patina

cutd very well developed. This differenc
tion may indicate that the doll was once clothed
Annemane Schweeger-Helel and Wilhelm Staude
llustrated a stylisboally very similar dofl, which,
a-:;(jx';rrhv-.q Lo thesr neport, came From Artendda, an
impartant Kurumba village.™ This i3 possible
although the doll may hiave a different ongin. i
probably sold at the Arbinda marked, B0 miles o
the northeast af Kongoussi W

582 Doll, Mossi
Narth Central Burking Faso. Kaya-Barsalogo regeon
wood, glss beads, plashic besds, taxodont polecypod

cutsan cord, 2°h

483 Doll, Mossi
Narth Cantral Surking Faso, regeon undetermingd, woosxl
plastic beads, ghans heads, cowne, metal alloy coin, cotion

sord; 109" h

484 Doll, Mossi

Narth Control Burking Faso, Kaye-Barsalogo region, wood,
lealhes, glnss beadu, sfuminum, 5%°h

Provenancs William Wright

Twer ¢ these dalls are clearly by the same hand, but
one has been Isboricusly clothod in leather, ccatrices
and hair linely scratched o 28 surface. Both

waar the treditional Mossi crested hairstyle. gyanfo,
and display a lar more undesstated fromt curl than
cal. 481 above, The composition of the pendant
garrings on the doll shown sngly includes plastic
beads and a freshwater clam. Those on the leather-
coverad doll are aluminum with & single bead, red
an the PR blue an the PL. Faces, when present

on dolls, are generally skatchy in the extreme: The
tallest of the: three dolls (cal 383) s unusual, in that
it hes & relatively well-developed mauth and the
rarmmants of a full nose with hollowed nares hut

449
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with o eyes The paradle! lines of acars that frame
the face contimue acrass the forehead, forming an
oval. Tucked betweern these stmounding scars and
the nose am two diagonally placed feathary cicatricas
where ane woukd expect 1o find the eyes. The metal
allay cain is a 1929 French 25-centime plece. Thi
pandant earring was part of the doll when | pur-
chasod it in Ouagadougou in the early 19708, The
ooin has subsequently had to be reattached, Tw

4as Doll, Mossi
Certrad Burkinag Fasa, Zinimeg region, wood, undiflersntbabed
beads, undiflorentiated cord 5% h

488 Doll, Mossi
Narh Cantrl Buskins Faso, Kaya region. wood, 7'4°h

487 Doll, Mossi
Noeth Contral Burking Faso, Zineé region?, wood, 8% h.

488 Dall, Mossi

MNorth Central Burking Faso, Koya region, wood, 6% h

483 Doll, Mossi

Narth Centraf Burkina Fasa, probabily Kayn region, wood,
leather, 8% 0

Two girts” dolls llustrated her, the middle doll sbove
(cat 486} and the doll to the left here [cal. 488). ame
from the city ol Kaya, northeast of Ouagadougou
The projacting face and unbroken line down the
backs are typical of dolls from this 1own, When a
young woersan marmed, she often took her favorite doll
with harto the home af her new hushand. The very
line, old, and well-used doll (cat. &85, abave left) is
from the town of Ziniaré, northeast of Ouagadougou.
Although the doll is called D, o “chilel,” it hies all
the marks of & mature woman. including scars, hair
style. and fong breasts, The similarity to Barbie dolls
15 Obious (]
In- addetion Lo the unbiroken kne that curves fram
the back of the head down the neck md back, dolls
from the Kiwa region usually display Ralved, saucer
shagad ears that lie vertically positioned behind

the: central axis of the head. Dolls from Ziniaré have
namaw heads, domed like Kaya dolls but with lasge,
narrow, inverted U-shaped volumes on either side
of thee head that mepresent side elements of e
coiffetr.™ Ears af roughly the same shape, but
concave with cantral hollows, lle along the axis ol
the head, centered nlong the base kne of the kateral
parts of the coilfeur, ™

490 Doll with Renwmant Frontal Braid, Mossi
Cantied Bursann Faso, region undotormined, woeel, 107

1017 &%

430 ) s

LSRR

i

497 Doll, Mossi
Narth Centra Banfdnn Faso, Saponé reglan?, wood, 1174

4482 Doll, Mossi

North Canteal Burking Fasa, Sapand region?, wood, 9571
The ongins of many stes hve not bean detenmined,
The head on the doll shown singly (e, 4907 onginally
tund @ frant curl that roBied countar-clockwise forward
fram the present break point The break cocumed
rofativedy eardy in its history as 0 bas bees smoothed
trom much handling and shares the same sinoky
black patina as the rest of the doll. Both this doll

and ¢l in cal 483 are by & similar hand. Both hive |

fratures in commaon. The wide, rounded volame af
their heads iz a distinctive shape thal, alang with
the wide mgrag scarifications on thelr necks ang
the singularity of the expansive modial hair crests,
resemble fpatures of one style of Karsr-wenbe
fcats. 123, 124, and 1923, Both the doll o the laft
{rat. &) and the doll to the nght (cat, 4223 hive
on expansive disk coiffeur of uniform thickness Siosdar
to the doll discussed above (cat, 490), However, oy
these two daolls, the colffeur iz the dominanm volume
compeasing the bead, On the dodl 1o the oght miris-
cule facial features are cul into o small shee af the
ower front portion of the disk. A mere suggestion
of & lnce s expressed by a narrow horzontal band
with diagonal striations that séparate the lines ep-
resenting hair from a thin, featureless steip along
the bottom from of the disk. AL either side of the head
hath dolis have distinctive vplumes representing
hraid clusters forming the istaral alements of the
traditional Mossi tripartite coiffew, the g, bath
are strigted 1o reprasent hale Holes on the sides

of the doll to the left aro the ears. A doll froim the
C.ML Standey calfection by pechaps the same hand
as the doll in cat. 4491 is said to have been collscied
In Sapané. a town south of Cuagadougou™ 1w

453 Doll, Mossi|
North Central Buarking Faso, ayn regeon®. wood, 12%° 0

494 Doll, Moss|
East Cuntrad Burkana Faso, Ristam region?, woed, #*h

495 Doll, Mossi
North Cerstral Burking Faso. protably Kaya region.
woodl 12%'),

498 Doll, Mossi
Enst Contral Burking Fass, Risinn region®, wood, 105,

487 Doll, Mossi

Enst Central Burking Faso, Ristem regoon?, waod, 12°h,
Judging fram the continuous line down their hacks
from behind their heads. both the doll 1o the left
{eat. 495) and the doll below left (sat. 487) may be
from the Kaya region. The latter, however. has no
ears and the former, no breasts and & gmall knot 2t
the back of its nuck. The three dolls with fiar front
torsos and pointed, angular hesds (cals. 494, 856,
and 487) and those with nammow colurmmar bodies
and with the small circular heads {(cats 498 and
409 onginate, according to Christophas Roy, in the
nartherm Risiam regpon. Counseled, in the 15206 in
Burking Faso, that the former were from Koupedl
and the latter from nearby Zorgho, both very far

Lo the southeast of Risiem, | was readily enough
convinced, but Quagadougou, in those yesrs.
aboundod with misitdormation, w

320 /0

498 Doll, Mossi
East Centred Burking Fasa, Rigiam teghon, wood, glass
beads, undiferontinted cord, 8%°h

498 Doll, Mossi
Eas Comtrad Buirkann Fasa, Ristam megion, wood, coweg,

eather, plaste TR

500 Doll, Mossi
Esss Contrad Burking Faso, ragion undetermned, wood
plastie buads, cotion card, 6°h

507 Dol with Frontal Braid, Mossi

Centrnl Burking Faso, Zmard/Sayn region?, wood, §°h
Provenance: William Haratord

The twis dolls abave are typical of the stybe associm
ed with the Risiam area:™ long, narmow, cylindrical
bodies with small, nearty cireulin heads in profile, and
semucircular wolumes, laterally placed to represen
the sxie elements of the tripartite gyonfo. Facial
leatures are imited o, 8 mast, the suggeston af

8 mouth. The origen of the shortest of the four dolls
[cat B0) & unknown, but the central hair crest
lermaates anténarly in a highly-stylized foomt brasd
@milar to that seen on cats. 462 and 484. Beneath the
baaid, a paie of small holes, eyes, o nares, represents
a highly-reduced face The nigzag, exapgerated fram
curl on the doll to the nght defines this style of dall
[cat 501), The comaned leatures would seem to
place it in the Kaya/Ziniaré sphere of mfluence. | am
very gratedul 10 Bl Hereford, wath whom | lodgesd
on more than one accasion, for he most generously
gave me this splendid old doll w

502 Doll, Maossi
Noath Central Busking Feso, Zniarg. wood, leatbser, i

bones, 7°h

503 Doll, Mossi

Nowth Ceniral Burkina Faso, Kayn, wood, leather, glass
Daads. (nedal alloy coln, cation cord, 7'W h

The: sheathi-like lepther caoverings were prolxatly
achieved by stitching wet leather that was stratched
owver the doll and aflowod 1o dey and shrink 1o o tight
i over the antire surface. Both of these shillfully
clothed dolls have the same woven design, nested
recumbent Vs, although the Kaya doll displays o
finer weave: The hallow bones are from birds. They
provide an unusual neckines for the Ziniaré doll

Al the teme of purchase the parure of the doll from
Kaya (cat. 503) included the beaded strands at the
neck and waist bt oaly ane earring, Hs pendant
coin iz & metal alloy, French S-cantime placa,

dated 1925 w

505 Doll, Mossi

Cantrad Burkea Faso, comoob, leater, undifiersntinted
oord, podycheoms staen, 7% h

The leather covering is stained red on ane side and
black on the other. Lines of small black dots on the

red fiedd prabably represent a winal scardication

o
Dacorated with intarwoven bands and an elaborate

Brrestng i the emphasis on one aspect of the

hairstyle, the front curl, whaah he
the contes top of the doll and is tightly wrapped
with hlack thwead w

& projects trom

505 Doll, Mossi or Kurumba

Nerth Central Burona Fasa, wood, beads, cotlon cord, 7°h

506 Doll, Mossi or Kurumba

North Canpral Burdking Faso, wood, 0% h

S8l Socety purchases)

Parents across all strata of Mo

dolls 1o gve to thes daughtes sanple play-

things. These old exampl & from the small

lowm o Ziniaré, north of Quagadougou an the

road to Kaya. Ck
Thetre are diffenng apinions conceming the origins
0f van styles of Mossi dolis. Part of the problem

lies in the movements of wamen once they marry
Wihen these two dolls were bought, eardy in the
1870=. & number in thes style appeared samultane-

pusty, It was said that they onginated fram the ares

around Bo

Schweager-He

Fzanga, in northem Rsam. Annsmans

cites the form as Kurumba

Henwevesr, Chr wer Boy photographed two girls

from a willage near Yako, far to the soathwest,
clutching dolls with simigarly shaped heads and

hases (g, 30), The central portoas of the dolis are
not visible so the possible similanties in the distine

e rendiering of the torsos canm be canfirmed

he redu
covered with fine lines and dottod scanfications

ed and stylized geometne vouume:

Here again, these dolls llustrae the fack of Impo
tance accorded faces: the doll on the left

no indwation of fecia! leatures, wiule that on the

right, a minimal pair of eyves and a mouth, indicated

>

by nothing more than two incised dots and a thin

horizonial hive ™

507 Dall, Mossi

Central Burkina Faso, regoon undstermined. wood, 9%

| have seen no other dell {cat. 5073 by this hand
Its pdace of angin is unknown. Although made of
wood, the subtle swelling of the abdomesn and th

transition from shoulders 1o neck 18 more like work

In cley, as if the artisan had pressed out the surface

beaween fingers and thumb, Here agasn, the central
crest of the gyonlo dips over the face in a much

reduced reference to a front curl 'w

508 Dall, Kurumia?

Nonh

entral Busking Faso?, wood 97%%°h
Provenance: Josoph Merman
This doll style has, “by tradition.” always been referred

}erice that | have un-

1o a5 Karumbis, but on no evi

covered. Furtharmore, Annemarie Schweeger-Hefel

wha, Tram the early 3 15 thraugh the 18 S, COn-
ductad exhaustive field resegrch on Kurumba misterial
culture, cites a number of dolks from what she can
siders the Kurumiba ared but records nona in this

styde. ™ That it has begn consistor assified a

Aol i likewise puzzling, a8 it is styfisticadly, let alone
formally, unselated to Mossi daolls. There are 2

=

and o

number of examples extant, all by the same

workshop, in private and public collectons. Co
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ol all of them apgears 1o have occurred before the
1705, Perhaps multiple examples lad (o the notion
that they are dolls bat how they came to be assock-
ated with Burking Faso, let alone the Kurumixa, we
o notl know ™

HEDDLE PULLEYS

All over West Africa weavers use pudleys to suspend
the cords that connect the heddies on their looms.
The connecting cords e over & sminll whee! thit
rotates fAirst clockwisa then countarclockwise an a
dowel iserted Between the two “legs” of the heddie
pulley. When one heddle goes up the ather descends,
i the space between the warp yams through
which the welt is passed R

509 Heddle Pulley with Seated Female Figure,
Winiama

West Cantral Burking Faso, wood 8% h

510 Heddle Pulley with Bust, Bwa
Wit Central Barkinn Fasa, wood, palm seed {(Repfivn

wniferal. T h

511 Heddle Pulley with Female Bust, Bwa

West Caneral Burking Fasa, wootl, cotton card, palm seed
[Raptr vinifera), 5% h
The Winiama heddie pulley (cat. 509) is superh. The

lgpures 15 @ wondesfud example of the style of the
Winsama, wha Ive weest of the Maouhoun (Black Volts)
River north of Boromo i
Stylstically, the Winisma pulley is strikingly simidar
10 the standing female higure (cat 198) and the

15 (cat. 85). All threa, if oot by
the same hand, are from the: same workshop. The
carver had a penchant for finely faceted sur-
dces. While smoathing and rounding &= always

mask with twa figur

K

an-option, this sculptorn apted instead to leave fine
faceting ool marks. This preference 1§ descermibile
on all theee examples ciled here as well 85 on a
previously donated pulley an exhidsition in the
Metropalitan Musaum of Art. The X scantication,
bidaywie, on the center pf the brow on the female
bust [cat 511) was once specific 1o certain villaiges of
the southernmost Bwa.™ Worthy of note is the in-
clusion of the conical valurme bally with is cicatrices
The barrel-shaped roler is the functional part of the
haddle pulley and mast be durmble to support the
contmal back and forth movement of the cord

thal positions the heddies. Most pulleys employ

a markextly hard pabm seed, Ragdna vinvfera, that is
imported from the West Afncan coast. The galm
seed rollers-are retamued on four pulleys llustrated
in ths boak. w

512 Heddie Pulley with Head, origin undetermined
LCermrad or Western Butkina Faso, wood, cotson cond, palm

seed] (Raphve wollera), 874" h

cunous incised ciroles sre more deeply carved
on the head than on the two sides and front of this
puliey. The deep circle carved in the forebead is
the beganning of a medial series of five senilar
elements that end o1 the bottom of the back ol
the head. | cannot say whelher this is decorative
or symbolic, w

513 Heddle Pulley as a Blacksmith's koblay
Mask, Bwa
Westemn Burking Faso, wood, 6"

514 Heddle Pulley with a fanus-form Bobo holo
Mask, Bobo

Northwesten Buskina Faso, wood, 8'5"h

¥ have seen anly one othor example of 8 Aoliiay mask
publey. That in itself is amazing, as fine Burkinabd
heddle puloys are exceadingly rere and those
depicting masks rarer stll, The Kobisy mask typo

is found exclusively amang the Didieo fantily black-
siwths of Houndé in southemmost Bwe country

A similar-style Didiro lamily mask i Blustrated o
this volume (cat. 135)

Usually, heddle puBeys from Burkinag Faso are sus-
pendad from the shoulders and not fram a boke
pieroing the neck, This clearly Bobo padley (cat, 514)
is an exception. I'cannot say whethor this form of
suspension is charactenstc of Bobo pulleys, which
is pogsable given the Mandé origin of the Baba.

The head an ths puliey s typicad of & northarn-style
bolo mask; in this cass, it i Janus form, with the
two heads neatly identical ™

515 Heddle Pulley as a Yatenga-style Mask,
Mossi

Northwest Cemtral Burkina Faso, wood, 8% h

Proveniance: Ambassacor Allan Davis, Manganes Plss™
The pullay &= from the Yatenga region northwestom-
mast Mossi country. As indicated by the beoken
ared above the "lorehead,” a pair of homs enginaily
projecied upward 0 front of 1he Shiet verticsl plague.
&% they do on karamga masks, the models for this
pulley. The ugper half his been pyro-blackenad with
o heated blade w

5168 Bat-form Heddle Pulley, origin undetermined
Central or Western Burking Faso. wood, paim seed (Aaphiy

vanifeea) 5 h

517 Heddle Pulley with Bind's Head, Tiefo
Southwestern Buronn Fasa, wood, 7% h

Bird forms are the most comme sculpled pulleys
in Burkang Faso. Many ara fram aither the Sanuis
of Senufo-related groups in the soulhwestem pest
of the country. This Tiefo pulley {cal. 517) is both
larger and mare stylizad than other bird puliays.
He surface s blackened from both smoke and
handiing, The heddie pullay sculpeed in e form
of & bat (cat 518) is unusual Aside from: birds,
animals are saldom depicted on Burkinabs heddle
pulleys ™w

a5y

DOORS AND DOOR LOCKS

518 Door with Lock, Nuna

Southesrs Burking Faso, Leo region, wood, iron, 88%"h
Decades ago the doors to homes in Burkina Faso
were made of salid broad planks such as this one,
with glaborste scars carved into the surface and
beautiful wooden locks. The carvedt pstterns were
protective; they reprasentad ideas about spenitual
protection of life and property. This is a fine example
Now rmoss doors (but not all) are made of o shest

of corrugated tin with a chain and padiock. CR
Wil the ook “beloigs” with this door and in itsell
shows consideratbde handling, it has nothing like the
agje and handling patina of this very old and exceed-
ingly heavy doae. Doors of this age. from a single
piece of wood, could be halpful toots for establishing
dates apphying tree g anabysis in conjunction with
C1a dating, It is likely center cut and, while cut 1o 1d
an opening, ane side would be close to the outenmest,
and therefore most recent, layers of wood ™w

519 Doov Lock with Figure, Mossi

Cantral Burkina Faso, wood, mon, 14" h

This weathered, exteror fock s both sculpted in the
round and in bas reliel. The disproportionately small
spherical head is seen on other examples of Moss|
ligurative sculpture. In contrast 1o the head, the feel
which an most Burkinabé sculpture are overtarge,
are-unusually appropristely proportionate ™w

520 Door Lock with Figure, Mossi

East Contrad Babnn Fusa, Kongouiss! region, wood. cowria
Atvus pyecatunas seeds, bee's wax, 35°H

This tall lock is twice the height of other Incks in this
distinctive style. I not for the frontisl view ol 10es and
of kneas, smguler as they are, with vertical notches
mrroring the 1oes, judgmg from the relaticnship of
the gyonio hair crest 1o the rest of the corffewr and
the placement of the coifféur on the head, one woulkd
suppase the liguré (o have 818 hack 10 the viewer
Both percapbons are correct. The legs are in front
view; the head is seen from behind, Although not
prasent an this lock, ather examples of smadler locks
by the same hand show a destinctive tuft or short
Braid beneath the hack of the head al the top af the
neck. This was onca popadar among married Mossi
women. There are & number of examples of this
hatrstyle on other objects lestrated here: & doll

{cat. 487%; a figura on a Yatonga karan-weinba
mask (cat, 192); on two igutes from Karan-wenia
masks (cats. 123 and 124); on the figure on a 2azag0
(cat, 3307 and @ figurdive container [cot, 1913, Figures
on locks are thooght to be spint-world protective
devices. ln most Burkinabé cuBllures the supematual
workd 18 seen as inhabited by viarnows tiers ol entitses,
each with a differant relationship to humans. "Genies”
are o category of spemt entities (hat, e the “wee olk”
In Ireland, are thought to be occassonally visibile 10
humans. They are described by o number of cultures
&5 being much smaller than human Deings and as
having many human physical attributes but attributes
thist mary be reversed on “genss.” Backward-facing
fegs i the genie attribute most often cited. Given
the strisnge physical anomalies on this lack and on
a-amalier example of the same style (cat. 322} it s
praposed thit these two locks represent a form of
pratective “genie.” In addition to its unusual see, the
decorative arc of wax-embeddod cowries and single.
eye-like placement of a red Alvus arecarons seed on
gither side of the head give reazon to beliave the lock
secured an important door, The wear on the column-
nar neck ia from its use as a gripping bandie. Tw

521 Standing Figure Door Lock, Nuna
Souithesm Burkina Faso, Leo reglon, wood, 13% h

522 Standing Figure Door Lock, Mossi

Céntral Burdurm Faso, Kongoussi region, wood, iron, 19%"h

Provenancs: 'Willlam Weight

523 Standing Figure Door Lock, Bwa

Western Burking Faso, Dédaugou regian, wood, 185" h
Prowenance: William Wi

Thesa three locks represent theee differant Burkinabe
cultures. The lock m - the middle (cat. 522) = Massi
and probably represants a ganig, a type of protec
tive spirt entity discussed above (cat. 520). The flat,
nearly rectangular larmsat of the body may be char
acteristically Mossl. The similanties in the rendering
of the head on the doorlock 1o the right (cat. 5233
10 the sculpted heads on the Tour-Haged stoals for
womean, from Dédowgod (cats. 538 and 538), may
point o a sirdlar centrd Bwa angin. Current thought
1= that the howed front of the body of a lock in
Burkina Faso is common to gevuns? locks, Several
peaples, Bobo, Lobe and Nuna, have a hagstyle that
may be depicted as on this lock, in simpile front 1o
Bk rows {cat, 521), As ligurativee Jocks from ether of
the former have not been identifiad, it i1s specalsted
thaat the lock to the left s Nuna ™

524 Door Lock with Antelope Head, Mossi

East Centrl Burking Faso, wool, iron, 20°h

The patterm an the surfaca of this lock (cat 524) is
sor similar to that of the very large figurative lack
thought to be from Kongoussi (cat. 5207 that thes
lock Bkety arigmates from the same workshop. The
Kongouss locks, of which | am aware, also share

an approach 1o key Ingartion. Locks from Burkina
Faso use edherwood blocks or metal rods that drop
through hales i the body of the lock Into slots n
the: crossbar. All of the Kongousss locks use metal
rods, which the peopds LIt 1o the "unlocked” position
with & long metal key with vertical pags aligned to
it the holes in the: crosshas, The key Bas o doulie
bend, which aflows inserton in & honzontal slot
through the top edge ot the end of the crossbar and
manipulation 1o it the metal pegs. Unkke thosea from
Kong(lussi and pt'—rhnp.’; e f;{illl,llll'.dlllu Qaren, most
traciional Burkinabe incks open by inserting 8
stralght key horizontally through o vertical opening of
the end of the crossbar. Some have s more elabhorate
heny. shaped Nke & tuning fork, which slips into paired
slots as mocat, 525, shawn with 15 key "
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5249 Turthe-form Door Lock with Key, Dogon
MNorthwvestern Burkina Faso, wood, copper alloy, iron, 11 %" h
The surface of this lock 15 osled and poleshed, i haos
been protected from weathering and shows no
accumukation of dust. The key to this lock has a
lowely wear patina. OF note 15 the head, wihich is
reminizcent of certain Dogon figures ™Ww

528 Monitor Lizard Door Lock, Samo
Narthywesterm Burkia Fasa, wood, ran, 52°h

527 Lizard Door Lock, Samo

Narthwestern Barkina Faso, wand, inan, 35" h

Prosenros. Wilinm Waght

Stulpded Brard doos locks were once i populas Torm)
of lack among the Samo. These kzard lncks reprasent
cither the large Nee Monitor, Varanus nifosicdgs, o
e somewhat smallern, Savannah Moador, Wasines
aexaithematicus. Savannah Monitors, attaining frve

Teest in dength and twedee pourds in weaight, are long,

than and fest-moving; Nile Monitors are still larger,
the largest lzaeds in Afncs. With an mclusive appetite
including crocodile egas and rodents, theirn presaence:
out locks may reference bath their couragecus egg-
stealing from crocoeddes. which enjoy a well-eamed
reputation as fierce guardians of thesr nests, and
their predmtory penchant for rmice and rats that are
drawn to arain stores. Like most Burkmabé granaries,
Samo grananas do not have eaves that afford their
doors protection from the weather, As nether of
these locks show evidence of westhenng, they do
not appeas 1o kave sarved on exterior granary doars
D rathern, protected sstenar rooms and, judging
from the well-developed patinas. ronms that were
requently aceessed. These two locks sfford an other-
world grotection that reaches beyode!t sarthily vermin
to mclude the far more threatening malevatence of
clark Spint entities ™™

528 Lizard or Turtle Door Lock with Key,
Kurumba?

MNorthwestarm Burkina Fasno, wood. coppes allay, thii?,

iram, WHWh

The head on this lock bears similaritles to the turtle
lock, probably from the Dogon (cat. 525), but at the
time of purchase, in Burking Faso, Kunumba ssomed
to be the location of origin. The Inset brass trefoils
and circles are unesual. It Bs o technigque rarely
applied in Barkina Faso. Such short legs and o tad
that nearly mimics the shape of the head-renders
almost indeterminsble the nture of the animal from
which tha lock s danved. Whatever its ongen, it & &
besutifully conceived and realized sculpture.  Tw

CHAIRS AND STOOLS

529 Man's Swept-back Chair with Crocodile and
Mask, Nunuma

Wear Canteal Burkena Fasa, woud, 5771

The presence of three legs defines this chair
dessgived for relaxing, s having belonged to a

man. Septs with four legs, designed for sitting while
warking, belonged 10 women, Decordive as i the
crocodile that so elegantly graces the back of this
chisir, both if pndd the mask-dike animal haod protrsd-
ing fram above il are assaciated with spiritoworld
ontities that lent protecton to the owner The smoall
miask may be a representation of the wamkr mask,
the principal mask kept on the fomily sltar Glven
the degree of workmanship, this chairmugt have
belonged 0 a tmily member of considamble wesith
and stature. The rendaring of the animal head, with
s medial nidge and crest. is stylistically more siméar
to Nunuma masks than to those belonging 1o the
Nuna, the Winkama, or the Bwa. ™

530 Man's Swept-back Chair, Nuna or Bwa
Southwest Ceariranl Burkine Faso, wood, 31°|

Unlike the previows chiair, this exampli S8oims sur-
prisingly narrow. Howevee, this is o vesy popalir
width. The additional workmanship in the bold,
sarrated ridge that runs down the boack of the chinrg
winuld seem to negate the possibility that the cholcs
s width i1s sconomy refated ™

531 Man's Swept-back Chair, Bwo or goruns
Wostarn Burkana Faso, wood, 264"

Men and women in many villagas thrmoaghout Burking
Faso gather in the courtyard i front of the family
home. &% the sun-sets, and dinner & prepared. They
share a pipe of tobacco, or pass around a few bowls
of millet beer, a5 men recling on comforiable, curved
chairs such as this ane. playing with their children
o their knoes CR
Apart from the sculpted outling, the sole decorative
motil is the tnangle carved into the surface to form
pared bonds, afemately spaced, with the upper set

inverted refative to the lower sat. Each triangle & the

samae s, shares the same propoctions, and s care-
Tully rendesed redative to s neghibor, This ecanomy
lends the chair a quiet grace ™

532 Man's Swept-back Chair, Nuna?

Southern Burkina Fasa, wood, 357%™

This old chair, descarded after its front leg was
broken, may have lain atsout 8 compound or been
found n on abandoned home The pointed blade s
the tnp &= rarely seen and may be an archaic form
As this was undoubtediy the chair of 8 man, the
frant leg was anginally a siogle “loot”™ and not puaired
legs, the ill-informed and wanting restoration of a
Burkinabe dealer W

533 Caryatid S1o0l with Female Figure, Bobo
Western Burking Fasa, wond, 20%™h

Privenance: Alain Dulbur

This supesh stool leatures o finely carved figure of
a woman with elaborate Bobo scars on her face,
chest and abdomon. It may have served 85 a seat
of honor by the maan wi organceed youndg men's
mitiations. CR
Thig stool and the nexdt (cat, 538) are the sole
examples of caryatid stoals thal | have encountered
from Burking Faso. ™

534 Caryatid Stool with Mother and Child,
origin undetermined

Southwestem Burkina Faso, wood, 18°h

Provenance. Anmas Noogele

The sesaller figure s clearly Temmade, but the gender
of the larger i undafined. Its size, relative to the
fermale Tigure, and its outstredchod protective arms.
gve It a masculing appearance, bt it could atso
dapict & genie protacting the famale figure and,
by extension, the family. 1S visust importance wookd
suggest that the stool belongad to 8 man, but
arguibly, the four foet planted on the base could
be constreed as & female referent. ™

53% Man's Portable Three-legged Stool with
Paired Heads, Dugpira

Southwessam Burking Fasn, wood, 21%°1
Prosessahice; Wilkam Wright

536 Man's Portable Three-legged Stool with
Janus Heads, Lobi

Southwestem Burking Faso, wood, 22 %°1
Provenance: Wilksm Wigii

537 Man's Portahle Three-legged Stool with
Head, Lobl

Soutfrwestem Burkina Faso, wood, 23 %71

Provenance: Wilksen Wiight

Lobi men carry three-legged SWois such as these
when they go to gathenngs in the village and
eapecially when they go 1o the locul bars whero
millet beer i sold. The heads on these stool rep-
resent spirits, wathid, that protect the owners. The
stouls also provide physical prataction, msking
handy clubg for owners who fight in the bars, as
Lobi men freguently do oH

When o Lota trasveds beyond his owm village imats,
lhe doman protectad by the primeary spirs of fas
hivme village. especially when he travesses areas of
the bush batween villages. he s vulnerabde o attack
by malevolent spirits, the &oted According to one
mlormant of Daniels Bogonoko, ™ stools aee commis
sioned as protaction for the older heads of families
daving ther annual pilgnmage, the foro, to the pnmasy
patrilinear shrine, the cokomy in the village of aegin
of thair lineage. Apparently, according to the in-
formant, only the elders carry such stools, as the
youngar Lobi are of no account in the eyes af
malevalent kored, The Rgurative pairs reprasent the

mythic ancesiral couples and, theretore, refate o
the purpass of the joro. According to Piet Meayes, the
Tanus hesd stool i likely the wark ol the Lobi arast

Sikire Kambire from Gaous. ™

538 Woman's Four-legged Stool with Head, Bwa

Western Burking Fasa. Dédougou region, wood, 3% N

539 Woman's Four-legged Stool with Head, Bwa

Wastarn Burkina Fasao Dedougou mgon, wood, 77%

f
Proverance: André Blandin, colected afler 1581 s, Absdjan
by Blandin

These four-iegaed S100ls are vary commaon, even 1o
day, in Bwa villages, aspecially in narthern Burking
Faso, They are used exclusively by women. All slools
with four legs are made for women. All three-legged
stools are made for men, The head and neck serve
a8 & handke Every ime a Bwa woman s#1s 1o stir the
food she is cooking she reaches down and grasps
the stonl by the neck and deftly sips it baneath wer
These stools ae, of course, intended 10 represent 8
kneelng human figure R

540 Woman's Four-legged Stool with Opposing
Animal Heads, Bwa or Nuna

Sotihwest Contrdd Burkimb Fasa, wood, 7%h
Provenance: Willam Wright

This handsome and commodixis stool has g woll-
developed pating from continuoes rubbing on the
seit and e wo gops and intermittent handling
on the fegs W

641 Man's Three-legged Stool with Oppasing
Heads, Bwa or guruasi

Western Burking Faso, wood, 1%k

Provenrance: Professaur et Medame ioan Slonmymea

The arigin of thes stoal, carved for @ man, s uncartnn
The haad a1 the fore-end of the seat with its elongate
chity is canceived m an unfamdliar style. The paired
nares are well enough separated 1o open the pass:
Lility thast thes long cliin (s & beak, and the eéntve head,
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a hombill abstroction, The unbeoken Rl plane
of the antglope al the rear = reminiscent of the
minieture Bobo antedope mask {cat. 402) and the
migssve, Syuare-cul paired back legs are very ke
those of the lzme Nuna or Bwa chairs apon which
et Sit feat 5310 The logs of both the chir oo
this stoal have a slight outward bow st the back,
but are straight in front. This kg shape 15 quite dis-
tinctive, Regrettably the angin of the chair (eat 531)
= uncertain. While it 1s likedy that the Bobo use
farge swept-bisck chairs like the guvevsy and the
Biwa, their use, to my knowledge, has not been
documented, The sirface of this stool has probably
been waxed since leaving Africa, W

542 Man's Portable Three-legged Bird-Torm
Stool, Lobi

Socthwestorn Burken Faso, wood, 2571

Provenancs André Blandin, collected after 2981 in Alndgan
by Blandin

543 Man's Portable Three-legged Bird-form
Stool, Lobi

Soullwestern Buriina Fasa, wood, 20971

Provenance: Professew at Madamea Jean Biengymd

Bird stools assume many lonms, lrom a blocky style
raminiscent of 19305 National Socialist messjve
soulpture to delicately arced, curved and rounded
forms like these two exampdes The stood to the lel
tats an odd, patchily darkenad surface thet mey have
een "enhanced” by & sealous dealer, | eseally avoid
obpects that have suffered such an indignity bast, in
this case, | Idund the sculpural qualties of the stool
100 extraoedisary not to averlook the shartcoming
The Blandin stool, to the right, 18 an exceptionalty
graceful, even ranfied, concepton w

544 Woman's Four-legged Stool in the Form of

a Crocodile, Mossi

Céniral Burking Faso, wooed, 27 "1

Ta fighten this otheswise massive siool, the sculptor
axcavatad the underside, A translucent wear palina
is developing on the stools uppear surface. ™
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545 Man's Three-legged Stool, Bwa

Western Burking Faso, wood. esther, 77 %71,

This example of & famslias typa of 8 man'y teee-
legged stoel js both smaller than most and unusually
by 10 the: ground and enjoys an exceptitnal glossy
wear patina: ™

546 Man's Three-legged Bird-form Stool, Bwa?
Western Burking Faso, wood, 1871, 645" w = 12°1
Provenance: Amyas Naagaie

The shape of this head s seen on sevaral athes sests
from small sswapt-back chairs to a similar, but lass
retuist, bird-farm stood This stool is od and 245 ype
may be the precursor of the latter form ™

TERRA-COTTA VESSELS
AND BASKETS

6547 Storage Vessel, Nuna

Souvthern Burking Fasa, terra-coetn, 18%" W

Prevenance: Willlam Wright

it is still guite comman (o find lage, beautiully mada
fars like thes ane, full of clean, fresh water, in the
cornes of Nuna, Winiama, and Bwa hameas, Almos!
by definition, thera are potters in every village in
Burkins Faso, and many of them gontinue i maodel
large, elegant contasners such as thie example The
magosity of the largest jirs are used for brewing
millel bees, but those jins quickly become black-
ened with soot. This fine jar served as a container

it & home CcR
The great lugs at the sides and the textural contrast
between the coarse wavy-line field comprisiong the
lawer Half of the pol, the highly-palished uppes hall
and the narmw band of deeply pressed angidar marks
diveding the two fiekds make for a visual play that s
arrestingly tactile 1o the ¢ye w

548 Storage Vesssl, Kurumia

MNorth Central Burkina Faso, term-cotta, 2640
Provenance: William Wrigt

The center nub represemts the navel, from which
scanficatons radiate. The upper pair of nubbing
presumably represant nipples. The pattem is not
nimong the nine recorded by Annemanie Schwaegar
Hefal and Wilhelm Staude ™ but may nepresent

an archaic form orcarry its own meaning. To my
knowdedge this style of pot is only attnbuted 10 the
Kurumba by hearsay, It however, aimost certainky
does origmnate in northesn Burking Faso and, most
likety, somewhere within the geographical nrea i
which Schweeger-Hefei conducted her research.
This pot styse, of which there are relatively fow ex-
amples, appeared on the market semewhal latee
than the core panod of her fieldwork. It i pogsitile
that the style was narmowly distributed end perhaps
overipoked

220

549 Spherical Pot with Lipped Mouth, Léla

West Centrat Budona Faso terma-ootta, 16'4°h

Among the Mossd, Leta, Winiama, Noene, Bwa, and
othar peopdes in Burkina Faso, scarification pattermns
sre apphed 10 bodies and faces a5 widl as 1o misks
aculplure, pottery, textiles, and aven 1o the walls of
houses. The pattemns on tas pot reproduce exactly
the scars that are apphad 1o the abdomen of 8 Wwiiman
alter she has given berth to her first child. The scars
are symbols ol lertility and badges of achievemenl
and wers once quite common, although now they are
rire, Such marks on pottery refar to the abundance
of the contents of the jar R

| hive chosen to keep the surface as it is and, at the
eapense of the fing line decaration, not removed the
thin detrital layer thet coats much of the pot. Places
where this clay lyer has Hlaked away offer windows
o the Indden detall ™

550 Swrage Vessel, Tusyan

Souithwestern Burking Fasa, lerma-colta; 30°h

Provemance: William: Wirigin

fusyan women are excellent potters, as are the
women of most other people in Burkina Faso. This
beautiful, large prece o line example of the large
jars that are used for brawing millet bear. There are
very T, dehcate, mircate knes or scars all over
he oansicde of the jar CR
Herta Heselberger offess line drawings of pots fike
this example with o narmow & and Similie amsmentas
patterns and cites their angin &3 Tusyan, ™! W

551 Lidded Keepsahe Pot, Kaséna
Southsmn Burking Faso, terra cottn, libes cord, 8" h

Frovenance. William: Wigit

552 Spharical Pot with Lid, Léla

West Centeal Birkina Fasa, tema-cotia, 13°h

This fine jar betow (cat 5527 was placed on & shnne
1o hokd clean water, The vmbilices and scurs are
quite-typecal of shnine pats, but can be found even
on pots used overyday in the home. The rectangular
opening was cul out with a knite adter the gar had
bean fully formed. This type of d 18 unigue In Wast
Africa to the Muna sad othar peoples of centrid
Buskina Fagu. CR
In 1986, 1960, and 1967 Herta Hasefbarger visited
the Tiest wile of the East Kaséna village chief of Po
the Peo, and published drawings of the types of
pots she saw there ™ One of the pots resembled
the example dlustrated hare with the senes of holes
in two Bres [cat 5517, While not specifying the pre-
cige funchion of ths pot type, she stated thist the pots
ghe saw had ritual functions, meluding fenerary, and
that othess ware prestige objects that comtained
food or iems of value. | am inclinad 10 beleeve that
thes type of pot served the latter functon, a5 some
of the examples of pots of this type thst | bought
armwed with the lids laosely hald in place by cord.
The hales i arcs on the sides of the pots and Tour
groups of pared holes that are sat at 45-degree
intarvais around the mouths (not wisible beneath

1he hd in thes photograpgh ) acoommodmed the corgd
ing that secured the lids. The web of cording was
precisely woven and, judging froen the debris that
had sceumulated on the pots and the cording,

had been in place for some time, Whateser had
bean contained in the pots had been removed

for the cords had been cut to access the intenors
Only a remnam of cord remained attachad 10 thes
axampla, ™

553 Nested Mamiage Basket Set, Turka
Sonitbrwvesstern Burkina Faso, Fabedougou, patm ratha

leathe, 1170

554 Basket with Lid, Bwa

Westem Burking Fas0, wood, vogetahle fibar, cofton cord

nemnanl af hase potychome, 4% h
Provenance William Weight

The: lield investigations of Susan E. Cooksuy con

firmed that the nesied baskets were a marri

accepted view that they were of Tusyan ongin. They
sald to contain vant

WarE 5 spices and later ware

probably pnzed as ke 5.2 The small ba

with & id (ca ad from s bottom centes

whare thare is the barest evidence of remnant glossy

red paint on the istenor, It was spparsntly stored in

the kitchen rafters, whare it devaloped its black sool

piting 'w

555 Multi-knobbed Pot and Lid, Lot

Southwestern Surking Fasa, tenm-cotta, organi masenal,

14 |

566 Pot with Lid thil bio towltow!, Lobi

Southwestam Burking Faso, same-cotta. Y00 h

Provenance: William Wrigin

557 Multi-knobbed Pot with Lid, Lobi
Southwestom Burking Faso, tema-cota, 36 57|
Provenanca: William Wrighv

Klaus Schneder dlustrates drawwngs of numerous

similar pots among them an example with a sangle
circle of nublins on both pot and lid, and cites
the name assocsated with it as i Vo touftoey

Pots with nubbins are nol however, exclusive to

the Lobi

w
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Susan Cooksey wrote: “The wedding boskets aré Furka, not
Tousstan, They are made o shuire in Febedaugou, which &

o the mountaing, and | s an old mae sakeng them thene in
1997, 1 have soma phodos of him working. They aqo supposedly
forvanous substances thit a bride may use In domessic e
[spices and so forth], but | would have to ask about what these
substances are. | can't recall who gives her this Saskat-an
Tousssian mamages, some thisgs come from the mother, Some
from the mosher-in-faw and some lrom the groom. krensstiogly.
MY BROEAT N T Wiimsn's lneeary Ceramonies in Fuussus)
area, and that may be true of the Tirka things as well.

m not ahsolusely certain, but | don't think (hese baskes are
sctunlly used but are keepsakes, Thare are normally 7 nested
bashets, but coultt be more. They are made ol patm leaves
atiout % of an nch wide, with dark leather tim an the odges
and the 10p of the ksl ane that serves as 8 Sopper. You can
Buy hem i large southwest markets, Tor example the Banforn
miarkat is full of them (of course it's in the middie of the Turkn
weg). The quality vanes and thoy Bre probiatly changing now
with addifions of plastic beads and othor things 10 attract the
tourist oye.”
wm&mmwm‘aﬁmnmn 180, Tig. 63.

oy in 1he southwest Ouagadougou Kingdam.
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barahs. Masks among the Dating paople "
g, Mooen far “child” or “baby™ the mmbm
childemn 1o their dofls.

Bisac A Mandd speaking peaple Iivieyg m south ce

Faso They re cligely ielated to the Samo but op

o masking traditson. :
Blakse Campaore: Current headt of state In Burking Fasa. 3
Messt anat former miliiary officer from Zintard,
Bnhn.AlumenwupdpwphmmluﬁmM
speak o Mande Bnguage.

Bobo- Dioulasso: The second city of Burking Faso, in the we
once doninated by 2 Babo population, now hewviy mixed. "
Algo the former colonial capital ¢
Boho-ﬂnyllumnmmmlnmmmﬂwy ‘
Duoulnsso, rarth inta Mall AMMM
peaple. See “Bobo®, hmmm

Boke (=g, mmammm' &
Bolon: A Mardé speaking paopie ing i several puche

Bario; One of thres impertant famibes i e B Wilkge
Borw, @ family that uses wooden masks.
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among the Lot paople '
Bousa: A Swge town In the far castem Mossi g
Burkinatio: The maay people who ke In Burkina Faso.
Bwar plusal Buaba: The Bwa peogle, i certral Burking Fa
They spestk n Valiaic lingungs et --4=|.,-:..M
Bwarmue The language of the Bu paojple. D ¢
MmmmwwmmmJg [
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Burkina Faso, Their masks am 3 blond of Mande and ¥
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Disgjomba: A peopke in narthern Chars and an mp
mmmtmmmm«uzma~ "
In 1500 AD,
MAWWIMMMM
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Déoula: A people and 3 language in the anea B
Owoulasso. The Diouta or s are impartnnd merchants,
the Langemge is ane of the imost mpostant comiman

i Burkung Faso nid Mali.

Pogon: A Vahaic langriage spesking people who fle
Invasions n 1500 ard moved to the clilfs of

thair descendunts now (v =7
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the firsi rains of the year. - i f'
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si: Sevornl relatod peapios who ve in cenral Burking
1ig the Nura. Nunisma, Winiama, Léla, Sisala and
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v ..: s eredl of hair that was once common amang
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3 wy Dah, hemg, a cultvaed plant that provices
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rectenst Bobio viksgo west of Babo-Diculasas,
-glor0y adobe architectun.
peaple wha [ive north of the Mosst anit
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taevely im e B wlkgge o Diossi.
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f peaphe in the south of Burkina Fasa ard
s for their spirit figured.
@ of Bon, the owart.
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&Mmdw

tmmity, inclucing the Bamans.
de s ofbes peoles in i, Burkina

e lansuago peapls who Iwe i nostheen
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Nskanbe: Farmerly the White Volta, flows north o sauth
across the Mossi ploteay into Ghana

ko (g, madvra) The ruler class among the Mess,
descondants of the horsamen whi funded 1he Moss slates
In 1500 AD,

ramarnse: “Children of the chief” the relatives of the riling elte
in Massi counry.

Nanigban: Ar impartant clan and neyghborbood in the
Winkama illage of Ouri.

00w "graet 1he el The snnual cerémpry o1 whitl st
tha chial's subgocts pay Bhoir respects 10 b and his ancesiors,

Nazinon (Red Voita) Raver; Ona of thees miin branches of the
rvers that in Ghana are still catied the Volta Ravr

mieringue. Scarred Baa, the southern Baw 0 Boni, Dossi, Pa
and Bagassi who onoe wore very elabarate facial scars.

M The nosthem portion of an eshras Group who s called
the Nueoma in the south. These o buth gurins people. refsted
10 vhe Winisema and Kassana. In the past the differences batween
them han not been nated, but the styles of masks each carves
18 quite unkjue. The Nung tive noeth of the highway betwaan
Cungadoagou and Bobo-Dioulnssn, and for the mast part west
of the Mauhaun.

Nuni: The [nngunge of the Nuna people m central Burking Faso,
ke (2i0g. masky): One al the sacred masks used in itk
aticne by Bobo smills, with 2 lang Irapezoilal face

v (Chizella aulilronsl A small anteope frequertly repressot-
ad an mazka In Burking Faso, espectaly among the Mossi,

rpaagi That antsape minsk used by the Bobo,

ryogsen (sing. nyoge]! Mossi people, brass castors, p sub

spetinity of Maossi smitha.

ryuiyose: The old anes. the very lirge portion of the Massi

peaph who are desoended from the frst inhabitants. The
hakl o grest deal of speritasl power, and make and

(8 sk L0 renresent spirily.

Ouagadougou: Tive capital and Ergest cay i Burkina Faso.
Ouagadougou was the capital of tho Moss: unbil indapondancs,
whin it became the national capitad Its population & now over
one million.

Oxiiihigouya: A large and suportant city i nartiwest Massi
ren. The populutian wis once heavily Moss:, but ather peaple
Tawe ke g cesiclence. Cuahigowya is the capital of Yalenga
Custirsogo: The smost eosnmon Miss name among) (e askorise
mmmmmmmwmm See
“Riake” and “Yennenga” betow,

Pac A large Bwa forn between Borome and Bonl whare the
highway turms soush o Disboogos and Gaoua, Famos for
largje plank masks.

Peattobé: The Noctherm Tisyan

Riahe: In Mossi oral histoey. the husier who saved Princess
Yennengi fram ber ey stallion s Taiherned her son
Ristam: The Risiam Kengoom of northerm Mossi country s
centared amund Kongoussi. Masks (0 the arma have conves
foces Mast of the nyoayess & the area are desconded from
ancien! Kisumbe peoples.

Saen A group of people 1o the nortiwest of the Mossi who
I & strong joking relationehip with he Moss {peeenis

de plaisantarie). They ane sdd wiastlers, and excs i the-
trnctianal apon called M Aare

satmbo. The Dogon mask that sepresents: 3 senod woman cated

yasigine whi is the only woman in the community who has

sayut. The smiths in Mossi socety. Thei chief i the sy mat,
Serfie A very diverss group al peopis in northen Ivory Coast,
sauther Mali, ane wasterm Burkins Faso The Seeulo in vary
Ceast have bean axtanaiely studsed by several scholars The
nonthem Sefo o Tagesem, snd the Seauts around Qrodars,
UMWMWWM

Shan butter: A rich, fatty marganne made fram the i of the
Shan vt or Bisyrospermam parks, in tum named afier the

- geeat Scots explorer Mungo Park.
- Sisala; A gurnsi pecple o the border ares between sauther

Mnﬁllnlmﬂmnﬂum
Soninkd: marka pecole who ke rarth at burkina faso in mali,

sager: Pastems of avaidence nmong the Lobs poople, the ndes
o fhe ettveal and moml conduct of life establishad by e

- Spitas Ul

Suit The mask spint of the Nuno peogie

sutoweli (sukomed, in the plural). A powerful and very seom-
e etk gbsnciabon in soutbwest Maossi country. They use
Bmall cap masks coversd with red, white and blnck patterns
andd warn with (hick haimp costumes.

Syorml; Peaples Irom soutlwestern Burking Faso who e
closely rolated to the Tusyan and pertculardy noted tor their
metil work,

ayekeie: [aiso sydkede) A mcred mask of the Bobo peapla,

nssociated with Farmers. It has a long, trapezakdnl face and

often a large plank above the Goe.

tengabes: The lege group of Mossi who Swed in the area belore
the nakmse conguest of 1500 AD. Among the engafsd are the
myonyose, farmers, sdys, smiths, sukanse, mstk association
andl othess.

il (. s Spirnts ameng the Lobi that wasch over their
fofforwers and that are repeasented by carvet wood and
manioind clay Sgures

Thamas Sankara: Former head of state of Burking Faso, ook
paltical power o o coap d'etat in 1984 and was subseguantly
rardersd m 1947,

Tia-thou: Earth priests aimong the Nuna propke m central
Burkina Faso. They are responsible for ssarilices Lo the tand.
Iypannsomiass: Sleeping ackivess, spread by the bee of
150-t2e les

Tusyan: A group of people arounid Toussiana . southwess
Burkina Faso famous for rectanguitar plank masks used In
initdation and tor small cast brass ploces used in divination,
Usiper Voltn; The farmer name of the country now called
Burkine Faso, The nume referred 1o the fact thit it lay of

ihe hoadwalers of the Volta Rivers. The Volta is from the
Portuguess for “turm anouncd” mvaltn, becauss in the 15th cén-
tury Portuguese sailors gréw alraid and forced thes caplams
Lot around 8 the mauth of 1he fvar in southens Glsana,
andd a1l Dack 1o Postugal,

Vahaic: The name of a group of people and thew languages in
nostham Ghana and contral Buking Faso, A cullure area dstine
froen the Mandn fa the west and the Akan 1o the south.
Wango (pt wancky): The Moore word for mask in the souttrwest
Muossl aren, especially amonyg the Sukormse:

wankr: Sacred masks smung the Winmma. These oid masks
e teseeally kept Sade in the badrooms of thew éldecly male
Dwtiss. and feverappear in public perfamances.

wan-faf Bird neasks among the Mosat in the scuthwest

area around Ousgadougon, Thes is actusly a type of mask,
gamitar to the enbertainmont masks of the Winioma, that can
appaar in public, white mom ancent, secred masks remain
hickdnn

Win: The Sunsthern Tumyun

Wininma: A small bt culturally important group of people
ot of Borome, in e tnares of Oule and Dan, and elewhene,
who use (asks 1hat are somewhat mone sbstract han those
of their Nuiti neighibors.

Winis: The fargiuage of the Winlamas, & Voltaic snguage.
Wurg: the-creator Giod amang the Bobo and the: Bws

- yeaha soone: Moore phrase 1hat imesans “the path of the ances-

tors* Painted s 8 2ig 209 line on masks and other surisoes.
Yaenba Ouedraogo: A Mossi artet in the wilage of Kealtangen
in the mid- 149%0s who speoaleed in carving 2azado crests
Yanoé. A very simall peaple in southeast Burking Faso neal

I Bise

Yasanga: he sscond knest Mossi state, norib of
Cungadoougo. aronnd s capital, Dunkigouyn. The cere-
manial capital & actoally Gowroy, to the south of Oushigouys.
This is an ared that was inhiabited by e Dogon before

1500 AD

Yennenga: A female culture hedo, &8l 10 have been a prnces
Of the ol house i Dagombe, wha lled har tahes’s home
and rode north wheee she mat Riake, n hunser, Their son
Duadrngo beceme the frst Moss! nuler

¥i: The Nuna creastr God

Zazdo: Mossl head crests carved in Kwaltangen and i fow
pthar towns i the north, with antelope heads ond other small

“Zaniard. A large Mossi Lown on the road from Ousgadougou 1o

Kaya The home of Biriss Campaore. and the 1own where &
very destinotive styln of Mosal dols 18 canved
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